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ΤΑΚῚ FOUR STEPS, swing your 
arn hack, aim, roll and... SMACK! 
εν mere ind more 
ca discuvering the 
αὐ} }}} of hes that thunduroaus 
Jour as the bowling ball hits the pins, 
sending them fying. 

After us recent revival in the 
OLS.. howling fever is now taking 
Istael by storm. And judging: [rom 
the size ot the reservation lists ut 
motel the new bowling alleys and 
conlres. a erowinyg nuinber of peaple 
ale linding themselves hooked. 

Ha the past sis 
sprouted up in 
lon and Petah Tikva. The graal 
opening of anather, in central Tel 
Aviv, is planned tor mid-February. 
And it wouldn't be surprising if hy 
the end of next year, the bowling 
craze had spread even to the holy 
city of Jerusalem as well as to the 
development towns of the Negev 
and the Galilee. 

The only truly surprising thing is 
that bowling didn’t make it here 
sooner. What better market fora 
family-oriented sport than I[sra- 
el’s family-oriented society? 
What's more, says -Shloma 
Wolff, the man who opened the 
first centre in Rishon: "People in 
this country are simply sick and tired 
of going to pubs.” 

Also take into account that Israel 
has a built-in community of Angio- 
Saxvn ex-patriots - muny of wham 
still harbour fond memories of Sai- 
urday nights at the local howling 
alley -- to provide a ready and eager 
market for this sort of venture. Just 
witness the success of other busi- 
nesses from hack home, such as Car- 
vel ice cream and chocolate chip 
cookies. 

One of the best things about 
bowling, as Wolff points out, is that 
it’s one of the few sports that virtual- 
ly anyone can nuister. You don't 
have to be particularly agile or ath- 
Ictically inclined to enjoy the game 
and play it reasonably. welt. And 
that holds true for both kids and 
grandparents. 


- BUT FOR most peuple, the bottom 
line is that bowling is “in" -- no less 
so here than in the U.S. What had 
once heen, the domain of truck driv- 
ers and greasers has been handed 
down to white-collar professionals. 
It’s now doctors, lawyers and ac- 
countants who have discovered that 
bowling provides an ideal’ means of 
relieving tension. In short, bowling 
hus changed from a somewhat slenzy 
sport to a decidedly dignified one. It 
also huppens to be one of the more 
fun and less painless ways of getting 
a bit of exercise. 

According to a study conducted 
by the American National Bowling 
Centre, the U.S, industry's advertis- 
ing arm, today’s bowlers are youn- 
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ger, more affluent, better-educated 
and more family-oriented than the 
national average. 

Ty accommadate this new upper: 
middle-class image, miany of the ald- 
time “alleys are now being re- 
named “centres,” and more nioney 
is being spent on remodelling to at- 
tract the growing Yuppie market. 


“The traditional hard plastic chairs 


and formica are heing replaced with 
carpeting and carth tones, tu pro- 
vide more of the ambience of a 
country club. 

And nowadays, even if you're not 
crazy about the sport, there are su 
many other things to do in bawling 
centres that you certainly won't be 
bored. Take the Rishon le-Zion 
centre, which, aside from the stan- 
dard fare of pinball, video games 
and billiards, also houses a branch 
of the famous Cherry's health-food 
:Testaurant, 

The Rishon centre was the first 
one we visiled on our tour of the 
Greater Tel Aviv bowling belt dur- 
ing the Hanukka holiday. And as 
much as | hate to admit it, this cen- 
tre surpassed, on al] accounts, any 
of the alleys 1 can remember from 
my hometown in New Jersey. 

Adorned with tropical plants and 


‘decorated in dusty pink, the Rishon 


centre provides both a very elegant 
and relaxing ambiance. The morn- 
ing we visited, its 10 lanes were 
packed with youngsters on vacation 
from school. along with a few par- 
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ents and counsellors to supervise. 
Asked what had brought them here, 
the unanimous response among 
these kids was that bawling was 
“kej.”” Many said they were already 
regulars al the centre. 

It appeared that most of ‘the 
youngsters -had already mastered 
the basic steps of scoring und rolling 
the bowl, although there were a few 
little girls who preferred the ensy 
way of doing things: putting the bail 
on the floor, kneeling down and giv- 
ing it a shove with their hands. Al- 
though they were clearly enjoying 
themselves, the children all‘ ap- 
peared quite serious and played the 
game with a great deal of intensity. 

The Rishon centre has even start- 
ed its own “bowling school,” where 
children can receive lessons twice a 
week for NIS 60 a month. All the 
equipment, clearly state of the iart, 


τ was imported from the U.S. The 


building even had that. hard-to-de- 
scribe smelt s0 familiar to bowling 
alleys in the U.S, After one trial 
gamo, I was assured that these lanes 
were on par with the best America 
has to offer, 


SHLOMO WOLFF, the pioneering 
force behind the country's newest 
industry, has become a sort of leg- 


τ end in his time in his hometown of 


Rishon. As his friends put it: 
“Shlomo knows everyone here, and 
everyone knows him.” 

Ten years ago, Wolff opened the 
“Little Rishon,” one of the first 
pubs in the greater Tel Aviv area, 
which turned out to be a gold mine. 
“Like the pub business, bowling was 
also a risk,” he says, “but 1 knew 
that if it turned out to be successful, 
it would spread like wildfire, just 
like the pubs.” : 

Puffing on a cigarette, Wolff re- 
calls how the idea to open a bowling 
centre was conceived. “1 used to be 
involved in international trade, so I 
would travel all around the world, 
Whenever 1 would have free time, I 
would go hang out in the bowling 
alleys in whichever city Iwas. I saw 
that this was ἢ real family sport, and 
that's how the idea came to me. We 
have a population in this arca of 
500,000, and aside from going to 
pubs, the people have nothing to 
do.” Returning to Israel, he ap- 

roached the mayor of Rishon, Meir 

itzan, and told him about his idea. 
While Nitzan gave him his blessing, 
Wolff still needed some hard cash to 
bring the idea to life. So he went to 
four Of his friends in the real-estate 
business ond, ‘using all his charm, 
managed to persuade them that 


.bowling is where the bucks ‘are..- 


“That's what Shlomo ‘is best at,” 
remarks one of his associates, ‘‘sell- 
ing his ideas to people." F 


Wolff refuses to say how much 
icing 


was invested in the centre, 
with “more than $100 but less than 
$2 million.” But its net difficult to 
surmise that large sums of money 
were involved. 

How did he know that bowling in 
Israel would he su successful? 
“Look, [like taking risks, but [told 
myself that if bowling has become 
such a hit again in Am 
shonidi’t it became a suce ᾿ 
here as well? Today. [ can definitely 
say that it was worth the risk." 

While Angto-Saxuns do account 
for a large share of his customers, 
native-born Isritelis hi so begun 
to frequent the centre in growing 
numbers. In fact, most of the time, 
says Ronen Epstein, whuse father is 
one of the partners, you cun hear as 
much Hebrew us English at the 
lanes. But the Anglo-Saxons from 
the nearby Weizmann Institute and 
Rishon’s large South African com- 
munity have provided a natural base 
market for the centre. 

The centre already has two 
leagues, one for men and one 
for women, the majority of 
whose members are Anglo-Sax- 

on. During the evening hours, 
says Epstein, it's advisable to call up 
and reserve a lane, since that’s when 
it starts to fill up. The centre is open 
from 11:00 in the morning into the 
wee, hours of the night. 

It's not a: though. A game 
costs NIS 5 before 6:00 p.m., and 
NIS 7 from 6:00 p.m. to 2:00) a.m. 
The price of renting shoes is another 
NIS 1.5. These prices are undoubt- 
edly far more expensive than rates 
in the U.S., where a game rarely 
costs more than $2. The centre's 
owners say they must charge these 
rates to cover their heavy invest- 
ments. : 

Wolff is not concerned that histo- 
ry will repeat itself, and that what 
happened to Israel's first bowling 
alley on Tel Aviv's Ibn Gvirol Street 
will eventually befall his baby. The 
original bowling alley was closed 
down about 14 years ago, rumour 
has it, because it had become a cen- 
tre of underworld crime. “I'm not 
afraid of crime," insists Wolff. “I 
know everyone around here, and 
everyone knows me.” 

Virtually every night, the centre 
hosts some group of VIPs, whether 
the local basketball team or the top 
brass of the national police force. 
But in order to reach out to the 
public at large, Wolff is planning 8 
major public-relations campaign 
very shortly. To finance this cam- 
paign, he intends to team up with 
the other bowling centres in t 
country. Together, he hopes they 
can come up with a catchy jingle to 
promote the sport and increase the 
public's awareness of this new form 


of recreation, 
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Wolff also ρίμην fo open another 
two centres in the near future, but 
he refuses to specify where. One 
thing is cevtain: neither will be in 
Jerusalem. “What do 1 need: Shas 
and Agua breathing down my neck 
for?” he asks. 


UT A 2U-MINUTE dive 
ΔΒ in the midst of the Petah 
Tikva industrial zone, is the coun 
try’s newest bowling centre. It is 
also its most) medern and 

isticated. - 

With Iq lanes and a rant 
that seats 30U, the Petah ‘Tikva cen- 
tre doesn't have as cosy a feel about 
it as its counterpart in Rishon, but 
thai didn’t seem to bother the scores 
of youngsters there last week. “We 
heard from all our friends that it is 
the best place to bowl in the coun- 
ty,” was the unanimous reaction. 

One of the reasons may be that 
the Petah Tikva centre is the only 
one in the country to boast automit- 
ic computerized scoring screens. In 
other words, you don't need to use τι 
pencil and paper. becuuse every- 
thing appears on an everhead 
screen. In the ΕἸ δι, automiutic scor- 
ers are now used in 20 per cent of 
the country's 8410 bowling alleys. 
In some trendier centres, they 
double as video screens, where vid- 
eotapes and even television can be 
viewed. 

Roi Frankel, 13, from Petah 
Tikva, says this wis first attempt 
at bowling. “But it’s really ἀφ and 
I'm going to come buck again and 
tell my friends about it. 

A group of about 15 youngsters, 
aged 12 to 15, were clearly in their 
element on the other side of the 
alley. This group, from the settle- 
ment of Ginot Shomron, included 
many former Americans who were 
obviously no strangers to the game. 

One of the youngest members of 
the group, Asher Slurrow, a prece- 
cious 12-year-old, exclaims with in- 
dignation: “There's one big prob- 
lem with this plave: it’s too nice. 
And that’s why they make us pay so 
much here. (il come back here 
again for sure in a few months, but | 
can tell you this -- if the price of a 
game was only τι shekel or two, you 
Pe be sure ΠῚ he here every 

Indeed, the Petuh Tikva centre is 
even more expensive than the Ri- 
shon one, with a game costing NIS 
8. But if you consider that going to 
see a movie custs about us much, 
maybe it's not all that expensive. 

Says Yishai Saltzman. 12, another 
Member of the group: “It would be 
teally good if they had leagues here. 
Τ think bowling should become in 
Istael what soccer is already.” 

The kids said that their parents 
had begun to make a custom of con 
ing into Petah Tikva te bowl on 
Saturday nights. 

Tommy Sela, one of the centre's 
Owners, says thal an average of 

People pass through if every 

¥~ not all te: howl, seme just to 
ve. The new bowling alley, 
scheduled to upen in the Kol-Bo 

Shalom in mid-February. 1s. also 

thinking big, with 16 lanes planned 

along with a large cafeteria. Hs in- 

Yestors include the ow 

Hing alley in Kory: 
5 been auund for 

kept a low profile. 
American Jews, 
Miki Ben-Ari, its Manager, vx- 
Plains why the investors decided to 
Put their money into bowling: “It's # 
800d combination of business and 

+ and it's very fashionable.” 

in this case, it even happens to 

ἃ fulfilment of the Zionist 
Team: “'We have succeeded in 


inging foreign money over here ra 


ers of the 


ha: 
and a group 


Β says. 
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Behind the scenes: U.S. imported equipment serves Israett taste, “People in 
this country are simply sick and tired af voi ta pubs, 


‘Israelis have been discov- 
ering the thrill of hearing 
that thunderous roar as 
the bowling ball hits the ; 
pins, sending them flying.’ * 


Automutic computerized scoring draws many patrons to the Petah Tikva lanes. 


You don't have to be particularly agile or athletically inclined tu enjoy the game. 
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Musical notes Lea Levavi 


ARE BUDGET CUTS forcing mu- 
δ ΟΜ] (ἢ the school enrrieulunn! 

(fer Toriel, the Edu in Minis- 
try's cinef inspector of music instiric- 
tion, admit. dhe current: budget 
squeeze has hurt this branch -- but 
there are nevertheless music h- 
ing positions open which he cannot 
fill. 

“Pknow of 30 such jobs, but there 
may be many more schools which 
have tried to find teachers on their 
own, haveo't succeeded and never 
bothered tu contact me becnuse they 
knew 1 wouldn't be able to help 
them.” He estimates that in close to 
a third of the schools, there is nu 

* music teaching at all. 

‘There are still principals who con- 
sider music a luxury. However, 
there are a growing number of prin- 
cipals whe recognize the importance 

fucation snd are willing to 

go to preal lengths τὸ pre i 

Some who eliminated music | 

when the budget squeeze began are 

how seeking ways la remstite it. 
The value of music education ane 
is benetits beyond music self are 

nowhere mure evident than inthe 40 

schools in and around Kfar Sava 

where τ compichensive music pro- 

. cambining the Kodaly, 

Id Daleraae systems. has been 
instituted. Children in this pra- 
gramme learn to read music in kin- 
dergarten ar first grade and play 
small organs and other instruments; 
they develup a very high standard of 
profiviency as they advance through 
the elementary school grades. 

_ “Other teachers say the pupils are 
more attentive as a result af the way, 
they learn to listen to music in 
class," Toriet sdid. “Leurning’ to 
play in « uroup teaches children self- 
discipline and that extends τὸ other 
aspects of school life.” 

Toriel became chief inspector of 
‘music only two months ago, replac- 
ing Ben-Zion Orgad. He has exten- 
sive plans for the next five years. He 
would like to extend the Kfur Sova 
area project to other parts of the 
country. Even in schools where such 
an extensive music programme is 
not implemented, he wants ‘to reor- 
ganize music education so that chil- 
dren fearn to read music early -- and 
learn to sing instead of screaming 
SOngs. 

Part of this reorganization will in- 
volve changing the way new music 
teachers are initiated into their jobs. 
“Today anew music teacher is given 
all the classes from first through 
sixth grade, plus conducting an or- 
chestra and choir. He or she is not 
likely to do ail those jobs well and 
may become frustrated and leave. [ 
want the new teacher to be given 
only the early grades, adding an ad- 
ditional grade ench year. A sixth 
gradé class which hasn't had good 
music education in the past can be 
terrible for a new teacher; but if the 
class has already worked with the 
leacher for several yenrs, then by 
he time it reaches sixth grade, you 
have an entirely different 
situation.” 


TORIEL ADMITS there are music 
teachers who turn their classes.into a 
disciptinary headache for the school 
and principal saddled with such a 
teacher might welcome budget cuts 
as an excuse fo gel rid of music 
teaching altogether, 

He also wants to change the way 
children are prepared fer school 
concerts. The groups which give 
such concerts should record their 
programme on a cassette. he feels, 
and his department will then use 
those cassettés as a basic tool for 
Preparing tesson materials which 
other music teachers can use before 
the concert; then, when the children 
"Shear the pieces live, they will al- 


or τα, 


ie isract ‘Chanbe 


ready be familiar with them and will 
be better listeners. 

“One mistake teachers sometimes 
make is to tell childzen that the pop 
music they like is worthless and that 
they should listen to the ‘good’ mu- 
sic the teacher is playing for them. 
Obviously, that approach only rein- 
forces the child's unwillingness to 
listen to the teacher's music. Good 
pop and jazz can be used together 
with classical music to teach aif‘the 
elements of music and to develop 
‘good taste, After all, in classical mu- 
sic, too, there is good music and bad 
music just as there is in pop." ἢ 

Though he already seems to have 
more than enough on his plate, Tar- 
lel keeps coming up with new ideas. 
A chance meeting with a blind musi- 
cian gave him the idea of establish- 
ing a library of Braille music within 
his department. : 


THE ISRAEL Sinfonietta-Beershe- 
ba recently returned from a suceess- 
ful concert tour in Spain, conducted 
by the orchestra's musical director 
Mendy Rodan. In Madrid, the or- 
chestra appeared in the National 


- Auditorium of Music which wus 
_ Opened only two months ago and is 


one of Europe's most modern cen- 
tres of the performing arts. Israeli 
Ambassador Shtomo Ben-Ami and 


his cultural attaché Yoel Siapik and ἢ 


his wife attended the concert. 

In Barcelona, their concert took 
Place at the Music Palace before an 
audience of 2,000, despite the ap- 
pearance that evening of Joan Suth- 
erland in an opera premiére, This 
auditorium, designed by Antonio 
Gardi, is considered a work of art in 
itself. The concert was taped by Cat- 
alonian TV and will be broadcast on 
its national network suon. The Jew- 
ish community in Barcctona gave a 
galn reception for the orchestra and 
presented the players with an.en- 
graved silver plaque. 
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echestra’s conductor, Luciano Berio. 


Music on the back bench 


In Valencia, too, the concert was 
held at the Music Palace for an audi- 
ence of about 2,000. The wonderful 
acoustics combined with the orches-. 
tra’s fine playing earned the Sinfon- 
ietta a standing ovation. The orches- 
tra played two encores. 


LUCIANO BERIO, Shlomo Mintz 
and the “London Voices” will join 
the Israel Chamber Orchestra in a 
concert including three of Berio's 
works and selections from an opera 
by Purcell. 

The first performance will include 
a work Berio composed in 1984 for 
the Lausanne Chamber Orchestra in 


Soprano Jacqueline. Barron. ᾿ 


MAGAZINE ᾿ 


memory of his wife, the singer 
Cathy Berberian. Shlomo Mintz will 
be the soloist in Berio’s Chorale for 


violin and string orchestra. Two so- ° 


pranos from the “London Voices,” 
Jacqueline Barron and Nicole Tib- 
bels will perform .the folk songs 
which. Berio arranged for Ber- 
berian. 

The concert will end with selec- 
tions from Purcell’s The Fairy 
Queen, a free interpretation of 
Shakespeare's A Midsummer 
Night's Dream. This opera consists 
of 59 songs, some of which, chosen 
by Berio, will be sung at the concert. 
All six members of the “Voices” will 


- participate in the Purcell work. 


Some of the group's members, ἐπ 
addition to classical singing, are also 
involved in more popular music, 
abate works by Andrew Lloyd 
eber, the Swingle Singers and, in 
the case of Simon Grant, even man- 
aging the Swingles unti! last year. 


_ _ After the*performance in Haifa - 
On Thursday, there will be four per- 


formances at the Tel Aviv Museum 
between the 25th and 29th and one 
performance at the Jerusalem The- 
atre on the 27th. : 


SIX CONCERTS -- under Zubin 


. Mehta's patronage -- will be held to 


celebrate the 30th birthday of the 
Tel Aviv String Quartet at the 
Sha’ar-Tzion Beit Ariella Municipal 
Library in Tel Aviv between Janu- 
ary 2nd and 10th. The first concert 
will be a reconstruction of the very 
first performance by the quartet at 
Beit Dizengoff 30 years ago, with 
clarinetist Eli Eban in place of the 
late Jonah Ettlinger who played in 
the original concert. The pro- 
agri just like 30 years ago, will 

e Mozart's String Quartet in Ὁ, 
Beethoven's String Quartet in E 
flat and Brahms’ Quintet for Clari- 
net_and Strings in B minor. 

Guest artists at the subsequent 


concerts will include Rachel Kamm, 
viola, Alla Yampolska, cello, Phing 
Salzman, piano and Ze'ey Stein- 
berg, viola. The three founding 
members of the quartet who are still 
playing together -- Harm Tsuh, Dan- 
iel Binyamini and Uzi Wiesel — were 
all horn in Tel Aviv and therefore 
devided to name the yuaitet for 
their hame town. 

Actually, they began playing 
chamber musie together long before 
founding the quartet’ Binyamini 
and Wiesel, who were neighbours as 
children, played together from an 


early age; Taub and Wieset Played ~ 


together in a string quartet at the 
Tel Aviv -Conservatury when they 
were 11; their joint experience in- 
cludes playing in the 1940s before 
the War of Independence, and es- 
tablishing ἃ string quartet at Juil- 
liard in New York in the Sixties. 
Lazar Shuster joined the quartet 
about ten years ago. 

The Tel Aviv String Quartet has 
performed all over the world and 
has become one of [srael’s most im- 
portant cultural ambicaadors. 


THE ISRAELI pianist Yahli Wap- 
man will be the Saluist with the Hai- 
fa Symphony Orchestra in its fourth 
subscription concert conducted by 
‘the Romuanian-born conductor 
Erich Beryel. 

Yahli Wagman was bern in Haifa 
in 1925 und began stlying the pi- 
ano with his mother when he was 
four. He later studied with Frank 
Pelleg and then at the Juilliard 
School. He gave his first. public re- 
cital when [3 in Tel Aviv and later 
woh first prize in two IPO piano 
competitions and al wn international 
competition in Geneva. He has ap- 
peared with alt the major Israeli or- 
chestras as a pianist and ‘in some 
cases as a conductor. | 

In-addition to conducting, Erich 


τ Bergel plays the organ as his main 


instrument but also plays the piano, 


violin, trumpet and more. He now ἡ 


lives in West Germany and is a 
sought-after guest conductor in Eu- 
aa and in the U.S. 

he Haifa’Symphony programme 
will include Enesco's Prelude ἡ ?Un- 
ission et Menuet Lent, Ravel's Piano 
Concerto in G, and Beethoven's 
Sixth “Pastoral” Symphony. Perfor- 
mances will be given tomorrow at’ 
Beit Nagler in Kiryat Haim, on Sun- 
day and-Monday at the Haifa Audi- 
torium and on Wednesday at the - 
Kfar Sava Auditorium. : 

Next weekend, the Haifa Sym- 
phony will give two performances of 
aconcert in memory of Frank Pelleg 
on the 20th anniversary of his death, 
on Saturday evening, Dec. 24 at the 
Jerusalem ‘Theatre and on Sunday 
the 25th at the Haifa Auditorium 
under the auspices of Haifa Mayor 
Arie Gurel. 

The programme will include Paul 
Ben-Haim’s From Isruel, Mozart's 
Concerto for three pianos, Bach's 
Concerto for two pianos, and Bach's 
Concerto for harpsichord. Soloists 
will include the pianists Arie Vardi, 
who was a pupil of Pelleg’s, Daniel 
Gortler and Valery Bruskin and 
harpsichordist Shalev Ad’el. The 
conductor will be the orchestra's 
musical director Stanley Sperber. 

Pelleg, who was one of the 
founders of the Haifa Symphony, 
was born in Prague in 1910. He was 
a child prodigy and was already ap- 
pearing as a soloist in concerts at 7. 
He came to Israel in 1936 and con- 
tributed significantly to Israeli musi- 
cal life as a pianist, harpsichordist, 
composer, teacher and conductor. 
He was also involved with the Haifa 
Municipal Theatre, the Technion. 
Haifa University and other cultural 
institutions in Haifa where he 
lived. σ 
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Dance Dora Sowde 


TIREE PERFORMANCES last 
week were telitted to Hanukka and 
children: Snow White, presented in 
the Rebeces Crown Auditorium by 
the Jerusalem ‘Tamar Dance Com- 
puny; Klara tauncdin-Bondy studio 
pupils nt the Jerusalem Β᾽ B'rith 
Centre, und the Bat-Dor Company 
in ἃ programme mainly for school- 
girls and boys, under Tel Aviv mu- 
nicipality auspices, at the Bat-Dor 
Theatre. : 3 

Snow White proved as stimulating 
on the morning of December 6 as 
the preview had been the week be- 
fore -- and this reviewer wus able to 
see the ingenious ending that the 
preview hadu't provided. ‘The cho- 
reographer-director Amir Kolben as 
minstrel with guitar at once made 
contact with the young in his audi- 
ence. When he told the story and 
asked questions, there was eager τα - 
sponse from those who knew the 
answers. When the curtain rose, the 
concentration on what was going on 
was something else to enjoy. 

This was ne lavish pantomimic 
production or replica of cute car- 
toons in Disney style, but a fantasy 
based directly on the Brothers 
Grimm story. It. appeal was consis- 
tently more to the imagination than 
the eye anct if there were subtle 
touches that children (and some 
adults) could miss, there was also 
plenty of action -- dance action. 

When at the end the “bad queen” 
{as a little neighbour whispered to 
another little neighbour) came to 
destroy Snow White, she used magic 
Strings, but the Dwarfs used them 
against the wicked one herself, the 
prince gave Snow White the sleep- 
ing-beauty kiss and all went as mer- 
rily as a wedding bell. Contrary to 
convention, Snow White was 
dressed in red (and so was the 
Prince) -- surely suggesting that 
goodness is not recognizable by col- 
our -- but the mother was in white 
and the stepmother in black; and the 
birth of Snow White was indicated 
by her rolling out of a length of 
gauze. Could there by anything sim- 
Pler and more intriguing? 


APPARENTLY NOT everyone un- 
derstood this enchanted version. An 
adult member of the audience on 
the way cut complained that she had 
come all the way from Beersheba 
and had even brought a relative 
from Galilee ~ “und {πῇ se disap- 
Pointed!” Well, as a friend com- 
Mented, “You can't win them all.” 
My own wish would have been for 
smaller dwarfs. The ones in this pro- 
duction (all in white but with charac- 
teristic cups) crouched to give the 
impression of ‘dwarfness’ when they 
were with Snow White, but il wasn’t 
€nough to mask their size; and the 
missing dwarf (there were only six) 
was really missed. 

Yet this was a real dance version, 
Complete with good solos and en- 
sembles; and the scene with the 
Strings was wonderfully original. 

Ε young audience at the Bat- 
‘atre on the afternvon of 
lecember 6 wus closer to teen age 
and the applause indicated discern- 
Ment of the finesse thal went inte 
three works in the programme. 
ns van Manen's ἐπὶ and Out was 
aS sophisticated us ever, the proud 
aring of the women on point was 
Something to savour in this sly com- 
ment on group file. In Mark Flaim’s 
Only if you Dance with Pepe, the 
central figure, though somewhat 
Missing the edge that Patricia Ahar- 
Onl gave to her movements at the 
Premiere, had its smartness Mauri- 
Go Wainrut’s Aryate, not a flawless 
Work. was so flawlessly performed 
Ὁ it took on extra gloss. 
ἢ period costume as soldiers and 
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Noa ‘Adar appeared as both the g 


shepherdesses, court ladies and cav- 
ae Klara Landau-Bondy's little 
dancers entertained a large gather- 
ing of the members of the B'nai B rith 
Older Parents Association, at the or- 
ganization’s centre in Jerusalem 
on December 5. Alter the third can- 
dle of Hanukka had been lit, blessed 
and besung. the first five little cou- 


ples emerged looking spick and span 

despite the small “backstage 

(screens) behind which they had had 

to crowd. They were ulso in com- 

mand of their dance disciplines in a 
retty minuet. 

: Then six couples came out and did 


a livelier stepping out -- as befitted - 


toy soldiers and their girlfriends, all 


ood queen and the bad queen in Amir Kolben's ‘Snow White.’ (Yoram Lehman) 


of them equally ussured in their pace 
and progress. To round off the per- 
formiance, an attruclive young balle- 
rina in pure-white classical tutu and 
toeshoes danced smoothly and well 
on the stone fluor, her balance and 
her placement notable. 

What made the occasion even 
more special was that the lovely chil- 
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dren dancing together came from 
Bethlehem as well as Jerusalem and 
included also newcomers from 
America and Sri Lanka. 


DURING ITS CURRENT tour of 
the United States, the Batshevi 
Company has heen garnering the 
kind of praise that every dance com- 
pany dreams of. On one of The Jeru- 
saiem Post entertainment pages this 
week a report from Los Angeles 

uoted critiques of the highest order 
from several papers; but Las Ange- 
les is not the only place where Bat- 
sheva met with acclaim. 

Though The Chicago Sun-Times 
mentioned that one audience was 
small, the critic said: “This is one 
exciting company... the dancers 
threw themselves into all the chore- 
ography" and went on to describe 
“the company’s damn-the-torpedos 
style" of diving headlong. In the 
New England paper, The Day, the 
critic referred to the “pucked 
house” and out of the four "dynam- 
ic and diverse works" chose Daniel 
Ezralow’s Eights Heads as the 
highlight. 

The Washingion Post had the 
headline “The Brilliance of Bat- 
sheva”™ on the review and wrote of 
the “six attractive, sinewy, vigorous 
performers” who “keep you riveted 
even when the choreographic mate- 
rial they've chosen fails to exploit 
their full artistic potential.” In At 
lantic City, The Press called Ezra- 
low'’s work “exhilarating” and Mark 
Morris's Canonic 3/4 Studies “hilari- 


ANOTHER ITEM on an entertain- 
ment. page of The Jerusalem Post 
(December 8} reports on the success 
of Maurice Béjart’s ballet “on the 
life and loves of singer Edith Piaf." 
It gives the date of the premiere in 
Lausanne, the Swiss headquarters 
of the Béjart Company, but not of 
the world premiere in Japan. So one 
cannot tell whether this work was 
created before or after Radney Grif- 
fin’s Plaf Vaudeville produced in 
1984 and staged here and in Poland 
by the Bat-Dor Company. ἢ 

From details given in the report it 
seems that Piaf apperred only as “‘a 
huge black-and-white photo’; 
whereas in Griffin's work Piaf, 
danced by Jeannette Ordman, never 
left the stage. Also it appears that 
the songs chosen by Béjurt were dif- 
ferent from the nine used by Griffin. 
Apparently “Je ne regrette rien” 
was not included — a curious omis- 
sion, In Piaf Vaudeville it was a peak 
point. 

On every occasion when Deborah 
Bertonoff gives a lecture, a demon- 
stration or a performance, she is 
able to surprise her audience. It 
happened again on December 7 at 
the former premises of the Rubin 
Academy in Jerusalem. An inaugu- 
ral meeting to form a Chapier in 
Israel of the International Associa- 
tion for “Dance and the Child" was 
held. Asa preliminary item, she act- 
ed and danced a sketch to illustrate 
the different accents in movement 
and sound linked together in the 
count of 1-2-3-4. Bertonoff said she 
got the idea for this illumination 
from a class in Paris given by the 
great Russian ballerina Preoba- 
jenska. Yet very obviously the dem- 
onstration of various forms of four- 
time tempo — in classical, jazz and 
contemporary dance — was original 
and masterly. Linked with ἃ spoken 
text (her own) it was her way of 
showing the connections of beat in 
music and movenient. 

If the new chapter will serve the 
purpose of stressing values that can 
be transmitted without fears to the 
young — it will surely serve ἃ προ (Π 
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WHAT DO telegraph lines. ans 
and chetay orchards have im com: 
man? Nat really. amd that is 
the evential problem of a wealthy 
Russian bunily il wiliresses the 
decline of is once aristocritie skis 
and attempts te confront the bitter 
realities of a changing world. 

Flow this land-ewning family, to- 
gether with its motley ary of ser- 
vants, neighbours and hangers-on, 
capes ~ or plore necurately, fails to 
cope - with the anset of modern 
suciety, symbolized by the tele- 
graphs and trains that link the urban 
world of the common folk to the 
isolated country estates of the gen- 
try, is the central theme of Anton 
Pavievich Chekhov's The Cherry 
Orchard, which will premiere at Ha- 
bimah National Theatre vn Deeem- 
ber 22. 

The play covers several days in 
the life of the Gayev family. The 
mistress of the house, Liuboy An- 
drycevna Ranyevskaia (Lea Konig) 
has returned from five years in I 
to discover that, :lue to. financial 
hardships, her house and cherry or- 
chard will be sald at auction. 

She is told that in order to salvage 
her home she must 561} her land to 
real-estate developers, so that it can 
be broken up into small lots. 

In spite of the threat literally at 
her doorstep, she refuses to deal 
with the issues. She continues to 
squander whatever money she still 
has -- to beggars, borrowers and 
penniless students, 


HER FLIGHTS of fancy are en- 
couraged by her daydreaming 
brother Lionia Gayev (Nissim 
Azikri), whose solution to the fam- 
ily's plight depends on a never-to- 
come windfall fram a rich aunt. 
Whenever reality becomes too 
pressing, he retreats into a continu- 
ously replayed game of billiards — 
one that he always wins -- and re- 
minds one and all that he has eaten 
up his inheritance like so much 
chocolate. 

The two, in fact, go to extraordi- 
nary lengths to avoid dealing with 
the forthcoming sale, including in- 
appropriately brenking into song 
whenever their friends offer advice. 

Incontrast to their financial giddi- 
ness is the business acumen of 
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Pablo Picasso, 
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nore re en er 
Dov Reiser and Rosina Kambos star in Chekhov's 'Ch 


a : 
erry Orchard, 


BITTER CHERRIES 


neighbouring land-owner Lopakhin 


(Makram Khoury), who persists ina 
futile attempt to persuade Liubov to 
act. 


Other characters include Yasha, 
an impudent young servant who 
treats Lionia with barely concealed 
contempt; Simeoniv-Pishchik, an 
impoverished land-owner who is 
constantly borrowing money from 
the mistress; Yephidov, a clumsy 
clerk who leaves a trail of shattered 
plates and spilled drinks in his wake; 
Charlotta, a governess who conceals 
her loneliness with an inexhaustible 
repertoire of card tricks; and Feers, 
the 80-year-old butler who has 
served three generations of the 
Gayev family and ministers to their 
final dissolution. 


Chekhov has created his cast of 
characters with such realism and at- 
fention to detail that the audience 
can easily identify with each of 
them. There are no heroes, no larg- 
er-than-life action, The plot is thor- 


oughly convincing due to the nor- 
malcy of their behaviour. 

If Chekhov's characters had been 
created on canvas rather than in 
print, they would find themselves at 
home in paintings by Manet or De- 
gas. Like these Impressionist artists, 
Chekhov ‘‘paints" his characters 
with a certain objectivity and aloof- 
ness. We have wandered into their 
lives for a few brief moments, watch 
them conduct their day-to-day af- 
fairs, follow their vicissitudes, and 
then just as unemotionally depart 
from their lives, Chekhov creates a 
believable milieu in which his fig- 
ures act out their remarkably mun- 
dane lives. 

Chekhov himself wrote of his de- 
sire to show people “as they are, 
and not as they would look if you 
put them on stilts. Let the things 
that happen on stage be as complex 
and yet just as simple as they are in 
life. For instance, people are having 
a meal at a table, just having a meal, 


MUSEUMS 


the israel museum, 
jerusalem 


MONET TO MATISSE 
Modern Masters from 
‘Swiss private collections: 
Bonnard, Braqua, . 

de Chirico, Gaugin, Gris, 
Kadinsky, Kirchner, 
Leger, Matisse, Miro, 
Modigliani, Monet, 
Picasso and Schiele. 


Aunique opportunity to view - 
some of the finest works by the 
masters of modern art. 


Welsbord Exhibition Pavillon 


OPENING EXHIBITION 
Thursday, Dec. 22, 7.30 pm. 
Clarice Smith: Paintings 

Billy Rose Pavilion 


THE JERUSALEM POST | 


but at the same time their happiness 


JERUSALEM 


SPECIAL EXHIBITS 

In Mamory of Paut Balog « « News In 
Antiquitles » + Ancient Windows from 
Eretz lara} « « Biblical Motis on Iranian 
Carpata + « De Bry Book of Psalms « + 
inscribed 6th G. BCE vary Pomegranate 
+ Prieatiy Benedicton on Silver Sorolls 


NEW EXHIBITIONS 


Bruno Munari: Works 1933 - 1888 
Boris Buéan: Graphic Designs 


ἘΠῸ WEEK'S EVENTS 
programs In Yebrew unleas other- 
pi πξηρτοστὴῇ 4 
t 17,11 am: Gall lk, 
Mate. ἢ lery Talk, Monet to 
in Deo 18, 4 pm: Menachem ev 
reads stories. fo 8 - 10 year-olds ci 
Tuesth 20, 5 pm: Gal 
8 Dec pm: Gallery Talk, Israel Art - 
Reuven Rubin: Micha Ullean. 7 pm: Gal- 
lery Talk, Monet to Matisse, 8.30 Pm: Lec- 
ture in English on “Light as Subject Matter 
In Impressionistic Painting ‘Patrons’ 
Lounge} 5.50 pm: Heures of |srael: Thea- 
in the les. No extra ch: 
at information Desk. mae Met 
Lari vee ἜΝ Fee Workshop ὉΠ ani- 
and pi Ι5 ἢ 
(Youth Wing). oar 


CONCERTS 

Subscription Series for the 1988/69 

rapes Sale ο φῦμα continues at the 
iugeum = an I 

‘Agenoles. Kia'im and Blmot, boats 
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is being created, or their lives are 
being smashed up.” 


WHILE CREATING categories of 
literature is usually the province of 
academia, it is of interest to note 
that Chekhov himself intended The 
Cherry Orchard to be a comedy, 
even a farce. This label has become 
somewhat problematic, because 
even though there are some light 
moments, such as affected aristo- 
cratic mannerisms, the bumblings of 
the employee known as "22 misfor- 
tunes” and the non sequiturs of the 
almost-deaf butler, the tenor of the 
play seems much more akin to a 
tragedy. The fignres strike one as 
pathetic in their essential loneliness 
and their efforts to keep their heads 
above water. 

“Chekhov emphasizes the comed- 
ic so as not to mislead the viewer 
that the play is one of unrelieved 
gloom,” said director Omri Nitzan. 
“He uses humour as a balance to the 
pathos. He even suggesis that the 
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YOUTH WING 
COMICS EXHIBITION 
Comics fun: Tues 4-7 pm; Thurs 2-5 pm 
Library: Sun 10-5:Mon Wed Thurs 2 - 5; 
Tues 4-7 
Recycling: Sun 10 - 5; Mon Wed 2 - 5: 
aches 

lories: Tues 4.30 (Heb); Wed 4 (Eni 
Workshops for parents & child 
3-4 pm: Mon (Heb); Wed (Eng) 
in the Footsteps of Small Vases: Tues 
4.30 Family adventures, children 6+. 


The Museum keeps its doors opel 
with the help of its friands; i 


Dec 18-24: " Bank Leumi Le israel 


QUIDED TOURS IN ENGLISH 


Highlights: Sun Mon Wed Thure Fri 11am; T 

Archaeology Galleries: Mion Thurs 3 pm; Wed Ἷ pew 
Judaica & Ethnography: Sun Wed 3 Pm; Mon 1.30 pm 

1.30 pm; Tues 3 pm 

ance arrangement, call 698273. 


leys ἃ Holidays available In advance at the Museum and at the 
ΠΟΥ, Jerusalem, and Rococo, Tal Aviv. 


Shrine of the Book: Sun Thyrs 
Guided tours available by adv 


Tickets for Saturdi 
Kla'Im Ticket Ager 


MUSEUM HOURS 

Sun Mon Wed Thurs 10 
the Book & Weisbord Ex 
10 am - 2 pm. Recorde 
698222. Information 698273. 


am -5 pm; Tues 4-10 pm; (Shrine of 
hibition Pavition 10 am - 10 pm); Fri Sat 
d Museum information {in Hebrew) 


sume stimulus can be interpreted by 
one person as tunny and by another 
as iragic. 

“In facet, one of Chekhoy's 
strengths as a writer is that he avoids 
making judgements. He neither 
condemns nor supports his charae- 
ters" beliefs. Viewers who come for 
a didactic message or a moral state- 
ment will go home disappointed, He 
scrupulously presents ill sides of the 
story and lets the audience make up 
its own mind.“ 

Asked about the relevance of the 
play to Isracli audiences, Nitzan 
stated emphatically that Chekhov is 
writing about peuple’s inability to 
come to grips with the new order. 
Rather than ask themselves serious 
questions about the nature of the 
society in which they live, they 
would rather retreat into a world of 
nostalgia. “The good old days,” Nit- 
zan Stated, “create ἃ yearning for 
the past that can be destructive if it 
prevents us from dealing with the 
here and now. Nostalgia can corrupt 
us." 

In addition to its focus on the lives 
of a single family, The Cherry ΟΝ. 
chard can also be understood on a 
political level. Written in 1904, it 
was composed virtually on the eve 
of the 1905 revolution which set the 
stage for the final collapse of the 
aristocracy in 1917, 

This feeling-of impending doom is 
borne out in Act If when the levity 
of a picnic is interrupted by a sound 
in the distance, “like a string snap- 
ping, slowly ind sadly dying away." 
The revelers become silent and 
wary, trying ty guess what made the 
noise. “This sound, which is never 
identified, is the coming final catas- 
trophe," continued Nitzan. “In 
1904, no one knew in exactly what 
form the sucial upheaval would 
take, but its presence wis felt none- 
theless. Not only is the play a realis- 
tie slice of life, it is prophetic as 
well.” 

A reliance on ominous sounds 
continues until play's end. When the 
family has made its final departure 
from the estite, leaving the stage 
bare except for the covered fursi- 
ture, the lust action of the play is an 
off-stage sound of an axe chopping 
down a tree. a 
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Last day December 17 
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HAZAK YOTAIR MISUPERMAN 
(Stronger than Superman) by Roy 
Kift, translated by Yitzhak Gorme- 
zanu. Directed by Kersten Ramm, 
Children and Youth Theatre, at Yad 
Lebanim, Tel Aviv. 


PETER PAN by James Barric, 
adapted by Hunoch Rosenne and Uri 
Pasteur. Directed by Uri Pasteur. At 
Halfa Municipal Theatre. : 


HERE ART two productions 
which, in dilterent ways, demon- 
strate the truth of a recent Jerusalem 
Post editorial (December 4). They 
both confirm the lengths to which 
Jooming financial tragedy is already 
forcing these two theatres to pack up. 
The Children’s Theatre beats the 
cuts by “borrowing” a foreign direc- 
tor and play. The Haifa Municipal 
Theatre has, in this case at least, 
gone half way to privatization, by 
cashing in on a commercial show. 

Difficult times will make such 
dodges increasingly expedient, and 
expediency is going to make for ero- 
sion in artistic quality and standards. 
The public hus been warned. 

After Maaleh Karahet, this Su- 
perman makes for a comparatively 
miserable musical. Yet if less sophis- 
ticated, dramatically over-didactic, 
not much of a play, (blame a 
handed Germs text), it 
tionally impariant in an agreeably 
entertaining way. 

While sovne evaluation may nol 
be the funetui: uf the critic, this one 
nonetheless welvomes this highly 
palatable dramatization of one of 
the most pinta! problems plaguing 
our society ΕἾ it puts on record, 
without whim or whimsy. the 


film abont a mildly retarded boy), 
you will agree that we do,- 

The fact that the Children and 
Youth Theatre his ἃ mutually sup- 
portive understanding with a small 
Gennan theatre near Dusseldorf 
has mace the playing of this piece on 
a shoestring possible. But how far 
can such stratagems go to fend off 
future shock? 


HAIFA, ON THE other hand, has 
sought a temporary solution fur its 
close-to-collapse crisis ncarer heme. 
Half a million dollars are said to 
have been put into Peter Pan by 
commercial sponsors. 

Most of this, along with invention 
and imagination, has been invested 
in eye-popping scenery (by Bucky 
Schiff, whose costumes, however, 
pale in comparison); snazzy lighting 
(Yehiel Orgel); high-tech tapes and 
= all the splash and flash of showbiz 
Ξ ‘implied in the tag, “special effects.” 
Infact, the crews of technicians 
ἋΡ listed in the programme is twice as 
7 long as that of the actors. Any poet- 
; ~ ry, tnagic or fantasy you might ex- 
pect from Sir James Barrie's imper- 
ishable play has been absorbed into 
these trimmings. 

“But what sets!"" A satisfied pa- 
pa's comment pinpoints this show. 


This ‘Superman’ makes for a compara 


HARD TIMES 


tively miserable musical. 


plight of the handicapped when re- 
jected by their fellow citizens. 

Avital Korman. Avishai Baki and 
Kobi Mizray, the same lively trio 
that pliyed in A Tus of Honey 
flesh out the serio-comic figures 
with fast-moving fun. Mizrav, as the 
handicapped here, 1s particularly 
captivating. 


Theirs is an engaging effort to 
counteract public ignorance and 
prejudice. Who says we don’t need 
it? If you've been a war-wounded 
cripple in a chan hounded out by a 
foudmouthed clement at the cine- 
mia, or even if you watched the re- 
coil and ridicule of the bystanders in 
Oded (last week’s ITV 2nd Channel 


For once, a commercial company 
has not skimped on the lavish look. 
The result, a glamorous cvening 
with several good sequences is what 
many will happily go for. But par- 
ents concerned with theatre as more 
than eye-catching entertainment 
will take their money and their off- 
spring elsewhere. That is. to places 
where magic is more meaningful. 


Peter Pan is tuo famous a figure ta 
play with. For generations, he has 
been evoked in play, pantomime, 
musical and film, always with at 
least token respect for the original. 
But Peter Pan Superman? 


Maybe no one but Hanoch Ro- 
senne (in league with the director) 
has ever taken upon himself to play 
about with the text to that extent. 
He has tricked out the world-famous 
wraith as a wire-musciled, square- 
jawed, woaden-smiled, mime turn, 
taken him out of Never-Never- 
Land, all set to conquer Space. 

For Roscnne, ἢ minve artist, never 
rises above his popular acrobatic 
and pantomime persona to suggest 
the wonder and ethercality of the 
boy who wouldn't grow up. 


If he had to be a mod Peter Pan, 
he might have modelled himself on 
Michael Jackson. But since he can- 
not emulate that weirdo wonder- , 
boy, cither as actor, dancer, or sing- 
er, the only reason for his playing 
the main part most be the skill with 
which he handles ropes, cables and 
the paraphernalia of stage levita- 
tion. His performance, a fkamboy-, 
ant part of the “special effects,” is 
otherwise deeply: disappointing. 

Hani Nahmias, on the other hand, 
gives ἢ winsome Wendy; Tzahi Noy 
9 delightful Twinkletoes, button- 
mouthed Smee the buccanneer; 
and Avshalom Mevarah i fonnida- 
ble, fire-breathing crocodile. 

The rest. apart from Shmulik Cak- 
deron's spirited sword fights, is un- 
remarkable. A money-riker, may- 
be, bul with il the savred art of high- 
quality theatre could be on the 

Topes. [5] 
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Beth Hatefutsoth 


The Nahum Goldmann 


Museum of the Jewish Diaspora 
incl. the Abraham & Edita Spiegel Family Bldg. 


PERM ASPET LXHIBE! 
AND CHROUMOSPHE RE 


The main aspects of Jewish life 


in the diasporis, presented through 

, ἢ (δὲ most advanced graphic and audio-visual 
techniques (Baby prams and weapons are nut 
Permitted in the Permanent Extubit.) 


Visiting hours: 


Sun, Mon, Tue, Thur: 10:00am-5:0pm Wed: 10:00am-7:00pm 


Fri-Sat: closed 


Guided tours must be pre-arranged in advance, Sun-Thur, 


Ἢ between 9:00am-1:00pm 


Meee 8: Hatefuisoth is tocated on the campus of 
Ἢ we 2) Klaust 


Viv Gniversit 
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REHOVOT 


Weizmann House Rehovot 


Is open Sunday to Thureday trom 
10 am to 3.30 pm. Clogad on Fri. 
Sut. and holldays. For group tours 


"RESTAURANTS 


PAGODA 


1 Bat Galim Ave. 


THE MOST FAMOUS CFUNE SE RESTAURANT IM HAIFA 


OPEN FOR LUNCH ἃ DINNER. AIR-CONDITIONED 


Bat Galim, Halta 
Tel: 04-524585 


please book In advance by calling 
Tal; (08) 403230, 463328. 


Ristorante 
Italiano 
KOSHER 


ΠΣ ον with he 
Pala. μὲ. a Pauly mura 
an ΠΠΠῚ 


Temporary Exhibition 


Seatlered Lights τ 

The Reminant af ἔλατο} 

in Ruta! Glee: Photographie by 
teshui 1 Plat 

evthe Grunsigine Shen bali 


Denture Repairs 
Tel. 63-656 150 
MAGDS 
Dental Laboratory 
66 Allenby St., Tel Aviv 


UA AMAT (as 
| PIONEER WOMEN | 
| Tourist Department 
Morning Tours 
INTERNATIONAL EBCORT SeMCE Call tor reservations 
Soetoro raed to help you | “Tel ἊΝ ἐπὶ adrut eee 
, Arlosoroff Strat - 
eee ΚΕ ΆΝ j} T2103) 210701,.431841 
᾿ ᾿ "TEL AMI, JERUSALEM ae yt siraupe Street 
. ν ' . el. 
HAIFA & EILAT ee | Haita: Tel (04) 641781 ext. 241 
Tel Aviv Tel. (03) 2891 See the inspiring work of 
Tab for lhe sere ony: (03) HSS RE | oe ee (a'amat in 
AIS . | Service institutions 
t. Ramat Aviv, te 03-425 16] ncaphi ona ἐσθ δεύέμη { cseatbar aideisir eee 
472 0th. Diners " 
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GHIN LONG 


126 Hanass: Ave. 
Cantral Carme', Halta 
Tel: 04-341308 


et Mediclal House 
ne 18 Reiness St, Tel Ave 


eo" Tek: (03) 228747, 210804 


ANGLO SAXON 
{4 NURSING SERVICE 
4 Seni ΔΤ ee Cay 


NURSING... 
ἢ δήνεα rureg athovohl δαίμοσι 
Team Ν ἀκ τ 


SS 


. ] THE FRENCH suspense thriller Le 
Friday Mort d'Homme will be βογθθηθά 
nese on Channel Two at 20.35. The 
IN THEIR characteristically zany film deals with the murder in a 
fashion, Abbott and Costello are resort hotel of a university lectur- 
the cause of confusion when they er. The police, after sevaral false 
altempt to pay off the mortgage leads, follow a vital clue which 


of a girls’ school in Hore reo rege ue will heip them solve 
the Co-ods screcning at 16. a mys : 
IETV. Co-starring in the film 
apron Ryan. we IT BECOMES increasingly diffi- 
cult for a privaie investigator to 
NOTWITHSTANDING its severe remain objective when trying to 


blems, Channel solve the mystery of whe is trying 
roe continues to present some to frame a politician running for 


first-class programmes, such as Friday, December 16 - Friday, December 23 ΘΙ ΟΝ this celltitereamoeign 


{0 gel ed dd tac : : " τ ery ἘΠῚ ne x : itself, the P.l. is drawn in. The 
2) CHOICE PICKINGS | Greer Fay. Cashman. 


er December 16 -- 22 


Jerusalem 
AFTERNOON JAZZ - 


Inission Tree. { 


1D Prog ri s. (Beit Liewsin, Up- 
sessions. Ad- per Cellar, lomerruw, 9 pm.) 
rgd, Fridays, 1:30 pan.) 


2. QUARTET -- Guy Skulnik. piano: 
Ram, contrabass; fan Katshke. 
less Koren, sakuphone. [ΟἹ ἃ Juffa, 
Hasinmtah, tonight, midnight) 


AMAL & NAZAR - Qud-player Amar 
o Marqus and singer Nizar Zreik present 
popular songs uf Fuirue, Marcel Khalifeh 
and Sabreen, plus original works. (East 
Jensalem, NuzhvEl-Hukawati Theatre, ὀ MAMI -- Rock funtusy written and directed 
tnulay, 5) by Hillel Mittelpunkt. (Tzavta, tonight, 10 

and inidnight; Thursday, ¥ p.m.) 


is Godunov which will be t : Ι Γ 

pesto at 19.35. The famous tins ΤῊΝ ve eee τ ει απὸ 

i i ichard Dreyfuss and Susan An- 

Us αἱ mitisk. Moderators MEIR BANAL = ‘The singer in his show Mousorgsky νος ΒΕ ΙΝ Russia at spach, will be presentad on 

. Miriam Tran. (1 ΟΥ̓, limek "Rain." (ZOA House, | Frisch, tonight, : : Ὶ Ὁ ᾿Ξ ἬΝ ἐς : _ i the end of the 16t bu Hevea ine METV at 21.00. 

12, Wednesday, 4:34) p.m.) 10 ancl midnight} ms ThA es puss ae eens 2 Ξ viewers and opera buffs an in 

Chekhov's great ‘The Cherry : sight into the Russian royal fam- 

ily and the history of Russia in the 
aftermath of Ivan the Terrible. 


Express yourself thraugh 


NEW YORK !aw enforcement offi- 
cers, fed up with seeing the crimi- 
nals whom they have arrested go 
free, set themselves up as judge, 


JAZZ PARTY -- With Boris Gammer and THE "TWELFTH NIGHT - (Ramat Ha- 
Friends, (Pargnd, Wednesday, 9:30 pu.) Sharon, 5 Tialurashet Stab '6tls rack (Tos 

night, 11); Hlues and Country with 
LIVE GRATEFUL BEAD - Anevenmgof chacl Simons and Gideon 


RESEARCH into life and evolution 


live Grateful Dead music played by Heg-  (Tumorrow, W300 pm); Jazz ies the interest of several jury and executioner. In the pro- 
parman Thiel, (1 ιν Hebrew U., Με. (Monday, 10:30) p.m.) Black πὶ Ail productions are in Hebrew unless other- son who ocsq’t resemble his Chinese par- _ control. A Kibbutz Sem Dramas. αὶ ἀηδῆ in this country. Ephraim cess they touch off a mob war; 
Scupus, Thursday, 8.30 p.m.) contemporary rock with Zachariya. wise stated. ents. (Old Jaffa, Hasimtah, Tuesday, & —productiun, performed by thitd year 3 Abba discusses different aspects and some, in their perverted lust 


(Wednesday, 10:30 p.m.) 


for vengeance, kill fellow police- 
men whom they suspect know 
too much about how thoy have 
taken the law into their own 
hands. Watch ITY at 22.45 for 
Contract on Cherry Street, 
starring Frank Sinatra and Martin 


Jerusalem ἀπὸ dents. (Tzavta, today, 3) of Evolution with Profs. Aviatar 
THE DRESSER -- By Ronald Harwood. Navo and David Mirelman ani 

EVEN THE BIRDS WON'T BE HEARD- Hebrew version by Eran Baniel, Abwut  ,RYMPET IN THE WADI- Βκοία Dr. Sara Nevo at 22.05 on Radio 

Based on poems and short stories by Aliza τῇδ relationship between a theatre dresser senghive look 4 Mh if of: A tumote Network Two. 

Ebon lara inspired ay her aay service τή a Eat Shakespearean actor, hefore, woman who a involved pple 

in Yerdham. With Aliza Elion-Isracli, luring and after a performance of “Kin: ry 

Ruth Wieder, Eitan Greenberg and Ko- Lear. " A Habimuh Theatre production Shae piiciirtrlgrtoee WHEN SUE ceo perume 

chava Emek-Shoshan (Mute and bassoon). directed hy Hy Kalus. (Habimah, Habi- akin, Production, direced manufacturer Hillary Kramer 


ENGERS -- Five young singers μ 

nS present original composi- ΑἘΕΥΚΑ RAZ - Sings Spanish romanceros 
κι, Lamearrow, 9 p.m.) und Ladino songs. (Beit Liessin, Upper 
Cellar, Wednesday, ¥ p.m.) 


MUSICAL MELAVE MALKA - The Di- : 

aspara Yeshiva Band. (Mt. Zion Centre, = SATIRICAL CABARET -- How Dues It 

tomorrow, 8:30 p.m.) Really Work?" Three young men puison 
the atmosphere in a_virluaso manner. 


oe τ - Ἶ Shmuel Hasuiri. (Beit Liessin, tonight, hat her busi ager : Balsam. 

PIANO BAR -- Every evening from Satur- {Beit Liessin, Upper Cellar, Monday, 10 Directed by Gabi Lev. Produced by Ανίνα martef, tomorrow. through Wednesday, ᾿ learns that her business manag Η 

day through ‘Thursiey, iRamede Rennie, . pam.) id Wanderer. (The Stage, Yad Harutzim 4, 8:30 p.m.) . % tumorrow, 8:30 p.m.) 4 has embezzled all her money and J 

sance Holel, Timna Lobhy Lounge, 5 ‘ a tomorrow, 9 p.m.) = WHO'S AFRAID OF ViRG fled the country, she decides to Sunday 

p.m.- 7:30 p.m. and 9 p.m, - 11:30 p.m.) TAND UP COMEDY ~ Well-known iocal THE FALL - By Albert Camus. Husimtah WOOLF? - By Edward Albee make good on her contract with a οἱ 
Fashion Show. (Ramuda, Timna Lohby humorisis improvise. With Shmulik Vi- FRANKIE AND JOHNNY ~ By Terence production, translated, adapted and per- by Ada Ben-Nahae Abou! a retired prize fighter. The contract 

Lounge, tomorrow, 8:40 p.m.) Sing Along —_‘lozhni, Rumi Stern, others. (Beit Litssin, | McNeallie. Trunstated, adapted and di- ὀ formed hy Niko Nitai. The rise and fall of a love hats relationship and their danger was 4 tax shelter, but for Hillary it THERE'S A laugh a minute in 

wit an Esrueli Singer. dRamada” Thurs- Upper Cellar, Thursday, 10 p.m.) mele by. Shmuel Lea A romantic Lorman lawyer. (Old Jaffa, Hasimtah. to- encounter with a younger cnple A is now a life-saver. The problem Who's Minding the Store, 
pce ; UPPER ROCK CELLAR - With Tattoo | people, portraying the ordinary greys, eno Licssin production directed by is that Eddie “Kid Naturat” Scan- Seger cota ΘΟ ΜΕΥ ter: 
ROCK -- With the Visual Band. (Pargod, Band. (Beit Liessin, Upper Cellar, Tues- appointing day-to-day side of life. With FRANKIE AND JOHNNY - Sec J'lem. aes (Beit Liessin, Thursday, 89 lon is not all that keen to return to βεθαυο οη fe donnie λλ Αγ ενα 

Monday, 9:30 p.m.) day, 9:30 p.m.) Hanger ie Yossi Seb A ΒΕ (Petah Tikva, Heichal, tonight, 9:30) Pm: res ring: θην neniet ofa a oman ἀθρδηιπθπὶ store owner 

juction, in cooperation wit ¢ breach of contract persuades Β : 

ROCK FROM THE HIP - Entrance free. © UPPER JAZZ CELLAR ~ With Rimon | Moshe Yosef Productions. (Gerard Behar, ['MAFRAIDOF YOU, VIRGINIA-—Writ- Haifa him to grudgingly don his gloves. who is determined to break up 

(Pargod, Thursday, 9:30 p.m.) School young big band. (Beit Liessin, Up- Monday, 8:30 p.m.) ten and directed by N. Lanchet. Two ac- ἡ. EVES Main Event co-starring Barbra the romance between her daugh- 

ogaran yah a abe per Cellar, Sunday, 10 p.m.) IT WOULD HAVE BEEN PREFERABLE ΠΑ nt play on the life of author Virginia THE CHIL oe SD Ei Streisand and Ryan O'Neal will ter anda tps pare whom she 

~ A new comedy show writ- ‘oolf and bal ῃ ires in order to demon- 
ten byNissim Aion witheg μὰ πρὸ young YANKALE ROTBLIT - Songs from his . er husband Leonard. Abour = ΕΣ ed by [tzik Welngariee. D be shown on ITV at 22.15. hires as a clerk i r 


TO STAY ALIVE - Written and directed reality versus theatre, and a ma ἢ 
by Aharon Herzog. In this Acre Festival woman caught between them. With ree T the wari ᾿ ἘΜᾺ ot 
88 award-winner, soldiers in combat take Ger and Pauly Reshef. (Old Juffu, Hasim- Dawn's syn Aa 3 “Thursday 4 pm 
advantage of a respite from battle to do tah, tonight, 10; Wednesday, 9 p.m.) Erol ied re 

Some soul-searching about their society, A Kiryat Ata, Mofet, W ᾿ Saturday 
family and selves, (Jerusalem Theatre, Re. IKEA BABY - Four human beings learn 11 a.m.) 


enteriainers called “The Test Tube Ba- album. With Gadj Seri, percussion; Yan- 
bies.” Skits and songs dealing with the Κεὶς Segal, bass; Ofer Lifshitz, guitar. 
Past, present and future. (Jerusalem The- (Beit Liessin, Upper Cellar, tonight, 11) 


atre, Rebecca Crown, Tuesday, 8:30 p.m. 
YESOP-M)  TZAVTA VIDEO CLUD — Moderator 


strate his incompetence. 


* Monday 


TALIA SHAPIRA - Yoav Kutner. “It Wi becca Crown, πα. to play games borrowed from a civilized ; : Ὦ ΥΩ ἘΝ πε Te eee 
TA te eh eA, tr nd αν μον, re tens δι μια δ αν μάν ταις τας mr: noo- OTHE GREAT Fo yi war aime. Ca CaS oe 
which she ts, through hi MR. ΜΑΝΙ -- A Haif ici Pp in an institution, affa, Hasimtah, lay depi DF Zz L Ἶ i “Ki “" 10'Neal, the ‘Main Event, on ITV tonight. astello fin eir wi 

pathos. charneters aad “types” all familiar YITZHAK KLEPTER ~ In his new show || production based cathe seal bye 4.5. Hall 11, tomorrow, 9:30 p.m.) fon several ee ae ὩΣ the hands of the Nazis in Novem- Hillary Kramer (Streisand) and “Kid Natural” (O'Neal) are : Army Air Force where they get 
to the audience. (Gerard Behar, tomor- “Holding On," accompanied hy four musi- Yehoshua describing the efforts of a Jew. 


ber 1942. Widely considered to be i concentration WITHIN the framework of its cur- Two at 20.30. The lead roles will involved in everything including 
one of the most important Polish ah irae with memo- rent policy to enable listeners to be played by Lea Koenig and Nis- romance and a pilot's solo flight. 
writers between the two world ries of the survivors and inter- share in the excitement of live sim Azikri. The cast also includes Martha Raye co-stars pith them 
ware, his style'is ald ar id Bn views with relatives of musicians performances, Israel Radio for Benyamin Zemach, who was 8 in Keep ‘am Flying on Mi at 
a odot — berries Singer oad who perished. The programme, the first time will broadcast a Pre- member of the original Habimah 16.30. 

= a cl ra ale WES oie under the musical direction of Εἰ- mlere Performance by Habl- ensamble in Moscow. The play UKE 80 ther Israeli 
end an expressionist, writing at ὅτ AVIzut, wl ba presered cr soak of Chekhov's τὰς ay a ee EE ΒΟ ey he areas 

a 8. . Ne 

times like Franz Kafka and at oth- ΕΝ at 20.26. peat not settle in the U.S, to spend the 
ers like Marcel Proust -- and rest of her life as the wife of an 
reaching depths no other American millionaire, instead she 
writer has probed. Ilana Zucker- became a vital force in Wizo, and 
man discusses Schultz with four was at‘ various times the wife of 
people who have e particularly an Industrialist, a Knesset mem- 
close relationship with his writ- ber, and a cabinet minister, all of 
Ing. On Radio Network One at whom happen to be Yitzhak Mo- 
1006: da’i. She is one of the people fea- 
tured at 21.36 on ITV in A Year 


row, 8:30 p.m.) cians. (Holon, Mofet, lonight, 18; Ramat 


ish-British officer in Jerusalem to obtain a LOUISE -- By Dalia Hertz. A man is about 
Gan, Mofet, tomorrow, 9 p.m.) 


reprieve for Mr. Mani, sentended todenth Ὁ leave Louise. The “other” woman 
for espionage. Directed by Tan ‘Tore n, conles to take him away and the purting 
with Doron Tayari. (Jerusalem Theatre,  ‘#kes place without any visible trauma, bul 
Little Theatre, Sunday, 9 p.m.) Louise continues to dream her dreams. 


(Old Jaffa, Hosimtah, Monday, 9 p.m.) 

PICTURES OF ISRAEL - Theatre in the 

i 4 MR. MANI - 
Arad. A spedlineicealttprinetsta, Bel Frank, tniarow, psy) ΘΑΝΝΥ Ano ΤῊΣ nee 
tl ‘alric haniey. ῷ 
πες the pula Bevo ae ayer NEW YORK DREAM - Written and di- youths, violent, vunerbl epee 
jects Become settings for selections rom rected by Yitzhak Gormazanu Goren, ἰἴονδ, on the fringes of 8 cruel tly. 
fracli plays, songs, Wlerature and news Four Israclis living in suburban New York, | Beersheba Theatre producion, τα 
reports, (Israel Museum, Tuesday, 8:30 τ lo overcome feelings of alienation. by Roni Νίῆο. (Beershebt 
p.m.) J wee (Old Jaffa, Hasimiah, Sunday, 9 p.m.) tomorrow) : 


WYANTZI PARAZI” - By Ekiad Ziv. aA NIGHT IN MAY — By A.B. Yehoshua, Others 
eatrical collage, made up of pictures 6 eve of the Six Day War, a Jerusa- ᾿ ΓΤ 
IN THE KITCHEN: Man ΒΝ. 


Tet Aviv area Haif. 

BIBLOS JAZZ CLUB ~ Arale Kaminsky's alta 

Jazz club. 128 Petah Tikva Rd. Arale Ka- Rant ἘΆΣΕΙ ἪΝ ἔπερεπις “One For 

Se ean eae μίας nee As which μα Coa are 
Ἔ icsday, - τ Ἱ 

p.in.}; Samba Live, with the Sounds from Rave and guitar. (Kiryat Haim, Beit 

Brazil Group. (Thursday, 10:30 p.m.) agler, tonight, 10) 


EAST-WEST ENSEMBLE- A musical ex- Others 

perience blending the diverse musical . APPLES OF GOLD - Film Tecounting the 

themes of Eastern and Western cultures: " hislory of the Jewish People. (Eilat, Mori- 

Jazz, new-age, ethnic and classical. Aone- ah Hotel, Wednesday, 8:30 p.m.) 

time performance following the release of ᾿ : 
the 5-member ensembic’s new album. GALI ATARI — One of Israel's leading 

(Taavta, tomorow, 9 p.in.) singers in her new programme “One Ste 


After the River.” (Kfar Blum, toni: 
FOLKCLUD -- British and American mu- ee 


Beersheha 


Pes akacnted 
mtg, 


which change at a mad pace, dealing with lem family embroiled in Personal problems 


sic, Open stage. All musicians and singers © MEIR BANAI - See ΤΑ. (Hadera, He- the conflicts and dreams of a group of  ‘@kes advantage of the waiting period ta Wrillen and directed by about a0 7 ; In an Hour, which this week fo- 
walcome. (Bikurel Ha'etim Cellar, 6 Re-  dern High School, t 30 p Canaanites living in New York. settle past accounts. A Khan Theat Kibbutz Theatre production THIS WEEK'S discussion on Con- as on 1951, 
hov Hefinan, Weer τ οίατ. 6 ΙΒ Ὀποττονν, 8:30 p.m.) ‘Theatre production with mie ἿΝ than duction, directed by Ronny Ninio. (Reto. the kibbutz kitchen and wha! happeet cepts on Radio Network One cus! 


SHOSHANA DAMARI ~ The Γ 
HANAN GOLDBLATT -- Yuval Theatre Israeli song, winner of the presti mcr Taree 


Olearchik. (Khan, Tuesday through “οἵ, Wik, tomorrow, Sunday, 8:30 p.m.) 


tween women who are “throw! OF" δὲ 11.05 examines signs and 
Thursday, 8:30 p.m.} 


(Ortal, tonight) symbolism in the garb of the pi- 


Tuesda 
presenis actor Hanan Goldblatt In hisone- 1 Prize for her contribution ἢ roughout ; ΝΕ ἐμὲ OURS -- By Benny Barabash. A ‘THE SECOND cus, the speech of the politicians ἀπθθθγ.. 
led wl og ene hoe maby tates τ cars in ἃ new show based on her Tel Aviv area Weagaes lero vy Hele EOIN THE OLD CITY - Anat’ In political campaigns, the Zionist THE MADCAP duo Abbott and 
musical trio, (Bat Dor Hall, tonight 10y" her cadlene Light. Songs taken from ARTISTS - Two ligator ‘and a soclety whose x Police aves: a hical happening in_ two ‘a tole model, and the new Jewish Costello take their crazy antics 
ἢ . tonial rer sndless repertolre, with new adapta- | A τ itO sctors at a railway sta. Ea Sie i rose clogan is“One — grap! Pemacre Theaire Ce role model. Hedva Iskar talks to f the border when th 
y Mattl Caspi, promise an original, Vion, on their way to a Screen test in the bi + a lor one.” (Beil Liessin, Sunday duced by the a south of the border when they go 


i Γ wwo Acre Theatre“ Ors. Zohar Shavit, Nurit Gratz, 
els) directed by David Ma‘ayt. and Moshe Weitman. 


᾿ resentation 
an unconventional P' ith the 3 


ISRAEL! SONGS -- Sing along with Am- highly enjoyable Israeli evening. Orehcs- 
non Berenson, Ronit Ophir and Arik Ker- tra conducted by Matti Caspi, (Gan 
en in 8 programme of old and new songs Shmuel, Thursday, 9 p.m.) ᾿ 


city, are drawn into situations and μοε ‘rough Wednesday, 8:30 p.m.) 
ae ee Theans of their SEXUAL PERVERSITY IN CHICAGO 

Ἶ 5 eatre produc- Ὧ rae 7 τ 
tion. (Ramat And “Duck Vari i i rooms, Wi i τ 
row, i) pm) ae a parts by David ‘Mal Tee and divided into groups (Acre, 4 rll FROM three films to_be 
ies j directed by Yoram Porat. Part 1: Romance ‘tre, Thursday, 8:30 p.m-) i own under the banner of The 
THE CHERRY ORCHARD -- By Anton 2S 566 through modern society's cynical "lem. (Eilot Wonderful World of Wait Dis- 
Chekhov. A Habimah Theatre production 785. Part 2: Two aged men have enter. ΜΙΆ. MANI - See J Tem. (Em ney at 18.35 on Channel Two 
about the last days of an aristocratic family . ‘ising conversations about ducks, in or- 9:30 p.m.; Eilat, Philip Mur include The Waltz King, The 
who have to come to grifs with the loss οὐ “et !0 cover up their existential despair. Α day, 9 p.m.) Spaceship Voyager and Sports 
their wealth and privileged posilon (Ha- Hasimtah Theatre production. (OtdYaffa, 

bimah, Meskin, tomorrow through Thurs. _Hasimlah, tomorrow, 9 p.m.) 


ANIGHT IN MAY- see TA in Champions. 
day, 8:30 p.m.) TARTUFFR uchem, Yad Lebanim, Mond). THE 
: ae ae --By Moliere. Α΄ “pious” ταὶς JEWISH calendar date of the i i Channel 
THE CHINESE ~ Comedy by M crook posing as a holy man becomes firm! ZION ~ DON'T ASK! - A πρός ἢ 10th of Tevet is universally recog- t wo at’ 1638." 
Schisgal. Directed by Niko Nite? About: : waning ti in a resented by the Kibbatz tore nized as the memorial day for the = ἐκ ewe ‘5 
: Rs: > A, * inning his. cont lenashe, tonight; Ge'ash. _ _. Victims of the Holocaust. in Their ‘Contract on Cherry Street,’ starring Frank Sinatra; Martin Balsam and Harry Guarciino, Saturday. (Continued on page 12) 
7 tomory features songs com PAGE 9 


on a wild goose chase with a 
mine deed to Mexico. They co- 
star with Virginia Grey in Mexi- 
can Hayride on METV at 18.30. 


COINCIDING with the Nitzan 
fund-raising appeal is the iele- 
drama Flying into the Wind 
based on the true stary of a cou- 
pie who battled the courts for the 
right to educate their deaf and 
dyslexic children at home. The 


ee ea ‘ao 
Beggarman Thief is performing ‘Live Grateful Dead’ on Thursday. 
PAGES 
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SRUSALEM POST ENTERTAINMENT MAGAZINE 
- FRIDAY, DECEMBER 16, 1988 THE JERUSALE! ᾿ 


.ὙΗΘΗ͂ΒΡΑΥ — 


Ἢ ΝῚ ἘΠῚ ΛΩΝ τ΄, 


ee 


Barbra Streisand stars 
in "The Main Evont,' 
on ITV at 22.16. % 


ISRAEL TV 
EDUCATIONAL TV 


6,00 Telotext 8.05 Keap Fil 8.18 Judaism 8.40 Litera- 
ura 2.00 Music 8.20 Languages and Communication 

. 9.46 Not At All -- Blalik 10.40 Natural Scienco 11,00 
Society and Cuftura 11.16 Algebra 11.30 Society and 
Culture 12.20 Music 13.15 Evary ‘s University -- 
Sociotogy 13.45 Telatext 13.80 Thi vepeat) 4.40 
Story Telfer {Don't Ba Afraid) 15.05 The Portion of the 
Week 16.30 A Naw Evening 


ISRAEL TV 
ARABIC-LANGUAGE PROGRAMMES 


76.30 News Houndup 16.32 Salute to Jerry Lea Lawl: 
17.20 Songs 17.30 Arable Movia 40.20 Programme 
Trailor 18.30 Nows 


HEBREW PROGRAMMES reaumo at 


20.00 Programme for Shabbat 20.15 TV News Maya- 
aina 21.16 Party Thine -- with Aivka Michaoli 22.16 "Tha 
Main Event” 1819: Burbra Strolyand and Ryan O'Nolll 
00.00 Cugnoy and Lacoy 00.60 News 


ISRAEL TV CHANNEL TWO 


18.30 Tonight's Mrayrammes 18.33 Hanrihall - Rishon 
{n Zan Derby 19.38 Mossurgsky: Boris Goilonoy 22.26 
Tumorrow's Programmes 


f JORDAN TV (unofficial 
17.30 Frinch Programme 19.40 News in Hubrew 20.00 
News in Arabic 20.30 Charlea in Charge 21.00 Weakly 
Roview 21.70 Bergerac 22.00 News in Englisl 22.20 
Falcon Crost 23.10 Three's Company 


MIDDLE EAST τν 

13.30 Cartoons 14.00 The 700 Club 14.30 Shape U 
16.00 Zoina 16.30 Superbook 16.00 Fra gla’ Hock 
18.30 Aftarnoon Movie: “Here Come tha Co-Eda” stars: 
Abbot and Costailo and Peggy Ryan 18.00 Fat rt 
18.30 Family Tias 19.00 rid News 20.00 J.J, Star- 
buck 21.60 Asabic Movie 22.30 Good News Show 


Quintet in F for Piano 

ι 34; Grieg: Peer Gynt" 13,00 Light 
Classics 14.06 Telemann: Fantasta in D minor for Fute: 
Basthoven: Sonats No. 8 for Violin and Piano; Vaughan 
Willlarns: Batlat Suita 16.00 Plano Works for Youth 
16.00 Mozart: Quertet In D for Flute and Stringa, K.285: 
Basthoven: Sonata No. 17 "Tampest": Stravinsky: “Sol- 
dier'e Tale” {In Habrew) 18.00 “Tha Golden Generation” 
~ Egon Petri, piano — works by Brahros and Beethoven 
20.06 Stravinsky: “Pulchinella” Gallet Suite: Barlioz: 
Reverie et Caprice for Violin; Griag: 4 Symphonic 
Dancas; Rachmaninoif: Piano Concerto No. 3 23,00 Mo- 
zart: Piano Soneta In E minor, K:.304; Cherubini: String 
Quartat in C; Samuel Barber: 3 Songs 


RADIO ONE 


6.08 Gymnastics 6.16 Hasidic Songs 6.30 Daily Mish- 
as, Gemera and Bible Portions 7.00 News in English 
2.15 Newa In French 7.30 Songa of the Good Old Bays 
8.08 Mideast Hit Parade 10.08 Songa and Melodies for 
Shabbat 11.05 Friday Magazina on Tradition and Folk- 
lore 12.08 Friday Mideast Modiey 13.00 News and 
Programmes In English 12.30 News and Programmes in 
French ‘f4.06 Youth Magazine 16.00 Beforo Shabbat 
18.06 Tha End of the Wask 17.00 News in English 
17.02 Newa in French 17.05 Hebraw Songs 18.06 Liter- 
ary Magazine 79.00 Programmas for Olim 22.08 Yid- 
dish Songs 23.05 Oriental Hit Parade 00.00 News 


RADIO TWO 


8.08 Early Morning 6.30 News Roundup 6.82 Gr 

Light ~ Drivers’ Corner 7.00 This Morning ~ Newe Maga. 
zine 8.06 All Shades of the Network 12.05 Hebraw 
Songs 13.08 Midday -- News and Music 14.08 Shabbat 
Atmosphere 1B.05 Candle Lighting Tim: .Οὔ Spices 
for Shabbat with Yehoram Gaon 17.06 Behind the Head- 
tinas 18.08 Foreign Affairs Magazine 19,08 Son of the 
Land 20.08 Saphard! Songs 27.05 Spanish Romances 
and Folk Songs 22.08 Musical Mosaic 23.08 Betweon 
Friday and Saturday 00.10 Habraw Songs 01.00 News 


ARMY 


6.05 Hobrew Songs 6.30 Open Your Eyes -- First News 
7.07 Morning Supplement 8.08 Good Morning Israel 
8.05 Have a Good Time 11.05 Mama’s Voice 12.08 
Sandats 74.06 Not Yat Shabbat 16.08 The Good Timon 
Pass Quickly ~ Humaur 14.05 Habrew Songa 18.05 A 
Whole Hour 19.05 Between Autumn and Winter 20.05 
Musle Ana ceele Iie ἘΞ oe cioke Gets in Your Eyus 
μ lusic— wi ly Yaniv 02.00 Music for 
Hours 08.00 Habrew Songs eae emalt 


a 
DAILY ENGLISH BROADCASTS 
: ISRAEL RADIO’ 
on B76 and 1468 kilohertz [AMI, 94.2MHz {FM} 


7:00-7:15 Ni 14:00-13:30 Ni ε 
ΤΙ 7.8 News, 20-00. 1 News one Ye 
ata ; jainstreany consumer snd community 
NDAY ~ “Spsotrumy” — sciencé end technoiogy 
TUESDAY - | fith ΜΒ In the Studio: eet es 
‘WEDNESDAY = “Isract Mosaic", wae Magazine 


"Studio Three” arts magazine ᾿ς 


. FRIDAY. "Thank Gi ᾿ " 
pregame Goodnass It’s Friday’ Sabbath ave 
ean RDAY -- “Spotlight” people and fseuos in the 


ES CASES 


eta LTE BE 


Frank Sinatea stars in 
‘Contract on Cherry Steat,’ 
on ITV at 22.45, 


ISRAEL TV 
ARABIC LANGUAGE PROGRAMMES: 


18.00 News Roundup 16.02 The Veterina Pi 
17.00 Five Gils in Paris (Part 2) 18.00 ‘Aneres inthe 
201 Cantury - Documentary (Part 4) 19.00 The Grand 
Restaurant 19.30 News 


HEBREW PROGRAMMES begin at 


20.00 Who's tha Boss? 20.26 “In their M: " 
Mabat Ναινβγϑϑὶ and Foreign News Magazine 2128 
Mabat Sport 22.46 “Contract on Cherry Street” -- Thriller 
GO.00 Tha Story of a Place, News 


ISRAEL TV CHANNEL TWO 


18.30 TonighI's Progranwnes 18.36 Tho Di: 
18.00 Behind tha Scones 19.30 Dotly 20.38 "ts hon 
‘Homme (A Man's Death} - Suspense Drama 


JORDAN TV {unofficial 


17.30 Cartoons 18.00 Franch Hour 18.30 N: - 
bruw 18.48 Scinnce 20.00 News in Arabic 20.30 Gur 
ness Wook of Racoris 21.00 Twilight Zono 21,30 Vaniot- 
les 22.00 News ia English 22,20 Feature fitm 


MIDDLE EAST Tv 


23.30 CB. Bears 14,00 Duath Vaile 

Super Giubatrottars 16.00 Shy κέν 18 τῷ κα 30 ee 
press 16.00 NGA Baskatball 18.00 Intornational Spurts- 
world 19.00 Grand Prix Hostracing 20.00 Wrastling 
21.00 Movie “ Big Fix" siars Richard Oteyfuss and 
Susan Angpach 23.00 The 700 Club 23.30 Anoihar Lifo * 


ee receemeneerenenee 


VOICE OF MUSIC 


7.10 Handel: Trumpat Sulla in D major fi Ξ 

iat Ἢ mem, ra υ ἢ 
Music"; Vivaldi: Gloria’ ; Mendelenor Concone ng 
for wolin, piano and percussion {Menuhin}; Beethoven: 
Septat Op. 20 9.00 Musical Quiz 10.00 4 ph, 
Orch., cond. Gary Baertinl Haya) 
Imperiat'; Noam Sheriff 
Plano Concarto; Schubert: 
12.00 John traland: 
3 Romances for Viol 


“Great” 


ide" incidental music; 


: 4 Songs; Saint-Saens: 
Violin Concerto No. 3 (Perlman, Paria/fa, ἘΠ ΕΣ 
zart: Symphony No. 36 Linz" i bain Mo 


lano; Or Margallt, 
Καῖ trio 17.00 160th Anniversary of Bieat's Bie nen ; 
δὶ 21.00 Bach: 


i Plano Οἱ 
“Schwenangesang”; Maller: Syne 


RADIO ONE 


7.00 News in English 7.18 Ne 

gid Sons 3.08 Spices for Shahb 
. ‘orld of Science 9.30 

Science 10.08 Wi gations 


fammes in English 13.30 Ni i 
Franch 14.08 Clilldren's Programm δι oo emmes in 


ν of 
the World in 
«10 Religious 


RADIO TWO 


7.08 Habrew Songs 8.08 Who’ 
of Taste 10.08 Weokly News ΜΙ ΟΝ 


brew Songs 18.30 Sports Ma 18a e er e08 Ho- 
azine 20.06 Hobrew Songa Sos we 


maga 2 
Magazine 23.08 Third fing Of on 


and Beneath the Blanket 8.05 Happy Choy: bare 


if members 
-O8 Shabbat Cine- 
Friday-Saturday ~ 
Making a State 21.05 


Greetings 22.05. A Hy 
23.08 Going at Midnight 09.08 Niokcoa? Tadition 


ARMY TWO 


9.05 Hebrew Songa 18.00 Friday- 
Sport and Music 20.05 Personal Music ther ine Pee 
Classical Music 23.08 Masstro -- Classicai Mosaic” 


"ARMY RADIO FREQUENCIES 


AM 
NOATH ᾿1388ὀ HA 
ΘΑΙΓΑ ᾿ . 1508 ΓΑ 1023 
TEL AVIV [δι central area} 1258} ἜΡΟΝ ΨΏΜΕΥ 18 
weAUsALEM M404 BEERBHESS: ma 
SHEBA 124 ne 888 
MITZPE RAMON 1385 107.8 
. HAYUN 1388 
EILAT. 


December 16 — 23 


1 ist Yossi Stern 
ἡ ™iongh guest , 
‘Personal Screen," 
5 ITV, 23.15. 


Oshik Lovy’s songs : 
can be heard on 

Radiv 2nd at 16.05. 

ISRAEL TV 

EDUCATIONAL Tv 

8.00 Telatext 8.05 Keep Fit 8.16 G 


ITV's 2nd Channel 
screens ‘I.'isle d'Oiseatix 
{Birds island}, at 18.36. 


ISRAEL TV 


EDUCATIONAL TV 

8.00 Teletext 8.06 Keep Fit 8.15 Talmud 8.40 Litoraturo 
9.00 English 9.20 Our Hour 10.30 English 11.00 Algo- 
bra 11.15 French 11.38 Geography 72.00 English 
12.26 Literatura 13.00 English 13.30 General History 
14.00 Toletext 14.06 Everyman's Universily 15.00 Hey 
Bumboo 18.10 Rehov Sumsum 16.40 Keep Fit 16.00 
Tha Wizard of Oz 16.26 This was our Life {Part 39) 17.00 
A New Evening 

CHILDREN’S PROGRAMMES 

17.30 “Take 8 Chance” 18.00 Action Force 18.20 Ani- 
mated Film 


ARABIC LANGUAGE PROGRAMMES 


18.30 News roundup 18.32 With the Stars 15.46 Inven- 
tions and Innovations 19.00 Weekly Magazina 


PROGRAMMES IN HEBREW resume at 


20.00 News Roundup 20.02 Alf 20.30 Bsiwasn Two 

gious 21,00 Mabat ee 21,36 Programme Trailer 
1.60 Dynasty 22.35 “Moori" - Culture and Ari Maga- Year in an Hour -- 1961 22, i 

zine 23.20 Mystory Theatre -- “The Homo Coming” Law 23.46 News, Sprig 10 Tis athe Tine 23.00 Ρ 

23.45 News and Spurts corner 


ISRAEL TV CHANNEL TWO ISRAEL TV CHANNEL TWO 


Bue to budgotary difficulties, ill be bea 
18.30 Tonight's Programmes 18.35 "1.150 D’Olsoaux™ cast tonight ary aificultios, only music wil be 
(Island of Birds) - Susponse Film for Children 19.07 
Doctors Down Under (Pari 5} 19.30 Glassware ~ Dacu- | JORDAN TV (unofficial) 
mentary 19.60 Recipe Corner 20.05 Oriental Songs - 
29138 esp-p_ Crome Mnrae an40 δος ἀμ η΄ | 17-20seons 12.00 Τεμπῶν. εμκαναΐημῃ TY uno 
Sones rtd oh ‘aul Simon} 21.36 Pop Quiz 21.40 A Porlect Strangers 21.16 Lizzie’s Pictures 22,00 ἥν ΒΒ French Hour 19.30 Nows in Hebrow 20.00 Nows 
English 22.20 Play of the Week istic 20.30 Who's the Boss? 21.10 Suldiur of For- 
JORDAN TV (unotiicial) MIDDLE EAST TV 3:2200 News in Engliati 22.20 Breaking Up 23.10 


ses 

17.30 Carioons 18.00 French Hour 18.30 Young Tal- i i 

ents 580 News in Franch 19.16 Circus 19.30 News in 15:0 nie or te 15.30 Superboot ὙΦ ΘΗ Σαρα ule EAST TV 

Fes Αναν ον νεται Sots | 8 39 δὰ σους ve, torte. ape nat, le 1408 70 Gu 14.30 tae Up 
Soma Mothers Do Hava ‘em ᾿ and Costallf and Martha Raye 18.00 Al lkhliyar 19480 Spiral Zone 15.30 Flying House 16.00 Fraggle 

World News 20.00 Magnum Ρ.. 21.00 Monday Hig 1880 Afternoon Movie “Moxican Hayride” stars 

_ MIDDLE EAST TV Football 23.00 700 Ciub 23.30 Anothar Lie and Costello and Virginia Gray 18.00 Star Trek 
13.30 Another Lile 14.00 The 700 Club 14.30 Good Sn cae area ean 31-00 MacGyver 22.00) 
Newa Show 18.00 Sky King 15.20 Flying House 16.00 


Forest Ciinle 23.00 700 Club 23.30 Another Life 
Arabic Movie 18.00 The Waltons 19.00 A Year In tho 
Ufe 20.00 A Year in the Life 21.00 Movie “Who's Mind- 
ing the Store?” stats Jerry Lewis and Jill St. John 22.30 
good News Show 23.00 NBA Baskotball (repeat from 
urday 


VOICE OF MUSIC 


9.01 Musical Clock 7.09 Handel: Organ Concorto In F, 
“Cuckoo”; J.C.F. Bach: Trio Sonata In Ὁ for Piano, Flute 


MEL TV 
CATIONAL TV 
A ; Keop Fit 8.16 No Socrots .40 Pratty 
Yisrael 8.40 No Secrets 9.00 English ΕΗ of betty ee 10.30 English 11.18 Algobra 
With Dodll 11.00 Arabic 11.1 inglish 11,20 μιν Ὁ Kisory of tha Yishuy 12.00 Algebra 12.26 En- 
12.00 English 13.00 Talmud 13.26 Geograpty as 13.00 Literatura 13.30 Natural Science 14.00 Te- 
English 14.00 Toletaxt 14.06 Ark 2 (Pat $8] 1a 14.08 Full Langth Film, to be announced 16.00 
Katkatim” 16.00 Family Relations 18.40 Tha Sn ge dutterfly 16.26 The Hidcien Cities of Gold (Part 32) 
ἊΝ Moon τ (Part 8) 16.40 Side Path 17.00 4 sap A New Evening 
8 
HoREN'S PROGRAMMES: 

CHILDREN’S PROGRAMMES νοΐ the News 18.00 Degrasi Junior High 
17.30 Muppet Babies 17.86 Taking the Lead ᾿αϑοι ὼς 


wit LANGUAGE PROGRAMMES 
ABI : 
ARABIC LANGUAGE PROGRAMMES: -Alpkews roundup 18.32 Soldiers -- British Documen- 
4830 News roundup 18.32 Spons Magazine 1p Series (Part 4) 19.30 Nows 


GRAMMES resume at 
HEBREW PROGRAMMES resume at " ns 
“Jpnews Roundup 20.02 One Too Many — TV Gamo 
20.00 News Roundup 20.02 “Yes, What? pay $i) folootek 21.00 Mabat Newsresl 21.40 Socond 
20.30 On Whaeis 21.00 Mabat Newsresl 21.35 04222.20 “Fortunes of War" (Part 4) 23.15 Porsonal 
23.50 News 


ΓΟ 


CHANNEL TWO 


ἢ Tonight's Programmes 18.35 “Flying into tho 
Ὑ-ΤῊ Drama 19.46 Viows and Evants 20.05 Hils 
760s, 705 and ‘80s — Poul McCartney 21.05 Mark 
+-Documantary 21.30 Screon Test -- Young Cine- 


VOICE OF MUSIC 


8.01 Musical Clock 7.08 Boccharinl: Symphony | 
iNew Phil/Leppard); ti: Concarto in A for 2 Fi 
Dvorak: Sonatin Ὁ for Violin and Plano Pals 


ΜῈ OF MUSIC 


and Violin; Mozart: Piano Sonata in A (Barenbolm); Men- 


Orchostra {Prague Chamber): 
“Love for Threa Oranges”; Gershwin: An 
In Paris; {Los Angolos/Mohta} 9.00 Amu 
ra 10.00 L. Mozart: Musical Slolgh Rido; Haydn 
mu" from The Seasons; Schubert: “Wintarralse": 
Williams: Antarctica Symphony 13.00 Light 
pital Music 14.08 Η. Bushanimar, urgi orkR by 
δ in, Langlais, shamimor 15.00 An- 
4185. 16.00 From the Wor sew ~ Baroque vocal music 16.00 Aryuli Vardl ta 
al Ly Simon Furston Pifrank Pelleg, anc plays wurks ly Gneh, ΘΟ μὲν 
Bratt and othore 17.30 
Quintet bad 


Brahma! Symuitany No. 2 (Danlah Ra 

sahms: Symphony No. μησα ταν 

13.00 Light Clussical Music 14.06 Fram the Tepe 
nuff 18.00 Anthology ~ 


co 
Halt - Organ rai 
Buothavon’s co 
nata 


20.05 Prism 20.80 
i E nunor; Ravel: Sonate 
668 do 


ralem Syrny 


ld, piano}; Stravinsky: Symphony of Psalms; 


RADIO ONE 23.00 “Nocturna” 


6.06 Gymnastis 6.16 Ii 


RADIO ONE 


6.06 Gymnastics 6.16 Hassidic Songs 6.30 Daily Mish- 
na, Gemara and Bible Portiona 7.00 News in English 
7.18 News in French 7.30 Songs of the Good Old Days 
8.05 Compass 9.08 Information for Listeners 10.06 All 
Shades of the Network 12.08 Mideast Medley 13.00 
News and Programma In English 13.30 News and Pro- 
gramme In French 14.06 Chlidren's Programma 15.30 
Evaryman'a University — Africa In colonial days 16.05 
Songs and Homework 17,00 News In English 17.02 
Newa In Franch 17.05 Youth Magazine 18,06 Folklore Every Man Has 8 Star — with astrolog' 
and Tradition 19.00 Programmes for Otim 22.06 The | News 

Apple and the Trea - On Parents and ‘thair Children δὶ 


00.00 News 

RADIO TWO nAvio mae 
6.06 Early Marning 6.30 News Roundup 6. Β2 Gri 
Light - drivers’ corner 7.00 This Morning 2 News noe 
zino 8.05 Safe Driving 8.06 House Call - with Rivka 
Michaell 10.06 Habrew Songs 12.05 OK on Two 13.05 
Midday ~ Naws Commentary, Music 74.06 Humour 
15.06 Hebrow Songs 18.05 One Hour with the Givatron 
18.655 Book Review 17.05 Investigative Eye 18.06 
Sports Magazine 19.00 Today - Radic Newsreal 19.36 
World Jewish Affalrs 20.08 Sophardi Religious Songs 
21.00 Mabat TV Newsreel 22.08 Hold on {9 ἃ Dream 
23.05 Between Ourselves 01.00 News 


ARMY 


6.06 Univeraity on tha Air -- Modern Postry 6.30 Fir 
Newa 7.07 "707" 8.00 Good Morning israel 8.05 inthe 
Morning 10.05 Hebrew Songs 11.06 Right Now 13.10 
Daily Sounds 14.06 Daily Meeting 18.05 Festival Songs 
19.05 Hebrew Songs 17.00 Good Evening Israel 18.08 
Economies Magazine 18.45 Arm Magazine 19.06 Chil- 
dren of the Holocaust Survivors 20.05 Essentially Music 
τ The Most Famous Jazz Drummers 21.00 Mabat TV 
Hews deep everaity ‘on the Air {repeat from the 
-05 Popular Soni μ 

00.08 Nae eae pi 198 23.05 This Was The Day 
ARMY TWO 


19.08 Daily Music Magazine 20.0 
22.08 Coftae Breck 22.08 All Trot ne oenY CMU 


8 of the 
end Prog 
ames in: 


Jowish Tradition 19.00 Programmes 


= ian Peter OOM." English 4 


8.08 
08 Call the Psychologist 00.00 News 
ο TWO 


Ὁ News roundup 
50 This Morning NewS MABYROB Safe 


finn [0.05 


ἢ 

as Of 
The National Basketball League 01.00 
News 


ARMY 


6.06 University on the acy Gone : 

- δ lion a 
Evan sone, irra 7 07 98 Songs 18.08 δέ αν Songs 
al ὃ, unds 14.0508 ay zing 18. 


Laie Bight Nave 13-18 MH Oa Good eam 19.08 “60 Years and the Sea" -- 
18.08 Special interview with Atuf ΒΤ 
Making 8 State 20.08 Essentially ait 300 
Cantury Music 21.00 Mabat TV Newar 72.08 ΗΝ 
sity on tha 


repeat from the morn! 
Songa 23.05 Τί 


‘Was The Day 00- 
ARMY TWO 


katt 
18.08 Dally Music Magazine 20.05 Bas 
22.06 Cofe Sraak 23.06 All that Jaz 


Τὴν 
| Music 
Breek 2.08 All That Jazz 


ee τρσαο δα 


‘Let thu Ear Spoak a 
nao and Strings, Op 34 18.30 

ie will iclano Pavnrattl -- works by Vardi, 
22.00 Musica Viva 23.00 Light Classical Mu Fei Donizatti: Noopolitan songs 20.06 Prisin 20.30 
phony Orchestra, conducted by Sarglu 
- Besthovan: Fantasia in C minor, Op. 80 


ish Tradition 19.00 Programmes for 


δι ly Moming 6.30 News Roundup 6.62 Groon 
Drivers’ Corner 7.00 This Morning -- Naws Maga- 
Driving 5.05 House Call -- yah pon 
lebrew Songs 12.05 O.K. On Two 

Midday — News Commentary. Music 14.08 Hu- 
Hebrew Songs 16.06 Ons Hour with the 

th Reviaw 17.08 Magic Moments, 
Magazine 19.00 Today - Radio Newsrcel 
Sangs 20.08 Cantorial Raquests 21.00 
al 22.05 Jazz and More 23.05 Wan- 


3 υ ona on the Alr - Mythotugy 6.30 Open Your 
diag. lnformation 7.07 "707" 8.00 Good Marn- 
the Morning 10.05 Hebrew Songe 

13.10 Daity Sounds 14.08 Daily Meat- 

17.00 
18,45 


ludents and Graduates of Acre Naval 
08 Essentially Music -- The Roots of 
1.00 Mabat TV Newsree! 21.30 Univer- 

t {ram the morning} 22.08 Popular 
nger 23.06 This Was the Day 00.05 


20.08 Emergency Call-Up 


Re Pe Se 


Shmuel Shilo stars in i 
‘Stalin's Childran,’ 
on ITV at 22.15 i 


ISRAEL TV 
EDUCATIONAL TV 


8.00 Teletext 8.06 Keap Fit 8.15 Homeland 8.40 En- 
glish 9.00 Natural Sclance 9.15 Rehov Sumsum 10.30 
Natural Sclence 11.00 Algebra 11.15 Judaism 11.40 
English 12.00 Basic Concepts of Judaism 12.26 Citizan- 
ship 12.60 French 13.06 English 13.30 Natural Sclence 
14.06 Teletext 14.08 Evaryman’e University 15.00 Hoy 
Bumboo 15.10 Tau-Tau 16.40 Kecp Fit 16.55 TV Game 
16.26 This Is Our World (Part δ) 17.00 A New Evening 


CHILDREN'S PROGRAMMES 
17.30 Fastigal 88 


ARABIC LANGUAGE PROGRAMMES 


18.30 News Roundup 18.32 Magic Piaces — Carribean 
Islands 19.00 Agricultura Today 19.30 News 


HEBREW PROGRAMMES resume at 


20.00 News Roundup 20.02 Tilt Pop 21.00 Mabat 
Nevares! 21.38 Moked 22.16 “Stalin's Childran” 23.35 
jaws 


ISRAEL TV CHANNEL TWO 


18.30 Tonight's Programnies 18.35 Follow Mo (Parl 3) 
19.00 Baruch Agadati -- Documontary 19.40 "Agalha 
Christlo — How did she do i?” - Dacumuntary Drama 
20.35 Adam Sintth's Economic Pragramine (Part 25) 
21.00 Journsy Through the Solar System -- “Life on 
Mars" 21.30 Carol Burnelt and Friands 21.82 Songs 


JORDAN TV (unofficial) 


17.36 Entertainment progranino 19.00 Fronch pro- 
tS 19.30 News In Hebrew 20.00 News in Arabic 
.30 Kate and Allie 21.10 Raturn Journoy 21.30 Enter- 
tainmunt 22.00 Nows in English 22.20 Echoes 


MIDDLE EAST TV 


13.30 Another Life 14.00 The 700 Club 14.30 Shape-Up 
15.00 Spiral Zona 15.30 Suporbook 16.00 Fraggla Rock 
16.30 Afternoon Movie “Comin ‘round the Mountain” 
stars Abbott and Costello and Dorothy Shay 18.00 
Crossbow 18.30 The Caniphetis 19.00 World News 
20.00 Murder She Wrote 21.60 Marblehead Manor 
21.30 Evening Movie “Sky Heist” stars Con Meredith 
and Joreph Campanelia 23.60 The 700 Club 23.30 An- 
other Life 


VOICE OF MUSIC 


6.01 Musical Clock 7.09 Haydn: String Quartet, Op. 9 
No. 4: Mendelssohn: Symptiony No. 3 “Scottish”; Berli- 
oz: “Harolda In Italy” 8.00 Mahler: Symphony No. 2 
(fleat varsion); Kodaly: 3 Ballades; Bach-Mahler: Rondo 
and Badinarie from Suite No. 2 10.00 Boethoven: String 
Quartat in C sharp minor; Berlioz: Requiem; Brahms: 
Symphony No. 1 13.00 Light Classical Music 14.06 
From the Tape Shelf - Bach: Sonata No. 6 for Flute and 
Pianu; Mozart: Duu in G for Violin and Viola; W.F. Bact: 
Duo in G for Flute and Violin; Mithaud: “Scaramouche 

for 2 Pianos; Yohanan Boehm: Duo for Flute and Clarinel 
16.00 Anthology ~ Renaissance ane Baroque vocal mu- 
sk: 16.00 From Our Concert Halls - IPO, cond. Zubin 
Molto, soloist "zhak Porlman -- Beethoven: “Egmont 

Qverturu; Prokatiay: Violin Concerto No 2; Boathoven: 
Vial Concarto 18.00 From the Recard Shelf 19.00 
Artists in thu Sturlio -- Wuppertal Quartat — works by 
Zemiinaky and Grieg 20.08 Mozart: Aria and Duet from 
“Magic Flute"; Beethoven: Sonata No. 3 for Cello and 
Piano: Kodaly: Duo for Violin und Calla 21.60 Opera -- 
Puri: “Eurydice” 23.00 Radio Drama 


RADIO ONE 


6.08 Gymnastics 6.16 Hassidic Sonys 6.30 Dally Mish- 
na, Gemara and Bible Portions 7.00 News in English 
7.18 News in Fronch 7.30 Songs of the Good Otd Days 
8.06 Compass 9.05 Information for Listeners 10.05 All 
Shades of tha Network 12.06 Mideast Medley 13.00 
News and Progremmas in English 13.30 News and Pro- 
grammes tn French 14.06 Youth Magazine 15.30 Every- 
man’s University — Naw Words in Modern Hobrow 16.06 
Songs and Homework 17.00 News in English 17.02 
News in Franch 17.08 Concepts 18.06 Jewish Tradition 
19.00 Programmes for Olim 22.05 A Friend from the 
Same Star 00.00 News 


RADIO TWO 


6.06 Early Morning 6.30 News Roundup 6.52 Green 
Light- Drvors* Corner 7.08 This morning — News Maga- 
zine 8.06 Safe Dilving 8.08 Houses Call -- with Rivks 
Michaeli 10.08 Hebraw Songs 12.05 O.K an Two 13.00 
Midday -- Newe Commontary end Songs 14.06 Humour 
15.06 Hebrew Songs 18.08 Ona Hour with Aliza Azikri 
16.86 Book Review 17.05 Magic Moments 18.06 Any 
Quastions? 19.00 Today — Radio Newsrecl 18.38 He- 
brew Songs 20.05 Yiddish Songs 21.60 Mabat TV 
Newsreel 22.05 Hold on to a Dream 23.06 Trnasure 
Hunt 01.00 News 


ARMY 

4 nivursity on the Air - Medicine und Ethics 6.30 
Osan vou Ἔνθα -- songs, Infurmation 7.07 "707" 8.00 
Goorl Morning Israel 9.06 In the Morning 10.05 Hebrew 
Songs 11.06 Right Now 13.10 Daily Sounds 14.08 
Daily Meeting 16.05 Festival Songs 16.05 Hebraw 
Songs 17.00 Good Evaning israel 18.05 Military and 
Defence Magazine 18.48 Middle East Affairs Magazine 
19.05 Hebrew Songs 20.06 Essentially Music — Ar- 
rangements of Hebrew Songs 21.00 Mabat TV Newsresl 
21.30 University on the Air (repeat from the morning) 
22.08 Popular Songs 23.00 This Was The Day 00.05 
Night Birds 


ARMY TWO 


5 ily Music Magazine 20.05 Foreign Hit Parade 
32.08 Coltee Break 23.06 All That Jazz 


Maccabi Tel Aviv's 
Chen Lipin is an tonight 
at 20.05 on ITV. ‘ 
ISRAEL TV 
EDUCATIONAL Tv 


8.00 Taletext 8.08 Keep Fit 8.15 Judaism 8.40 No 
Secrets 9.00 English 9.16 Pretty Butterlly 10.30 Geog- 
raphy of Eretz Yisrael 11.00 Enghah 11.20 Arabic 11.36 
English 12.00 Natural Scionce 12.26 English 13.00 
leraall History 13.30 Music 14.00 Telelaxt 14.05 To be 
announced 14.28 Family Connactlon 15.00 To be an- 
founced 16.00 This 1s i 17.00 A Naw Evening 


CHILDREN’S PROGRAMMES 


17.30 Supermouss 18.00 “The Ghosts of Molely Hall” 
18.26 Language Corner 


ARABIC PROGRAMMES 


18.30 News roundup 18.32 Family Magazine 19.00 
Meeting 19.30 News 


HEBREW PROGRAMMES 


20.00 Mabat Newereel 20.30 To bo announcer! 22.15 
“Pravda” — British Doucmontary Film 23.06 Hill Strat 
Biucs 23.50 Life Wilhoul Geurga 00.20 Language Car- 
nor, Nows 


ISRAEL TV CHANNEL TWO 


18.30 Tonight's Prograinmon 18.36 "World of Ani- 
inals" $9.03 Vidoo Graotings 19.23 Box Office Hin — 
Cinoma Review 20.00 Strong Emphasis - Wall Stract 
20.80 Songs (Madonna and Whitney Houston) 24.30 
Duty Fras -- Now Sorles 


JORDAN TY (unofficial) 


17.30 Cartoons 18.00 French Programins 19.30 News 
In Hebrew 20.00 News in Arabic 20.30 Tha Cusby Show 
21.10 Beauty and the Boast 22.00 Nows in English 
22.20 Feature Film 


MIDDLE EAST TV 


13.30 Another Life 14.00 700 Club 14.30 Shape-Up 
15.00 Tho Spiral Zone 18.30 Flying House 16.00 Frag- 
gle Rock 16.30 Afternoon Movia: ‘Mest John Dos” 
stars: Barbara Stanwyck and Gary Cooper 18.30 Ne- 
whart 19.00 News 20.00 Scarecrow and Mra. King 
21.00 Highway to Heaven 22.00 Abwab al Madina 
23.00 700 Club 23.30 Another Life 


VOICE OF MUSIC . 


6.01 Muelcal Clock 7.09 Dvorak: Carnival Overture, 
Symphonis Varlations; Hubert Parry: English Suite; Sl- 
bellus: “Polijola's Daughter”; Franck: “Les Eotidas”: Ru- 
binstein: Ballet music 8.00 Music from Yugoslavia 
10.00 Works by Beethoven: "Coriolan" Overture: Sym- 
phony No. δ: Symphony No. 6; Concarta for Piano, Violin 
and Colto, Op. 68; Mass In C 13.00 Light Classical Music 
14.06 C.P.E. Bach: Flute Concerto In Ὁ minor; Orgad: 
Mizmarim 16.60 Maeilngs 16.00 Live broadcast from 
YMCA, Jerussiem - Gila Yaron, soprano; Allan Stern- 
flold, plano -- Messiaen: “Harawi” chani d'amour ot de 
mort (marking 80th ilay of compaser) 17.30 “Birth- 
day” - Giacomo Pucciril, born 22.12.1B68 48.00 Anthalo- 
ay 19.00 Recital -- vo Pogorolich, piano -- Ravel: “Ga- 
spard de la nuit”; Prokofiev: Sonata No. ὃ 20.05 Prisin 
20.30 Robert Holl, bass; Roman Ortnar, piann — Bach: 
Sel : Schubert: "Good Shepherd"; 
rahms: 4 Ernsie Gesanys 22.00 
"The Golden Generation” — Egon 
Patel, piano - works by Brahms, Basihoven 


RADIO ONE 


6.06 Gymnastics 6.16 Hossidic Songs 6.30 Daily Atish- 
na, Gemara and Bibla Portions 7.00 News in English 
7.18 News in Franch 7.30 Songs of the Good Old Days 
8.06 Compass 9.08 Information for Listaners 10.06 All 
Shades of the Network 12.05 Micdeasi Medley 13.00 
News and Programmes in English 13.30 News and Pro- 
grammes In French 14.06 Youth Magazine 15.30 Every- 
man’s University -- Revolutions in the West and the East 
18.05 Songs and Homework 17.00 Nows in English 
17.02 News In French 17.05 Unknown Land 18.06 
Tradition and Religion 19.00 Programmes for Olim 
22.05 | Have a Dream 00.00 News 


RADIO TWO 


6.068 Early Morning 6.30 Nqws Roundup 8.52 Green 
Light - drivars’ corner 7.00 This Morning 8.05 Safe 
Driving 9.06 House Calt - with Rivka Michaeli 10.05 
Hebrew Songs 12.05 O.K. On Two 13,05 Midday -- 
Nowa, Commentary and Music 14.06 Humour 16.06 
Habrew Songs 16.05 Ons Hour with Shiomo Artzi 18.65 
Book Review 17.06 Magic Monionte 18.06 Sportlight 
19.00 Today -- Radio Nowsree! 19.36 Hobraw Songa 
20.08 Direct Broadcast of the Maccabi Tel Aviv-Aria 
Buskeiball Game 23.05 Night Games 01.00 News 


ARMY 


6.08 University on the Air— Medieval Ejblical Comman- 
tariss 6.30 Open Your Eyes 7.07 "707" 8.00 Good 
Morning Israel 9.08 in the Mornmmg 10.05 Habrow 
Songs 11.06 Right Now 13.10 Daily Sounds 14.05 
Dally Meeling 16.08 Festival Songs 16.08 Hebrew 
Songs 17.00 Good Evaniny Israel 18.06 Economics 
Magazine 19.06 Military and Security Magazine (repeat) 
20.05 Essentially Music -- Di tic Sonnets 21.00 Ma- 
bat TV Newsreel 21.30 University on the Air {repeat 
from the morning} 22.05 Essentlally Music - Sonnets, 
‘Drama In Music 23.08 This was the Day 00.05 Night 
Birds 


ARMY TWO 


19.05 Daily Music Magazine 20.05 Emergancy Call-up 
22.65 Coffee Break 23.06 All That Jazz 


Michael Douglas 
Stars in ‘Running,’ 
which airs on iTV at 22. 15. 


ISRAEL TV 
EDUCATIONAL TV 


8.00 Telotext 8.05 Keep Fit 8.15 Judaism 8.40 Litera- 
ture 9.00 Music 9.20 Language and Cormmunication ἐπ 
9.46 Nol At All - Bialik 10.40 Natural Science 11.00 
Socisly and Culture 11.18 Atgebra 11.30 Society and 
Culture Ἐ2.30 Music 13.18 Everyman’s University — 
Sociotogy 13.48 Teletext 13.60 Thic is It (repoat} 14.40 
Sony Teller 18.05 The Portion of the Week 15.304 New 
vening 


ARABIC LANGUAGE PROGRAMMES 


16.30 News roundup 16.32 James Stewart's Christmas 
17.20 Sangs 17.30 Arabic Movie 18.20 Programme 
Trailer 19.30 News 


HEBREW PROGRAMMES resume at 


20.00 Programme for Shabbat 20.16 TV Naws Maga- 
zine 21.16 Finally — with Gabi Gazit 22.18 ‘Running’ 
stars Michael Douglas 23.6% Cagnoy and Lacoy 00.45 
News 


ISRAEL TV CHANNEL TWO 


18.30 Tontghl’s Programmes 18.35 Handball 19.15 
Pucik: Marches and Wallzes 20.05 The Diro Straits in 
Concert ~ Alchomy 21.05 Jazz Improvisations 


JORDAN TY (unofticial} ᾿ 


17.30 Fronch Progroimma 19.30 News in Hobraw 20.00 
News in Arable 20.30 Charlas in Chargo 21.00 Wackly i 
Review 21.10 Bargerac 22.00 News in English 22.20 Εἰ 
Falcon Crest 23.10 Thraa’s Compony 


MIDDLE EAST TV 


13.20 Cartoons 14.00 The 700 Club 14.30 Shape Up 
18.00 Zeina 15.30 Superbook 16.00 Fraggla Rack 
16.30 Afternoon Movie “White Christmas” stars Bing 
Croaby and Danny Kayo 18.00 Fat Albort 18.30 Family 
Tias 19.00 World News 20.00 J.J. Starbuck 21.00 Ara- 
bic Movie 22.30 Good News Show 


VOICE OF MUSIC 


, 8.01 Musical Clock 7.08 Handel: Trio Sonata in G; 
Haydn: Syraphony No. 93; Mozart: Piano Concerto No. 
11; Brahms: Symphony No. 4 10.00 Debussy: selections 
from “Images”; Dukas: “The Sorcerer's Apprentice” 
Cantolouba: Songs of the Auvergne; Brahma: 
ceria No. 2; Brucknor: Symphony No. 4 
13.00 Light Classics 14.06 Pnina Sali 

sini: Sonata No. 3 for Ctarinat and Piano {Ettlingor}; 
Chopin: Sonata No. 3; Liszt: Hungarian Ahapsody Na, 12 
15.00 A Handful of Sounds 16.00 Bach: Flute Suile No. 
2; Brahms: String Sextet No. 2 Op. 36; Basihoven: 
“Moonlight Sonata; Saint-Sa to Concerto No. 1 
18.00 “The Goldon Genoration” — Millan Karjus, soprano 
~ works by Mozart, Donizolti, Offanbach, Rimsky-Kora 
kov, Dotibas 20.05 Saint-Sacns: “Le Rove d'Omphale' 
Busthoven: Piano Quintet in E flat, Op. 16; Brahe 
Double Concerta In A minor; Dvorak: Symphony Nu. 7; 
Stravinsky: “Petroushka” 23.00 Bach: Sonata for Violin 
and Harpsichord No 1: Handel: Duel; Haydn: Trin; Mu- 
ΖΒΓ. Eine Kleine Nachtmusik 


RADIO ONE 


-6.06 Gymnastics 6.16 Hassidic Songs 6.20 Daily Afish- 

na, Gemara and Bible Portions 7.00 News in English 
7.16 Nows in French 7.30 Songs of the Good Old Days 
8.06 Midaast Hit Parada 10.05 Songs and Mutodies for 
Shabbet 11.06 Friday Magazine on Tradition and Folk- 
toro 42.068 Friday Mideast Medtay 13.00 Nawa and 
Programmes in English 13.30 News aad Programmes in 
French 14.08 Youth Magazine 16.00 Saforo Shabhat 
18.06 The End of the Week 17.00 News In English 
17.02 Newa in Franch 17.05 Hebrew Songs 18.06 Liter- 
ary Magazine 19.00 Programmes for Olim 22.08 Yid- 
dish Songs 23.05 Oriental Hit Parade 00.00 News 


RADIO TWO 


8.08 Early Morning 6.30 News Roundup 6.52 Green 
Light - Drivers’ Corner 7.00 This Morning - News Maga- 
zine 8.05 All Shades of the Nelwork 12.06 Hebrew 
Songs 13.08 Midday — News and Music 14.06 Shebhat 
Aimosphera 18.06 Candia Lighting Timns 16.05 Spices 
for Shabbat with Yahoyam Gaon 17.06 Behind the Head. 
tines 18.08 Foreign Affairs Magazine 19.05 Son οἱ the 
Land 20.06 Sephardic Songs 21.06 Spaniah Romances 
and Folk Songs 22.05 Brazit, the Coliee Bean Country 
23.08 Betwean Friday and Saturday 00.10 Habra 
Songs 01.00 News . 


ARMY 


6.08 Hebrew Songs 6.30 Open Your Eyes - Fist News 
7.07 Morning Supplament 8.06 Good Morning Iseael 
9.05 Have a Good Time 11.08 Mama‘s Voice 12.08 
Ssndals 14.06 Not yet Shabbat 16.06 “Dosp ἱπίω tho 
Forests” 16.08 Wide Angle 17.08 Hebrew Songs 18.05 
A Whole Hour 19.05 Between Autumn and Winter 
20.05 Music and Radio Gamas 22.08 Smoke Gets in 
Your Eyes 60.068 Music — with Orly Yaniv 02.00 Music 
for the small hours 08.00 Habraw Songs 


New on screen Michele Chabin 


Hope and Glory 
{Columbia Pictures. Dist. by Fo- 
runt Films) 


WAR IS HELL, but wher you're a 
child, it’s also exciting. At teast it 
is for Billy, the young lead charac- 
ter in writer-producer-director 
John Boorman’s nostalgic lock at 
his childhood during the London 
blitz. 

With dozens of cinematic 
brushstrokes, Boorman paints a 
pictura of what life must have 
been fike in England during the 
war years. At the centre of this 
canvas is the Rowen family: Billy, 
his alder sister Dawn and youn- 
ger sister Sue, their mother 
Claire, father Clive and uncle 
Mac. Scon after war is declared, 
Clive onlists, leaving Claira (Sa- 
rah Milas) to cape with food ra- 
tioning and almost nightly bomb- 
ings. Whon focal children are 
being evacuated to the country- 
side, she reluctantly agrees to 
send her kids away, only to franti- 
cally change hor mind on the 
train station platform. 

In addition to some very au- 
thantic-fealing scenes of the air 
attacks, there are meny lighter 
moments: the axcitement when a 
German soldier parachutes into 
thair straet, providing women 
yearning for stockings with char- 
ished nylon; schoolchildren racit- 
ing their math tables while wear- 
ing gas masks; and the utter 
delight when their school is 
blawn to bits. 

The cast, led by young Sebas- 
tian Rice-Edwards, is first rate. Es- 
pecially outstanding are Sarah 
Miles as a woman forced to siand 
on her own, and Sammi Davis as 
Claire, a teenager filled with all 
the passion and combativeness 
that go with being 15. Assisted by 
an excellent script and impres- 
sive cinematography {better ap- 
preciated on the large scraen, ad- 
μενον Hope ‘and Glory is a 
feast. 


The Right of the People 


{Fries Enterprises. Dist. by Forum 
Films) - 


oe Ἶ ΠΡ ἀεί 


so aspe τον 


«ρα 
ΡΨ ge 


Bill (Sebastian Rice-Edwards] and Sue Rohan (Geraldine Muir) in ‘Hope and Glory.’ 


War as a game 


GUN CONTROL is the subject of 
this American film, which has alt 
the ingredients of a made-for-TV 
movie. There's tha handsame 
star (Michael Ontkean), a love in- 
terest (Jana Kaczmarek) and a 
timely issue that pulls on viewers’ 
heartstrings {whether a citizen 


has the ight to carry firearms), 

As the genre goes, this film is 
about average. Ontkean plays 
Chris Booth, a district attorney in 
‘asmall U.S, town whose wife and 
young daughter, along with eight 
other innocent bystanders, have 
been gunned down in a restau- 


rant. In an attempt to turn his 
despair into action, Chris pro- 
poses a change in the law that 
prohibits civilians in his city from 
carrying guns. Coming on the 
heels of the restaurant massacre, 
the Proposed legislation, called 
Proposition G, divides the fright- 


ened townspeople into opposing 
camps. 

Speaking on behalf of Proposi- 
tion G, Booth states, “As long as 
there are a million savages out 
there with murder in their eyes, 
ΠῚ be damned if I'm going to ba 
open season.” But those in fa- 
vour of gun control envision a 
day when neighbours, toting 
guns, will shoot one another over 
a petty argument. 

The script, unfortunately, relies 
on cheap emotionalism to get its 
points across, but the issues it 
raises are important enough to 
counterbalance the film's manip- 
ulative tendencies. 


Churchill and the Generals 
(BBC. Dist. by GMC/Hed Artzi) 


A SOMEWHAT STUFFY depiction 
of Winston Churchill’s ralation- 
ship with the generals he over- 
lorded during World War Il, this 
television play is long on dia- 
logue but short on action. 

Nevertheless, the 165-minute 
presentation is helped along by 
able actors, chief among them 
Timothy West as Churchill, who 
huffs’ and puffs much as the 
prime minister himself did nearly 
half-a-century ago. He is, as one 
general says, “impetuous, errat- 
ic, extravagant and widely dis- 
trusted.” Yet he was one of the 
greatest leaders of this century. 

To the programme’s credit, 
Churchill's paradoxical propensi- 
ties come across loud and clear, 
thanks to the inclusion of his 
speeches and letlers, which are 
Presented against a backdrop of 
documentary footage. Especially 
interesting is the secret corre- 
Spondence that took place be- 
tween Churchill and President 
Franklin Roosevelt before the 
Americans officially entered the 
fray. Churchill implores FDR to 
send "50 or 60 of your oldest de- 
stroyers at once,” while Roose- 
velt clings to neutrality. 

You'll need some patience to 
sit through this, but it ultimately 
proves rewarding. Oo 


.,.. SHMELEPHANTS — ‘The 
er Bilha, by the ‘Train The- 
ges 4 and above. (Train Theatre, 
ον, 11 a.m., 12:30 p.m.; Wednes- 

4pm.) 


3 KK PROGRAMME - fn 
ἐν χε τὸν with Betsy Diamant. 
al Museum, Wednesday, 4 p.m.) 


“pRY HOUR - Menahem Regev reads 
‘asfor ages 6-10. Admission free. (Ti- 
“sHouse, Sunday, 4 p.m.) 


{ay HOUR- For ages 4-7. With Gillat 


iwi. (Israel Museum, Tuesday, 4:30 
a 


‘(aviv area 

DEVIL AND HIS ASSISTANT - 

-{eion astory by Agnon, with audience 
sipalon, presented through music 

‘Qcovement. (Old Jaffa, Hasimtah, to- 


- #6- Theatre with actors and lurge 
Spbrages 4 and above. About Li 


ἮΝ ENSEMBLE FOR MUSIC OF 
‘fh CENT. ~ Of the J'lem Rubin 
Works by Haim Alexander, 
‘Pakovich, Lutostawski, others. (Ru- 
Academy of Music and Dance, Givat 
Wednesday. Admission free) 


SMTA" - Gila Yaron, soprano; 
enfield, piano, Messiaen: “Harawi' 
gyde) in honour of the composer's 
“4 binhday. (YMCA Auditorium. 


AUSALEM SYMPHONY ORCHES- 
Music and a Story, Concert No. 2— 
‘of concerts for youth und clemen- 
pils. Conductor Shale 
, ist: M 
okky. Works by Klcinsinger, Cirieg, 
. Uerusalem ‘Theatre, Ienry 


" 


bird and Elimelech the elephant, Adapt- 
ed, directed and performed by Dina Dekel 
an Iki Gilad. (Hayurkon Park, tomur- 
row, 11 a.m., 12:40 pint.) 


P; 


FIRST VISIT — A jealous magician puts a 
spell on a jester, wha then cannot make 
people laugh uny more. With the audi- 
ence’s help, he manages to remove the 
curse. (TLA., Yad Lebanim, Monday, 4:30 
p.m. and 6 p.m.) 


d 


N 


MUSICAL HOCUS POCUS - With Ca- fuscum.) 


gliostra the Magiciun und Idan Sokolovsky |, 
the Musician who create a unique dialogue 
of music, magic, dreams and fantasies. "ἢ 
(Beit Liessin, tomorrow, 1] a.m.) 


SNOW WHITE - The well-known tale, 
performed in the style of {9th century 
fairs. With audience participation. Ages 4 
and above. (Hayarkon Park, Tuesday, 4 
p.m.) 


Oihers 


LIKE STORIES -- Theatre based on songs 
and stories by Oded Buria. A Kibbuiz 
Theatre production. (Ofakim, Wednes- 
day, Thurduy) 


eras a 
Gymnast Aurelia Dobre 


SPECIAL EVENT 


A delegation of 15 Romanian gymnasts ar- 
riving here for five performances will be 
headed by Daniela Silivas, Aurelia Dobre 
and Gavriela Futuree, all well-remembered 
from the Seoul Olympics. Joining them in a 
fine display of apparatus and artistic exer- 
cises are five male gymnasts. 


Tickets can be bought at all agencies. 


JERUSALEM: Goldberg Sports Centre, 
Monday, 7 p.m. 4 


ZEMACH: Belt Bendel, Tuesday, 7 p.m. 


Erich Berga! (Germany). Y. Vegman, pi- 
ano. Works by Enesco, Ravel, Becthoven. 
(Kfar Suva, Yad Lebanim, Wednesday) 


ISRAEL PHILHARMONIC ORCHES- 
TRA — Light Music Concert No. 2: Con- 
ductor David Shallon. Ilan Rogoff, piano. 
Works by Kabalevsky, Prokofiev, Tchai- 
kovsky, Khachaturian. (Mann, tomorrow) 


MORNING CONCERT - The Hadar Pi- 
anu Quartet plays works by Mozart, 
Brahms. (Tzavta, tomorrow, [1:11 a.m.) 


HAIFA: Romema Sports Hall, Wednesday, 
1:30 p.m. 


TEL AVIV: Yad Eliyahu, next Saturday, 7 
p.m. 


DANCE 


Jerusalem 

MODERN DANCE COMPANY (Joseph 
Holmes) CHICAGO -- 12 dancers who cx- 
cel in dance styles from classical to inod- 
ern, jazz and African, in a stunning perfor- 
mance, with choreography by Joseph 
Holmes and Randy Duncan to Aretha 
Franklin, soul nnd jazz music. Artistic di- 
rector Randy Duncan. (Sherover Theatre, 


RUBIN GALLERY CONCERTS - A se- 
ries of seven. Concert Nu. 3: The Israel 
Quartet with Pninu Saltzman, piano. Ro- 
mantic Evening: works by Schumann, 
Mendelssohn. Moderated by Shlomo Tid- 
har. (Rubin Muscum, 14 Bialik St., 
Monday) 


YUVAL CLUB — Ramat Hasharon, Yad 
Lebanim. Uzi Shalev, bassoon; Philip 
Lurie, piano. Works by Saint-Saens, Mo- 
zart, Tansman. (Tonight, 10). Chamber 


from Swiss private collections. (Weishord 


REUVEN RUBIN — Jerusulem Landscapes 


from the 1920s und '3Us. (Merzbacher Gul- 
leries for Israeli Art, Israel Museum.) 


BRUNO MUNARI - Works by pioneering 


Ὅτ ποτὲ κε TRUCE 1a MSTA PRLS) 


TO MATISSE - Masterpieces 


aVvilion, Iscacl Museum.) 


YITZHAK KROZO — Wall carpets. From 
Dec. 19. (Craft Centre of Vel Aviv- 
28 Yelet, Old Jaffa, daily from [7 A00- 
230.) 


uta, 


JOSHUA NEUSTEIN — Works [rom the 


figures and panuorainic views of the city 


"SOs {Π}} the preseat. Till Jan. 8 (Act Work- 
shop Gallery, 25 Sderot Duani, Yavne. 
Tel. 98-435512.) 


“UPON ONE OF THE MOUNTAINS™ - 


jesigner. (Palevsky Design Pavilion, Israc] 


Jerusalem in Israeli act. First exhibit in 
new museuin. (Genia Shreiber University 
Art Gallery, Tel Aviv University Campus, 


ity 


Ramat Aviv.) 


MICHA ULLMAN - "Containers."' Large 
scale sculptures. (Ayala Zacks Abramov 
Pavilion, Isracl Museum} 


NEOMI SMILANSKY - Etchings. Till 
Dec. 2%. (Sara Levi Gallery, 10 Pineles, 


Tel. 450202.4 


COSTUMES FROM THE WORLD OF 
ITALIAN THEATRE - prints by Eman- 
uelle Luzatti, RAFI ETGAR — theatre 
pales, THE MAKING OF A SOLDIER ~ 


hoto show commemorating 40th anniver- 


sary of the Israel Air Force. Till Dec. 14 
(Jerusalem Theatre, Tel. 667167.) 


MEIRA UNA ~ I lanukka fights. ‘Till Dec. 
26. (Cadim Ceramics Gallery, 12 Yoel Sol- 
omon, Tel. 240655.) 


GABRIEL PALT] - Environmental por- 
traits. Till Dec. 20. (Photography Depart- 
ment, Bezalel, Mount Scopus. Tel. 
322181.) 


MICHAEL KOVNER — “Border land- 
scapes.” Till Dee. 29. (Bezalel Fine Arts 


Academy, 68 Yirmiyahu.) 


MEN-LANDSCAPE -- Group show of Ce- 
ramic Artists Assoc. of Isracl; RIMONA 
KEDEM -- works; LESLIE J. KLEIN - 
paintings: The Eden Trilogy. All shows till 
Dec. 27. (Jerusalem Artists House.) 


VARDA GETZOW — Drawings. Till Dec. 
28. (Debel Gallery, Ein Kerem.) 


JEAN KADMON - Sculptures, painting 
and prints. Till Jan. 6. (American Cultural 
Centre, [9 Keren Hayesou.) 


HAYA ESTER - Paintings. Till Jan. 7. 
{Nora Gallery, 9 Ben-Maimon.) 


IRITH BLOCH -- “Events,” pastels, CA- 
RINA KAYE- Recent works. Till Dec. 27. 
{Arlel Brown Gulleries, 6 Yad Harutzim, 
Talpiot, Tel. 721453.) 


TANIA SLUTSKY — Watercolours, draw- 


VEHUDA OPPENHEIMER - Colour pho- 
tugraphs. Till Dec. 31. (Phrtugraphy 
Club, 12 Esther Hamalka.) 


YAEL AZULAL -- Walerculow 
28. (Old Jaffa Gallery, 14 Simtal Mazal 
Artie, Olu Jaffa, Tel. 824675.) 


RUTH ILAN - Watercolours. ΤῊ} Dec. 20. 
(Shai Danon Gallery, 42 Frug, Tel. 
228814.) 


VARDA YATOM and MARGRETH 


Till Dee. 


LAMDAN - Twilights. Till Dec. 30. (Kib- 


butz Gallery, 25 Dov Hoz, Tel. 232533.) 
SHMUEL SHMUEL - Photographs. Till 


Dec, 39. (Kibbutz House Gallery, 13 Da 
Vinci.) 


ZECHARIA EHRLICHMAN-ORON - 
Paintings. Till Dec. 24. (Museum of Ra- 
mat Gan, 18 Hevat Zion.) 


NETA ABRAMOWITZ and NIL] BAR- 
KAN - Metal and stone sculptures. Till 
Jan.3. (Amalia Arbel Gallery, 38 Ben Ye- 
huda, Herzliyu, Tel. 052-540117.) 


RON! DARIN - Still lifes. Till Jan. 2. 
(Tova Osman Gallery, 100 Ben-Yeluula, 
Tel. 227687.) 


MIKA GINZBURG - Around the world 
with watercolours. Till Dec. 31. (Carlysle 
Gallery, 97 Ahad Haam, Tel. 290718.) 


BAT-SHEVA RAYID - Landscapes then 
and now, Till Dee. 30. (Gallery 2000, 164 
Dizengoff, Tel. 5440590.) 


Halfa/Norih 


“P Monday, 5 p.m.) 
[Ὁ & CELLO RECITAL - Vered 


MODERN JAPANESE GRAPHICS -- 1987 
prize-winners. (Tikotin Muscum of Japa- 
nese Art, 89 Hunussi Ave. Tel. 383554.) 


concert (tomorrow, 9 p.m.) tomarrow, 9 p.m.) 


VIDEO MARATHON: PINA BAUSCH ~ 


ings, etchings. Till Jan. 8. (Shatz Gallery, 4 
Schatz.) 


Haifa 


Choice Pickings (Continued from page 9) 


COMMENCING at 21.30 on 
Channel Two [5 the new weakly 
serles Seraen Test which gives 
young film makers the apportuni- 
ty to show short films to a wide 
public. The series includes docu- 
creas: dramas, and animated 
ms, 


Wednesday 


-....--..........»͵ὦὦ΄΄΄΄. 
THEIR FANS will get ἃ real kick 
this week from Abbott and Cos- 
tallo, who in addition to films 
mentioned above, ate also the 
Stars of Comin’ Round the 
Mountain which will be present- 
ed at 18.30 on METV. The cou- 
pla invade hillbilly country and 
get involved in feuds and love 
potions, 


IN HIS heyday Baruch Agadatt 
was one of the leading lights of 
Tel Aviv's bohemian society. A 
gteat painter, dancer and film di- 
ractor, ha. also launched Tel 
Aviv's colourful’ Purim: parade. 
This 45-minute documentary on 
Channel Fwo at 19.00 portrays 
both the artist and the man. 


_ LONG AFTER her death; Agatha 
: Christia has remained the Ripe. 


ing queen of the mystery writers. 
She produced 87 detective novels 
in a span of 58 years in a total 
print run of 300 milllon copies in 
103 languages. In Agatha Chris- 
tie - How Did She Do It? biog- 
rapher Janet Morgan seaks to 
discover the secret of Christie's 
ongoing success. The docudrama 
can be seen at 19.40 on Chan- 
nel Two. 


DON MEREDITH and Joseph 
Campanella co-star in Sky Heist 
at 21.30 on ΜΕΤ. The story is 
about the aerial pursuit of crimi- 
nals who have stolen $10 million 
in gold bullion. 


VIEWERS who bemoan the lack 
of iocal drama on television will 
be delighted with ITV’s 22.05 
offering of Stalin’s Children, 8 
relatively. recent Production 
which during the past year has 
represented Israel at numerous 
film festivals. The film, scriptad 
by Nadav Levitan, is set in the 
Fifties when so many socialists 


regarded the USSR and Stalin as - 


the great hope for the future. In 
many, Hashomer Hatza’ir kibbut- 
zim members adopted the slogan 
“Russia Is our mother and Stalin: 
is our father.” Levitan, who graw 


Jerry Lewis stars in ‘Who's Mind- 
ing the Store,’ Sunday on METV. 


ap in Kfar Masaryk, based the 
ftlm on his childhood memories. 
With a tinge of irony, a dash of 
humour, and a large dose of sat- 
ire he describes the naivete of so 
many Israelis who believed ἱπ the 
Communist utopia. Leading the 
cast are Shmuel Shilo, Yossi 


Kantz, Hugo Yarden, Rachel Dob- 
son and David Ronai. 


Thursday 


VIEWERS who watched last Fri- 
day's ATV programme on the Life 
Achievement Award presented to 
Barbara Stanwyck by the Ameri- 
can Film Institute, saw clips from 
Meet John Doe in which she co- 
starred with Gary Cooper. The 
film in tote can be seen on METV 
at 16.30. The story is about a girl 
reporter who creates a story of a 
John Doe who will commit sui- 
cides on Christmas Eve:by way of 
ἃ protest demonstration δὲ the 
state of world conditions. 


FOR ALMOST as many years as 
it's been on the map Wall Street 
has been an unending source of 
fascination for people who are in- 
terested in money, stocks and 
shares, and big business. This in- 
terest has bean heightened: over 
the past few years with the in- 
trigue surrounding mega-deals 
and increasing revelations of 
scams involving Wail Street per- 
sonalities. An ABC investigation 


of Wall Strest will be presented 


_on Channel Two at 20.00. 


LAST YEAR, a month before the 
70th anniversary of the Russian 
Revolution, a Granada Television 
team went from England to the 
Soviet Union to test the spirit of 
glasnost. The result of that Is 
Pravda, a gripping documentary 
which takes an in-depth look at 
the official! mouthpiece of the 
Central Committee of the Com- 
munist Party of the Soviet Union. 
John Blake who produced and di- 
rected the film says that the Jour- 
nalists who write for Pravda don’t 
like to be regarded as purely ser- 
vants of the State. They claim to 
be party members first, and no- 
body‘s servants. As consclen- 
tious members of the Communist 
Party, they adhere to party princi- 
ples and are proud of it. The film 
can be seen on ITV at 22.15. 


A, ES 


.. and next Friday 


Merry Christmas with James 
Stewart, a Hollywood style cele- 
bration on ATV at 16.32. 


Running, the story of aman who 
finds new goals when reassess- 
ing his priorities, ITV, 22.16. Ὁ 


'OWY; DECEMBER 16, 1988 
FRIDAY, DECEMBER 16, 1988 ἢ 


and Benjamin Shapira play works 
haem 2, Suna, oer 
=. a concert organized by Friends οἱ 
Aedemy.” fing David Hotel, 


EOF OPERA - Twenty-six singers 
New Israeli Opera present excerpts 
mous operas, among them “Faust” 
Hoffmann,” “Catulli Carmina,” 
smn,” “West Side Story,” and mare. 
Gntior Malka Sabardiov. Piano: Ra- 
4 Ὁ Κἰδικιοῖη, Moderated by Gideon 
tom (lerusalem Theatre, Rebecca 


44AtHy area 


MARBER OF SEVILLE -- The New 
Opera presents Rossini’s two-act 
ΓΗ ν based on a play by Beaumar- 
Yoay Talmi. With the 

camber Orchest ra, the New Isracli 
— (Duhl Auditori- 
ASTMAS CONCERT -- Presented 
ie Israeli Gyrfalcon folk ensemble. 
πεν αν 
2 ν᾿ 5, Iceland, Sweden. 
lomanuel Church, 9 Beer Hofman, 


ROMANTICS -- Concert No. 

τ bie lays works by Beethio- 

a Ὁ Casella. (Beit 
Wednesday) 


48 sypHon 
Soto Concert 


The 


ORCHESTRA - 
No, 4, Conductor 


Moderated by Amir Kolbin, artistic direc- 
tor, Jerusalem Tamar Dance Company. 
(The Stage, Yad Harutzim 4, tomorrow, 5 


p.m.) 


Tel Aviv area 

BAT-DOR DANCE COMPANY - Works 
by choreographers Robert Cohen (Kham- 
sin); Lar Lubovitch (In a Clearing, Whirli- 
gogs); Domy Reiter-Soffcr (Symphon- 
ette). (Bat-Dor Theatre, Thursday, 8:30 
p.m.) 


DONKEYS - Liat Dror and Nir Ben Gal in 
thelr work about physical labour and the 
endless confrontations with day-to-day 
hardships. (T.A., Yad Lebanim, today, 
2:30; tomorrow, 9 p.m.) 


HAIFA CHAMBER MUSIC SOCIETY - 
The Tel Aviv Quartet plays works by Bar- 
tok, Mozart, Beethoven. (Wizo School, 
Hannah Senesh St., tomorrow) 


HAIFA SYMPHONY ORCHESTRA - See 
T.A. (Kiryat Haim, Beit Nagler, tomor- 
row; Haifa Auditorium, Sunday, Monday) 


ISRAEL CHAMBER ORCHESTRA - 
Tones and Volces, Concert No, 2: Conduc- 
tor Luciano Berio. Shlomo Mintz, violin. 


ONIC ORCHES- 
ra Nos ei 
i es (Auditorium, 
Beersheba 


ISRAEL SINFONIETTA BEERSHEBA - 
Sinfoclassica No. 2. Viennese Classics. 
Conductor Noam Yanai. Works by Mo- 
zart, Schubert. (Conservatory, tomorrow) 


Beersheba 

MODERN DANCE COMPANY (Joseph 
Holmes) -- See J*iem. (Heichal Hatarbut, 
Monday, 8:30 p.m. All proceeds to Soroka 
Hospital) 


Others 

MODERN DANCE COMPANY (Joseph 
Holmes) -- See J'lem. (Carmiel, Heichal 
Hatarbul, Sunday, 8:30 p.m.) 


Others 


ISRAEL PHILHARMONIC ORCHES- 
TRA — Omanut La'am. See T.A. Philo- 
classica. (Afula, Heichal Hatarbut) 


KIBBUTZ CHAMBER ORCHESTRA - 
Conductor Lior Shambadal. Singers Lily 
Tuneh, Gaby Sadeh, lzzy Borenstein. Mo- 
zart: “Bastlen and Bastienne.” fully- 
staged opera in 1 act for children. (Kibbutz 
Ashdat-Ya'acov, Beit Davidka, tomor- 
row, 5 p.m.) 


Material for publication must be at The 
Jerusalem Post offices in Jerisalem (in 
writing) on the Sunday morning of the 
week of publication. ᾿ 

mee 
For last minute changes, and to check if 


programmes are for subscribers only, 
please contact box office. 


PESSAH SLABOSKY ~ “‘Mitzva G'dola,” 
recent painting. Till Jan. 12. (Habamah, 4 
Yad Harutzim, Talpiot, Tel, 633418.) 


Tel Aviv area 

NAHUM GUTMAN — Homage to late pio- 
neer painter-illustrator. (Elizabeth Gal- 
lery, Ra’anana, Tel. 052-910253.) 


YOSEFINA SAAR -- “Spirals’’ in paint. 
EIDINGER, ABRAHAMI, PREMINGER 
AND RABINOWITZ —- Group effort. 
From Dec. 20. (Artists Pavilion, 9 
Alharizi.) 

SHULA MIZRAHI — Paintings titled 
* “Woman.” Till Jan 5. (Touchwood Gal- 
lery, 246 Dizengoff, Tel. 5460755.) 


ILAN KETER - Concepisel sculptures. 
Till Jan. 18, (Sharett Gallery, 18 Mishmar 
Hayarden, Givatayim.) 


PAUL KOR — “Dialogue with a Rose," 
paintings. Till Jan.7. (Rosenfeld’s Gallery, 
147 Dizengoff, Tel. 229044.) 


AGI YOELI— Sculptures. Till Jan 4. (Eph- 
rat Gallery, 21 Gordon, Tel. 237624.) 


ZECHARIA EHRLICHMAN-ORON - 
Paintings. Till Dec. 24, (Museum of Ra- 
mat Gan, 18 Hibat Zion, Ramat Gan.) 


YEHUDA OPPENHEIMER -- Cotoured 
photos. Till Dec. 31. (Photogrpahy Club, 
12 Esther Hamalka, Tel. 836334.) 


GROUP EXHIBIT - 40 artists support 
_Athnesty International. Till Dec. 24. (Bo- 
“grashov Gallery, 60 Bograshoy and Dizen- 
goff Centre, iower level.) 
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FUKASE -- Binck and white pholomhs 
of Ravens. Till Jan. 11, 1989. ¢Tikown 
Museum of Japanese Art, 89 Sderot Han- 
assi,.Tel. 383554.) 


PAPER - Demonstration of processes 
used in print. Group show with participa- 
tion of artists from Ein Hod and the Uncle 
Bob Leslie Paper Workshop, Beersheba, 
Till April, 1989. (Print Museum, Artists 
Quarter, Safed.) 


TEXTILES OF ANCIENT PERU - Till 
end Dec. (Haifa Museum of Modern Art. 
Tel. 523255.) 


PHILIP RANTZER ~ "Diary of a Freedom 
Fighter," installation created for this mu- 
seum. (Janco-Dada Museum, Ein Hod. 
Tel, 04-842350.) 


JEWELRY -- Group show by 15 graduates 
of Bezalel and other art institutions. Also 
hanukkiyo. by Zelig Segal. Till Jan. 5. 
(Beit Hayotzer, 23 Pevaner.) 


FREE ARTISTS ASSOCIATION - Group 
show of paintings and sculpture. Till Jan. 
4. (Gallery Beit Hagefen, 2 Gefen St., Tel. 
525252.) 


OLI GRAUSZ — Mixed-media prints; 
MOSHE SENDOYSKI -- Bronze sculp- 
tures; MICHAL VITLAS = portraits in 
oils. All till Dec. 21. (Artists House, 24 
Sderot Hanassi, Haifa. Tel. 522355.) 


DEVORAH LEVISON-PENSORINI - 


Prints. Till Dec, 29. (Gallery Beit Roth- 
schild, 142 Hanassi, Haifa. Tel. 382749.) 
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AFRIEND RECENTLY asked me 
she was just joking really - if there 
werea'tsome animals that eal snails. 

. Her garden, she said, hid been es- 
pecially phigued hy these creatures 
lately. Hiokd her there were, but that 
Edoubted that this knowledge would 
be of any use to her. 

We do have one litth: champion 
snuil-cater in Israel - the Sp 
Mouse, which comes in two ¥v 
ies: the Common Spiny Mouse 
{Acaniys caftirinus) which can be 
found all over the country; and the 
Ciolden Spiny Mause (Acoaiys rus- 
situs}, which is found only in the 
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88 


Negev. They gef their names from 
the rough fur on their backs, coarse 
hairs that are like litle thorns or 
spines. 


if you set out te find the homes of 
spiny mice among the boulders or 
rocky terruces where they usually 
live, look for piles of empty snail- 
shells, Although these mice eat a 


vartely of seeds and vegetable mat-° 


fer, they are very partial to ordinary 
lind snails and throw the emply 
shells outside the entrance to their 
dens. Some of these piles ure enor- 


mous and have been found to can- 


_ MUSEUMS 


3 ἘΞ 


tain a kitogram of empty shells. 


THE SPINY MOUSE is only one of 
the muny interesting small mammals 
to be found in Istael. Another fa- 
vourite of mine, which does not eat 
snails, is the Fat Sand Rat (Psan- 
momys obesus). . 


These small rodents live in the - 


salty areas around the Dead Sea and 
derive their name in Latin and in 
English from the fact that they are, 
just that -- roly-poly fatties. 

‘They feed on i variety of vegeta- 
ble matter but have a particular af- 
finity for the leaves and stems of the 


TEL AVIV 


} 


2 
= 


salt bushes that grow in the area. In 
fact, these salt bushes seem tu he 
vilal to them, for these rats can only 
be kept in captivity if this foad is 
supplied them. ἥ 


Studies on the fat sand rats and 
their preferred foods were under- 
taken at the pharmacology depart- 
ment of the Hebrew University 
Medical School, and it was found 
that the salt bush contains a sub- 
stance that affects the levels ofblood 
sugar. This has led to further stadies 
investigating how this plant may be 
of help to people with diabetes. The 


_TOURS 


piny snail-eater® = 


research is still in the experimental 
stage bul shows promise. 

Unlike other rodents that are usu- 
ally active at night, the fat sand rat is 


diurnal and can be seen in the day- 


time. popping out of its hole like a 
cork from a bottle and scurrying 
around to collect food, which it 
takes back down below to eat and 
store. One such nest that was exca- 
vated contained 500 heads of. barley 
and close to a kilo of dried leaves. 


Apparently, fat sand rats don't 


want to take the risk of going 
hungry. 
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EXHIBITION 


THE ART EDUCATION 


Β΄ Dubnov St; Tek 210261 τ": 


Comics 

Suh Gthgradars: Tunsdays, 
930-5 Gopin 

Tih-Gth Oth graders. Tuesdays. 
6 16-7 15pm 


_ FOR CHILDREN AND 
‘AT THE MUSEUM. 


"27 Shan Hamelech Blvd. Tet. 257361 Ext 


Pottery 
800em.8 


Numbor 91 partcipants is imited. 


Tel Aviv Museun af Art, 2 


PAGK Id 


For aduits Thwrarays, 6 45- 


How light is gen and tettin 
ταν 


Visiting Hours at the Museum: 
Sat. 10 am.-2p.m., 7-10 p.m 


AVANT GARDE REVOLUTION 


AVANT GARDE. 


Russian art from the Michail 
Grobman collection. 


For the frst tire in Israel a comprehensive 


exhibition of Russian ant including a 


selection of some 300 works by 110 artists. A 


unique collection of works from the 18h 
Century until the present days. 


CENTRE 


78 Workshops 


15-10 30pm. youngsters andaduhs 


Pagsialicn atthe cenhe 


υ 
; Salurday 17.12. 
at $.30 p.m. 


* Regular Screenings 
: ; Songs Summer at Grandpa's 
ΔΙμιποοὴ Adventure :  Forjuniorarid senior high Mira Zakal - Alto (Tanwar 1984 colour, 
peal αϑ5 6.61: 1. ee bears Menachem Wissenberg = Piano] Ml Habrow and Eagar ties 
This mornt’stopie: Ἢ Sytmenunesyatenece ne Programme: Ladino songs, Sun-Thurs 4,30, 7.00 and 
. My Liltle House Mareus Siefl, Landon Prainis, Ravel and 8.30 p.m, Sal. 7.00, 9.30 
Monday 19.12al3.30-5 00 Roparstonen ans εὐσρησεν oe 
Tandy pte 1 legis rational the Educaion Depi. 
“Tickets atthe Museum - ‘The Sala Ari Activ 
Bor-Oihca, Conire : 


Jazz as ari form 


iclure’. Qpen during A sprigs of four programme: by Roy Crimmina ὦ 
; pacha ὩΡ : | fin Engish} δ ὑπ Second Programme: ©” 
losing on 17.12. Addemonstrated lecture The Rise and Fall of the 
᾿ ΘΎΩΝ | accompanied by rare Big Bands, . i 
, “Recordings ὦ Friday, 18.12 at 2.00 p.m, 


aul Hamelech Blvd, Tel Aviv Tel. 261297 


Sun.-Thurs. 10a.m.-8 p.m. Fri. 10a.m.-2 pm. 


THE JERUS 


No of places suilavantable for 


ΓΕ tel aviv museum of art 


CINEMA 


Special programmes 
Monday 19.12. at 9.00 p.m. 


Two views onthe 
Golden Age 


What about 


Mom and Dad? 

Atilm by Ofra Blkel on adtied 
Ite expactancy mn the 201h 
century (53 mins) 

Acting our Age 

A him by Michal Awad on the 
aging of women (58 ming.) 


Tuesday 20.12 at 8.30 p.m, 
Why was Cairo Calm? 
Adocumentary by Olra Bikal * 
porlreying Ine state of mind in 

- Egypl preceding presidant 

‘Saadat's sssaginalon(4S mins) 

An encounter wilh the director 

will be held after the 

screening 

Thursday 22.12. at 

9.00 p.m. 

2 films by Ofra Biket: 

» Israel, The Price 

of Victory 


ς 388], Iwenly years ater ine 
Sra Dey Wer {53 muns 1 


-"The Russians are 


Ruscar mmigeact: in 

Hew York 153 mins 5 

AlLliims are in Enghgh wilnout 
subinies 


Produced and presented 


ALEM 


POST ENTERTAINMENT MAGAZINE 


DAILY EXPRESS BUS FROM: 
TEL AVIV/JERUSALEM 


+One Way - $17 
i day tour from $20 
Selection of hotels in Egypt 
« From Tel Aviv oniy 


VISA-- 
SAME 
Day 


WITH THE EXPERTS ΤῸ [me 


EGYPT 


NAZARETH/TABA: TO CAIRO 
Round Trip - $30° 


MAZADA TOURS 


75-6, 441 Ibn Gulrol St. (next to Eqyptian Embassy). 
3777, 20 Shlomzion Hamalka St. 


(NEARLY) THE SAME 
EVERYWHERE. 


‘BUT FOR THE SAME PRICE WE GIVE YOU 
MORE CAR AND BETTER SERVICE. eee? 


(2 79 τ] 


. LARGEST RENT-A-CAR SYSTEM IN EUROPE. 


_ THE FRIENDLIEST SYSTEM IN ISRAEL. 
*"_INISRAEL WE FEATURE VOLKSWAGEN AND AUD! CARS. 


TEL AVIV 


FLIGHTS ΤΟ 

FAR EAST AND 

ALL OTHER 
DESTINATIONS 


, 
a 
cCording to feguiations 


Tour Service 
in Egypt with 
American Express 


AMERICAN 
EXPRESS 


= DOLLAR 


pera 
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FRIDAY; DECEMBER 16, 1988 


WHEN IN DOUBT, lead trumps, 
goes the mixin. That point, well 
taken any time, is of particular perti- 
nence in today's deal, from a dupli- 
cate. All that appeared to be al 
stake was an overtrick. Overtricks 
are not to be sneezed at, even in 
rubber bridge, so the instant case is 
worthy of consideration. 

You are West, both vulnerable, 
and your left-hand opponent opens 
the bidding with one club. Partner 
passes, and South calls one spade; it 

to one no trump on your left, 
and South bids two hearts. After 
two spades on your left, South goes 
to four spades. It's your lead, with 
this hand: 
4.5 DAKI07 <8765 410763 

Okay, so you make the safe lead 
of the king of hearts (assuming you 
lead the king from ace-king) and 
dummy comes down to show you 
the following cards -- your hand is 
reprinted for convenience. 


North 
ΦΑ72 
ad 
KB 
hA08432 

West 

4.5 

See 
10763 


You cash the second heart and 
switch to a trump; declarer wins in 
hand and now ruffs a small heart 
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Doerr 
EAT REO 


is eee | 
oint 

with the ace of trumps, cashes the 
king and ace of diamonds; then 
ruffs a diamond, pitches ἃ heart on 
the ace of clubs and ruffs his way 
back to hand. Now he draws 


trumps — and claims five. The full 
hand: 


North 

ΦΑ72 

φωυ 

ΚΞ 

ΑΘΒ42 
West East 
4.5 464 
ΦΑΚΊΟ7 asa 
8766 7OJ84 
10753 bKJ89 

South 

#KQ10983 

ΦΒθ42 

ΦΑΙ͂ΟΖ 

#none 


YOUR PARTNER looks at you 
with less than admiration, suggest- 


TEL AVIV 


think garment made by Israeti 
nis. your guarantee of excellent 
τ : ἣ 


mamas τα το 


counter poi 


Rags 


a; ut aes 


ing it was pretty silly of you not to 
lead a trump at Trick One. That, 
he says, would have held declarer 
to four. “What about a trump 
switch at Trick Two?" you ask. 
“Wouldn't that do the same 
thing?” 

Since you have played both 
boards of the round, there's time 
for a little post-mortem. The play, 
you figure out, would have been 
the same with a trump out at Trick 
One or Trick Two. You would be 
able to draw two of dummy’s small 
trumps, and declarer would be 
able to ruff only one loser in dum- 
my. “And that,” you conclude, 
“would mean that he could only 
make four.” 

You are interrupted by South. 
“Don't waste your time on silly 
post-mortems. It’s not worth tor- 
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SERVICES 


By kindly donating to: 


Herewith donation ... 
Name . 


ἦε 


The only civilian body providing for the sociel, and recreational needs. 
of our boys and girls In uniform. 


TOGETHER, we can make thelr years 
of service less difficult 


THE ASSOCIATION FOR WELFARE OF 
SOLDIERS IN ISRAEL 


THE ASSOCIATION FOR THE WELL-BEING OF 
ISRAELI SOLDIERS — OVERSEAS DEPT. 

P.O. BOX 21707, Tel Aviv, 61217, ISRAEL 
Telephone: (03) 546-5135/6, Fa. no. 5485145, Tix: 361293. 


" 


ὶ ; 
t 


turing yourselves about,” he says 
in a rare display of good will. 
“Five is ice-cold, no matter what 
you Jead. 

“Just look at it this way: West 
leads a spade at Trick One, the 
best defence. When he's in with a 
top heart, he leads a second spade. 
With the spades 2-2, South mercly 
clears the second heart, ruffs a 
heart, muffs his way back to hand 
with a club, and then runs all the 
trumps. On the last trump, East, 
who has to guard both the clubs 
and the hearts, goes up the pipe. 
The squeeze works any time the 
clubs and the diamonds must be 
guarded by the same hand, and 
also has some double-squeeze pos- 
sibilities when the club guard is on 
declarer’s left and the heart guard 
on the right.” 


a: 
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ay 


in training, everyday activities, far 
from home, under strenuous and 
dangerous conditions. 

THE GUARDIANS OF ISRAEL. 
SHOW THEM that you stand 
firmly behind them by supporting 
THE ASSOCIATION FOR 
WELFARE OF SOLDIERS IN 
ISRAEL. 
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EERO Set SE EME Se 


eae as | 


He then sketches oul the posi- 
tion he would reach as the cards 
lay: 


North 

none 

‘nena 

vK3 

PAGE 
Weat East 
none nono 
10 oone 
ae «ὍΜ9 

1 KJ 

South + 

43 

29 

ΦΡΑΤΟΣ 

none 


“When the last trump is Jed, 
West can discard anything, North 
can pitch the six of clubs, and East 
is helpless. Either a diamond or a 
club discard gives South the rest of 
the tricks." 

You nod your head in assent, 
but East has the last word. “The 
squeeze is very nice, but it only 
works because the diamond king 
has remained in dummy as an en- 
try to the ace and qucen of clubs. 
Tf my silly partner had led a spade 
in the first place, and followed 
with a spade when he won the first 
heart, he could play a diamond 
when he won the second heart. 
Then there’d be no entry to dum- 
my, and no squeeze. It is just as I 
said; partner should have led a 
spade at Trick One, to hold the 
contract to four.” a 
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EGYPT WITH 


Galilee Jours 


@ DAILY (EXCEPT SAT) BUS TOURS 
FROM TEL AVIV AND JERUSALEM TO 
CAIRO 8. 35Η͂Τ. 

@ DAILY DEPARTURES FROM EILAT TO 
GAIRO:$ 30 OW.,S 45 AT. 

@ OUR TOURS TO EGYPT BY BUS: 

@ TOUR 202 4 gaye 3 nugtts Tourist 

Cimes hotel wah nat board & tut 8.21. 

seeing days in Cars 

& TGUR 202A 5 Sin note! win ΒΒ. 

Same as Tour 202 

ἃ TOUR 203 8 dayx7 nights including 

Cero anor and Aswan Tounst Class 

ΒΟ ΘΙ wilh hall boatd 

TOUR 203A Samo 88 Tour 203 n 5 

Shar bore. 8B in Cavo Hall poard wn 

Lucor and Aswan 

# 2 STAR hulel accommodahon for 3 

raghte in Caro wath breatfas! enclua.ng 

round np bus traneler 


S177 


$215 


TELAVIV 12} Hpyarton Si te 03-5449191, 
Ta 3413231 GUL 47 Ber 
νυ St. Tet 08 - 5466622, 
Th 242188 GALAR IL 
JERUSALEM (Cenier 1 [εἰ ΟΣ - 8460-5 

The 26597 GAUL 1 
HAIFA Lame iid 102 Ma tzmaut 
TIBERIAG 


Tal. 04-522128, 531278 

τὸ Hayadongi POG 250 Tel 
06. 720320, 720850, 722660 
[ie 6649 GALT IL, 

Cabies GALITUR TEERIAS 
aq Saoman Faearerase 

Tel 0589-74720 
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Video Greer Fay Cashman 


WHEN FUTURE archeologists be- 
fin excavating thy remains ul our 
civilization, accurding to television 
producer Izak Rubin, “they will be 
ing at films ane! video." Indeed 
at present, theiy is eo more cony 
niet way of decordiag lifestyles 
and events thin these metherl, he 
abserves, Furthermore. film and 
video yield much more information 
than urcheatugy cin because they 
preserve both visage and voice, ren- 
dering a sense οἱ immortality to 
niorta) heings. 

History buff Rubin regrets that 
film and video didn't come onto the 
scene centuries age to give us more 
insight into now-vanished Jewish 
communities. Fhe san of Czechoslo- 
vakian Holocaust survivors, Rubin 
says he would like to know more 
about his own roots; he is cerlain 
that there are others like him who 
woukl welcome the opportunity to 
see how their ancestors lived and 
what they looked like. 

With this in mind, he conceived ἃ 
project to record on video what is 
left of disappearing Jewish commu- 
nities. ‘The material is to form the 
basis for a video encyclopedia and 
could also be used for television pro- 
grammes, 


THE IDEA came τὸ Rubin more 
than a decade ago when he was 
studying for his master's degree in 
production nnd direction at the Uni- 
versity of Wisconsin. He was watch- 
ing a television interview with Orson 
Welles, who had not produced a 


EAGYCLOPEIA OF COMMUTE 


film in a long time. The interviewer 
asked him whit would pique his in- 
terest enough tu bring him hack to 
film-making, to which Welles re- 
plied that he would consider some- 
thing relating to Jewish culture be- 
cause it was so wide-ranging und 
thought-provoking. 

“The history of the world,” he 
said, “is like a wall of bricks. If you 
take out the brick of Grecce or 
Rome, the wall will still stand. But if 
you take out the brick of Jewish 
history, the whole wall will fall 
down,” 

Rubin was stunned. Mere was a 
gentile fascinated by the wealth and 
diversity of Jewish culture, yet Jews 
themselves had failed to recognize 
their ethnographic treasure. 

“It's disappearing and we're not 
doing anything to save it," he says, 
adding that: in this cra of hi-tech 
communications, it is relatively easy 
to document the world around us. 
When people still used parchment, 
he remarks, ‘our scholars did much 
more than we are doing now to doc: 
ument ideas. You had to slaughter a 
lot of cows for that, But there were 
many wealthy Jews in those times 
who were willing to make the invest- 


ment that was needed.” 

What has been captured on film 
and video, he says. is “too folkloric™ 
and lacks sufficient emphasis on his- 
tory and culture. Rubin cites the 
example of the Yemenite communi- 
ty, which he spent a year research- 
ing, and explains that what has been 
filmed to date concentrates on their 
dancing and music-making -- not on 
their devotion to Judaism or on the 
traumatic experiences they suffered 
when coming to Israel. 

For instance, he says, in Yemen, 
this community was willing to die for 
their religion. They mastered the art 
of reading the Tora from any angle 
so that everyone uround the scroll 
could read, regardless of where he 
was standing. 

However, when the Yemenites 
arrived here, local authorities, who 
wanted to “aid" their integration 
process, forcibly sheared their peyot 

and made them remove their head- 
coverings. “This was worse for them 
than being physically attacked,” 
notes Rubin, citing the horrible sto- 
ties of the abduction of Yemenite 
babies who were given up for adop- 
tion to Ashkenazi families. 

Ona personal note, he recalls, his 


mother once told him that after he 
was born and she was in the mater- 
nity ward, she lay next to a Yemen- 
ite woman with a perfectly healthy 
baby. One morning, the nurse came 
to the woman and said that the child 
was dead. The distraught mother 
refused to believe her and asked to 
see the body. The nurse said that 
this was impossible because the 
corpse had already been buried. The 
mother scrcamed that this could not 
be so, that there had not been any 
funeral. 

The incident had so shaken Ru- 
bin's mother that she had picked 
him up and ran back to her transit 
camp. She would not allow him out 
of her sight for fear that she might 
lose him as the Yemenite woman 
had Jost her child. Only in later 
years, when word of the abductions 
leaked out, did it dawn on her that 
this was probably what happened to 
the child of the Yemenite woman. 


WHEN RUBIN originally sought 
government cooperation in making 
a film about the Yemenite commu- 
nity, his requests were denied. He 
hopes that he will be able to raise 
funds to make productions about 


‘ther communities, with or without 
government support, 

“We ure the last generation which 
can testily to the Jewish communi- 
ties that were,” he says, adding that 
Israel's: “melling-pot" mentality is 
partly (ὁ blame for the disappear. 
ance of vaaious cultural Phenomena. 

Where possible, Rubin wants in 
his films to tke an Israeli family 
back to its country of origin and to 
retrace ils history as far as possible, 
integrating the story with appear- 
ances by relatives who were born in, 
or migrated, to other countries. But 
he is Jacking seed money for such a 
project — although he has received 
enthusiastic responses from some of 
the literally hundreds of people he 
has approached from immigrant 
groups, government offices, educa- 
tional institutions and cultural 
organizations. 

Rubin is convinced that once he 
does a pilot production, he will have 
little trouble in raising the funds for 
the rest of the series, but he is wor- 
ried that time is running out. People 
remembering the details of customs 
and traditions are dying, he says, 
cultures are changing. 

Rubin has hope, however, that 
landsmanschaften in Europe, the 
U.S., Canada, England, South Afri- 
ca and Australia will agree to fi- 
nance films about their respective 
communities (“This is much more 8 
Jewish project than an Israeli pro- 
ject”), which would cost somewhere 
between $100,000 and $250,000 to 
produce. o 


Rock, etc. Andy Goldberg 


AIN'T IT amazing. With Hanukka 
week behind us, the record compa- 
nies have all but run out of artisis to 
foist on innocent reviewers. 

The album-buying public was 
overwhelmed by a flood of record 
releases just in time for the present- 
buying scuson, and now that it is 
officially over, no Israeli artist 
would dream of giving an interview 
to the papers. 

Which provides an ideal opportu- 
nity to talk about a record that in the 
normal scheme.-of- things -wouldn’t 
even get a mention. Next month, 
Eastronics, the company that im- 
ports the late Marvin Gaye's What's 
Going On, is ceasing its record oper- 
ations, and it is far fon certain that 
its successors will continue market- 
ing this musical masterpiece. Thus, 
anyone interested in buying the al- 
bunt should work quickly. 

Tt was recorded and relcased in 
1971, and quickly became Motown’s 
biggest-selling long-player ever. The 
album wus a landmark at the time, 


Honourable mention 


and even today its vision and execu- 
tion still remain unequalled, 

Sony, in a recent British advert 
for their Walkdisc CD player, fea- 
tured the album's cover, sporting a 
bearded Marvin Gaye gazing proud- 
ly but questioningly into the dis- 
tance. “Everyone should own a 
copy of this,” the advert said. Below 
Gaye was a picture of Sony's own 
machine. “No one should own a 
copy of this,” was the message here. 

The ad mirrored a rediscovery in 
Britain of the album, and it is now 
acknowledged there as one of popu- 
lar music's greatest achievements. 
From the ground-breaking title 
track to the monumental closing 
song, “Inner City Blues (Make Me 
Wanna Holler)," What's Going On 
is ἢ supremely cloquent plea against 
the social, moral and environmental 
degeneration that Gaye perceived in 


the U.S. at the time. 

It was the first concept album ever 
tecorded by a black artist, and after 
it soul music was never the same. No 
longer concerned only with sexual 
and emotional mores, soul music be- 
came, in one fell swoop, social and 
political as well. 


THE SUBLIME production of 
What's Going On manages to imbue 
each track with snippets of soul, R 
& B, gospel, jazz, rock and even 
out-takes from Hollywood sound 
tracks. The rhythms inspire and up- 
lift, captivating their audience, pro- 
viding the perfect counter-batance 
to Gaye's perfect vocals. 

‘The album's wholeness is surpris- 
ing, considering Gaye's deep per- 
sonal problems. A drug-user who 
was prone to depression, he always 
had trouble with his father, a well- 
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Bobby MC Ferrin 


AVAILABLE NOW ATALL ᾿ς 
RECORD SHOPS 


known Washington preacher who, 
in 1984, murdered him. 

R.E.M.'s Green is a very fine al- 
bum indeed, and so it should be, 
when you consider that this is their 
first work for Warner Brothers, who 
were forced to allow the band com- 
plete artistic freedom. Ever since 
their landmark album Murmur six 
years ago, R.E.M. constituted one 
of the brightest spots on an Ameri- 
can landscape that was increasingly 
dominated by British or British-in- 
fluenced bands, They presented a 
raw, up-front, expressive and exu- 


. berant brand of rock ’n' roll, whose 


originality compared very favoura- 
bly to the insipid sounds propagated 
by most of their contemporaries. 
Green’s achievement is that 
R.E.M, have somehow managed to 
retain their sense of freshness, bor- 
dering on naivety, despite their be- 
coming millionaires with the ability 
to séll out wherever they play. 
Green is really an Eighties inter- 
pretation of Sixties music, usually 
with an energy and enthusiasm that 
threatens to pick the listener up by 
his earlobes. ‘There are some quieter 
moments on the album, but on the 
whole it's a fierce, exuberant re- 
cord, just right for those who like 
their music big, bad and bruising. 


RANDY NEWMAN'S latest offer- 
ing, Land of Dreams, just goes to 
prove that he is one of the best 
storytellers popular music has ever 
known. In the five years that have 
passed since his last album, New- 
man has dreamed up characters that 
are oddball, varied and believable 
enough to make a Hollywood pro- 
ducer turn green with envy. 

Each song has a story of its own, 
and on most of them Newman pre- 
fers to let his own identity sink into 
the background with the singer be- 
coming one of the characters. 

On the album's first three tracks, 
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Newman sings about his childhood: 
living with his mother in New Or- 
leans, his father's return from the 
war, the terror of his first day at 
school. : 

He also tackles more convention- 
al subjects with proficiency, as his 
rendering of ‘Failing in Love” illus- 
trates, It's a ballad on ἢ convention- 
al theme, but the insight and whole- 
ness of the song's treatment are 
enough to make it clear that New- 
man is not talking about just any old 
love, but a securing all-encompassing 
passion. 

All in all, Land of Dreams is ἃ 
triumphant return for one of rock's 
most accomplished and respected 
creators. 


NO ONE HAS ever doubted that 
Anita Baker is possessed of a super- 
lative voice, but her latest album, 
Giving You the Best that I Got, often 
fails to give her voice its best setting. 
Baker, it seems, wanted to give 
something to everyone but in the 
process the album loses its identity 
and languishes somewhere in the 
over-inhabited country that lurks 
between soul, jazz, pop and 
shmaltz. ea 
It's certainly laid-back, but it is an 
album one can easily remain indif- 
ferent to. Baker's voice needs a 
wrapping that is far more vital, mot 
the Whitney Houston-esque ¢re- 
ation that she presents us with here. 
Baker strove for a mix that would 
do justice to her roots in black mu- 
sic, ‘but in the super-sophisticated 
production used on Giving You the 


. Best that | Got, all the groove which 


that entailed has been blurred. The 
album must be judged by the lofty 
standards that Baker's voice has s¢t 
for her. This album fails to maxt 
mize that potential, although it Js # 
venture that a few hundred other 
singers would have been mighty 
proud of. 
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Cinema Dan Fainaru 


A NUMBING EXPERIENCE that 
on relentlessly for almost wo- 
and-a-half hours, Come And See 
may well be one of the most terrify- 
ing films of World War IT outside of 
the concentration camps ever to be 
produced. Elem Klimov, who di- 
rected this portrayal of a man-made 
inferno, shows no pily and spares no 
feelings. 
This is the kind of film that leaves 
speechless. But it is «ilso the 
Find of film that poses some basic 
ethical questions once you have fin- 
ished identifying with it on its most 


- immediate, visible level. 


For years regarded as a problem- 
atic director by the Soviet film in- 
dustry, Klimov finally came into his 
own with this picture, and was 
awarded top prize-at the 1984 Mos- 
cow Film Festival. 

No one could object to that. It is a 
patriotic statement of the highest 
order, expluiting the full gamut of 
cinematic language, ἃ picture in the 
spirit of the great epics of the war. 

Klimov takes one incident during 
the German occupition of Bielorus- 
sia in 1943, and leads his audience 
gradually into the pit of hell, unbe- 
lievable had we not known that ev- 
erything is based on fuct. 


SHOWING IT ALL through the 
eyes of Flera, an innocent youngster 
in the first sequence of-the film, 
looking like ἃ haggard old man by 
the end of it, Klimov exploits the 
full metaphoric potential of his 
ghastly tule. 

The picture opens on a deserted 
beach with two boys hunting in the 
‘sand for military relics. They walk 
home proudly with their spoils, two 
tiny figures of tin soldiers in an emp- 


“ly wasteland, the evil buzz of a war- 


plane following their steps. 

*Flera, the older of the awo, re- 
furns to the hut which is his family’s 
home. His mother pleads with him 


_ Rot to join the partisans, since he is 


the only mate left with her and his 
two giggling sisters, But with typical 
teenage enthusiasm, he refuses. 

Next morning he is proud to be 
drafted by a group of partisans for 
the fight against the German invad- 
ers. [n the forest, he is somewhat 
left out of things because of his uge, 
but he is elated by the comradely 
atmosphere and duzzled by a beauti- 
ful girl, Glasha, evidently in love 
with the commander. 


WHEN THE FORCE moves into 
action, the two youngsters are left 
alone in the forest, but when they 
hear bombing, they retreat to 
Flera's home, only to find it desert- 
ed. He thinks he knows where his 
mother and sisters will have gone, 
but as he drags Glasha after him 
they find, behind another hut, a pile 
Of corpses.The whole village has 
been mowed down. This glimpse of 
total destruction hits the girl and the 
audience for a brief moment only, as 
Flera rushes ahead. 

‘When they reach the haven where 
Flera bor his family would be, 
he learns the truth from a group of 
famished survivors. He and three 
Others are sent to find some food. 
They make for a nearby village, but 
ithas already been occupied by the 
Germans. They steal a cow from ἃ 
collaborator and start back, with the 
Germans on their trail. Flera is tak- 
€n prisoner und thrown into # barn 
about to be converted into a crema- 
torium for everyone in the village 
who has not shown full allegiance to 
the occupiers. 

It is absolutely impossible to de- 
scribe what follows. Every kind of 
dehumanizing activity you have ever 


* lnagined is displayed here and you 
~ , Join Flera as he almost suffocates in 


im, escaping through a win- 
dow by climbing on piles of bodies, 
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some living and some dead. Hiding 
outside, he has to watch as the Ger- 


great epics of the war. 


ἘΞ: ᾿ F 


Journey through ᾿ 


history of Nazism, which flashes be- pears before him, and he stops. 


fore his-eyes in reverse lalate 
cal order, every shot from his rifle 


Human vengeance must have its 
limits, says Klimov, ending his film 


taking him one step further back, with the heartbreaking “Lacrimosa” 
until the image of Hitler's mother from Mozart's Requiem. 


holding her baby in her arms ap- 
oo ’ 


a) ney 4 


Pe, 


: 


(Top and above) Scenes from ‘Come and See’: a picture in the spirit of the 


IF YOU HAVE recovered your 
senses .by the time you get back 
home, and decided that Klimov is a 
great director, you may start won- 


fa dering about several things. 


Like, for instance, how ethical it 
.is to play with audience feelings in 
this fashion. Sure enough, in this 
case we all stand behind Klimo: We 
know he is right and applaud his 
intentions. ‘But it is still a fact that in 
order to achieve his purpose, he 
uses some of the most objectionable 
techniques of the propagandistic 
cinema, Everybody here is either a 
victim or a butcher, a clear defini- 
tion that leaves no room for niceties. 
1 realize how difficult it is to raise 
this objection in the specific context 
of this picture. But somewhere, at 
the back of one’s mind, there stil! 
lingers a nageing doubt. After all, 
similar tools have been used for op- 
posite purposes with equal efficien- 
cy, as we know only too well. 
Another thing is that cinema is 
not very good at mixing emotions 
and statistics. You show one person 
killed, it's a tragedy; you show ten; 
is a catastrophe; you show hun- 
dreds and it’s just statistics. The au- 
dience is ulready numbed: it wants 
out. 


THERE IS another aspect worth 
reflecting on. For many years, the 
general opinion was that only docu- 
mentaries could be trusted to deat 
with genocide without distorting, 
prettifying or otherwise altering the 
image. 

But just try to imagine the task of 
someone who sets out to fake all this 
on the screen, to reconstruct it, even 
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when motivated by the best inten- 
tions in the world : 

He chooses a cast, arranges for 
the make-up department to paint 
death and despair on their faces, 
orders ragged. costumes, works out 
the camera angles and movements 
that will best setve his purpose, co- 
ordinates the special effects... In 
short, he puts on a big, spectacular, 
colourful show for our benefit, 

I do not doubt the veracity of the 
facts as shown-in this picture, even if 
in some episodes Klimov has chosen 
to abandon realism in favour of a 
highly impressionistic, poetic lan-. 
guage. Personally, 1 even tend to 
prefer those passages. The idyllic 
seencs in the forest are enchanting; 
the crossing of the marshes is nerve- 
racking. . 

What [ doubt is that Klimov, with 
all his considerable talent, can hope 
to bring to the.screen more than a 
faint shadow of the real events und 
their horror. What I doubt even 
more is the wisdom of making a 
spectacle out of it. 

Certainly Klimov is talented. 
Come And See proves it; and so do 
Agonia (his version of Rasputin's 
story, banned for 10 years) and 
Farewell to Matjora (banned for 
only four years, a film he finished 
after the tragic death of his wife, 
Larissa Shepitko, whi initiated it). 

To a great extent, he is also re- 
sponsible for unfreezing Soviet cine- 
ma, having been appointed by Gor- 
bachevy to replace Sergei 
Bondarchuk at the head of the film 
industry. 

His intentions tn this film were 
admirable, and I have no quarrel 
with them. It is simply that for ance, 
1 feel cinema, or any other artistic 
medium, dwarfed by the enormity 
of the truth, can never hope to do it 
justice, and maybe shouldn't tty 
to. 
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Cinemas 


BEIT AGRON 2 247587 
Fu + Switching Channels | 4 
HousaotGames 511 11 The Fox 
and the Hound ᾿ 1 House of 
Games 2-45Downby Law: 4:30 
Gregory's Girl - - 630 Swltching 
Chenncls © 4:30 Tho Mouse that 
Aoared - 1% Monty Python -- Life 
of Brian -. 12 House of Games 


CENTRE 1-4 so 385208 
Sal 7, 9, weekdays 4 90, 7, 9 The 
Commissar -΄. Sat 7. 9:15. week- 
days 4.30, 6:45. 9:15 Willow «+ Sat. 
7, 9.15, weekdays 4:30, 7, 9 Big ,- 
Sat 7, 9.15: woekdays 4 30, 8:45. 9 


Dle Hard 

EDEN @® 223629 
Sal 7, 9; weekdays 430, 7. 9 
Scroogad 

EDISON 2214445 
Sal 7, 9. waekdays 4 30, 7,9 Funny 
Farm 


HADIRA -- CINEMA EMPIRE 
Closed for renovations 


ΙΜΡΕΗ͂ΙΑ 1-3 ΤΣ 224101 
(prev Anon) 
Sat 7. 910; weukehys 4.30, 7. 9:30 
Drowning By Numbera «> Sn. 7:15, 
130: weekdays 5, 7:15, 9:30 Ba- 
betie'’s Fenst .: Sal. 7:15, 9.30: 
weaulays 5, 7:15, 9 30 The Banuty 
of Sin 


JERUSALEM THEATRE , 

Ἔ 667167 
ΕΠ. 2: Sat, weakdays (not Mon.) 7, 
8:30 Due To That War «- Fri. 2; Sat, 


Village 

KFIR B 242623 
Sat. 2, 9; weekdays 4:30, 7, 9 Stormy 
Monday 

MITCHELL @ 227060 
Sat. 7, 0:15; weekdays 6:45, 9 Mid- 
alght Run : 
ORGIL ἘΣ 2394176 


Sat. 7, 9:15; weekdays 4:30, 7, 9:15 
Good Morning Vieinam 


ORION OR 1-5 ‘@ 222014 
Fri, 10:30 p.m.; Sat. 6:46, 8:15; weak- 
15 Tal Pan ᾧ Fr, 
Set. 7:15, 9:15; waakdays 
Cafe “' Fi. 


7, @ Pelnoeag Bride < Fri. 10:30 
eed Sal. 7, 9; weekdays 4:30, 7, 0 

igh Tide ᾧ Fri. 10:30 p.m.; Sat. 7, 
9: weekdays 4:30, 7:15, 9:15 Anna 


ἘΦ 224733 
: weekdays 4:30, 7,9 Kra- 


Fri. 10 p.m.; Sat. weekdays:7, 9:15 
Stand and Dallver 


TEL AVIV 


ALLENBY (formerly Sivan) 
Ἀ @ G57 


Roxanne ᾧ 3 Angel Heart <> 
Blade Runner “> 12 Breaking Glace 


BEIT LIESSIN 
Fri. 2:30, 11:30 p.m; Sal, weekdays 
11:15 pm. U2 


BEN-YEHUDA @ 222750 
Fri. 9:45, 12.10; Sat 11, 7:15, 9:45; 
woekdays 4:30, 7, 830 Willow 


CHEN 1-5 - & 262288 
Fri. 980, 12:20; Sat 7:20, 9:65/ 
weekdays 4:4! 20, 5:55 Die 
«> Fri. 10pm. 25, 
waokdays 5, Ὁ Tal Pan -Ὁ 


Fri. 10 p.m., 12:16; Sat 11, 7:30. 
9:50: weekdays 11, 2, 5, 7:30, 9:50 
Short Circull 2 «* Fre. 10, 12:15: Sal. 
7:00. 9.50; woakdays 11, 2, 5, 7:30, 
9:50 Stand and Deilver <> Fri. 9:55, 
12:20; Sal. 7:30, 9:50: woekdays 5, 
7:30, 9.50 Good Moming: Vietnam 
sy Sat. 11 Dumbo -"- The Fox and 
tha Hound “> ΕΠ οὶ the Dragon <> 
‘The Jungle Book ᾿ 


DEKEL ” ‘@ 443200 
et 10; Sat., waekdays 6, 7:10, 9:35 


DRIVEN @ 409080 
Fri. 10 p.m; Sal, weekdays "7:16, 


9.30 lon Eagle I > 12midnight Sex - 
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DIZENGOFF 1-3 


fe 200485 


Fo “56 1215. τ 7 9 ΚΙ; 
weekdays ΤΙ, τ᾿ 5, ὁ), 450 Bag- 
dad Cate Fu Ὁ "Ὁ, 1215. Sat 


730, 950, weekdays 61, 2, ἢ. 70, 
O50 The Moderna = Fri ΕἸ, 130 
Avia's Summer Fr if am. $56: 
Sal. 730; weekday, 11, 3.730 My 
Sweet Littlo Village - Fri. Sat 9 50: 
yeukduys 1, 5. 950 Peking Opera 
Blues 


ESTHER Ἔ 225610 
Fa 10, 12:15; Sal. 7 30, 9:50; week- 
days 5. 7:30, 9 50 D.O.A. 


GAT @ 267888 
Fri 10, 12.15; Sat. 7.30, 9:50, week- 
days 5, 7:30, 9.50 Chronique 


HAKOLNOA ZOA HOUSE 

@ 250341/2 
Sal. 7, 930; Sun., Mon, Tue., Thur. 
4:15, 7. 930 Voyage A Cythéro - 
Fri. 2:30 Labyrinth --- Sat. 12 mid- 
ulght Breakfast Club « Thur 12 
midnight Scarface 


HOD @ 226226 
Fri. 9:45, Sal. 7:15, 9:30; woek- 
days 5, 7:15, 9:30 Scrooged 


INSTITUT FRANCAIS 
@ 249666 
Sat 7:30 Lo Retour de Martin 


Guerre “- Tue. 7:30 A Bout do 
Souftie 
ISRAEL CINEMATHEQUE 

@ 256200 


Sat 730 Le Rol de Coeur (King of 
Hearis) -:- 8.30 The Seven Year Itch 


LEV 1-4 


ἘΞ 288863 
Sat 7:45, 9:45; week- 
Ὁ Stormy Monday 
Sat. 7:45, 9:45; 
45, 9:45 La Vie eat 


Princeas Bride < ΕΠ. 1 
Uresamaker preview ὦ 2 p.m. Gay 
Beaparado preview 


LIMOR HAMEHUDASH 

@ 200773 
Fri. 10, 42 midnight; Sat. 7:15, 9:30; 
weekdays δ, 7:15, 9:30 Moonwalker 


Sat, Thur. 12 midnigh 0% Weeka 


MAXIM ἘΞ 287457 
Sat. 730, 9:30; weekdays 4:30, 7:30, 
9:30 Blind Date 


NEW GORDON ἘΦ 244373 
Fri. 2:30; Sat. 7:30, 9:45; weakdaya δ, 
7:15, 9:30 Babetio’s Feast 


ORLY @ 284026 


Fri. 9:45 p.m.; Sat. 7, 8:36; wackdays 
4:30, 7, 935 Came and Bee 


PARIS 


ἘΣ 222282 
Fri. 12 noon, 10, 12; Sat. 7:16, 9:30; 
oe 12, 2, 4, 7:16, 9:30 The 
Girl In the Ploture fisr. Prém.) <> Fri. 
2:30 Les Nulla de 1a Ploine Lune -> 
Monty Python and the Holy Grall <> 
3 Ball 


le de Jour ὦ 5 Play It Again 
Sam ᾧ 11:30 Diner. 


PEER ἜΣ 44 

Fri. 10 p.m.; Sal. 7:15, 9:40; week- 
days 4:30, 7:16, 9:40 Drowning by 
Numbers 


TAMUZ ἘΞ 412761 

Fri. 10, 12; Sel , weekdays 7:30, 9:30 

‘The Lady Eve <: Sal. 1 p.m. Rumble 

Bah 2:45 Brazil -> 5:16 Betty 
ue 


TAYELET 1-3 δὲ 657952 
Fri. 10. 12 House of Gamea “ν Fri. 
9:46, 12:10 Midnight Run <> Sat. 7; 
weokdayo 2:30, 7 War and Peace 
part 1 «> Fri 9:45; Sat, weakdays 
5:45, 9.15 The Unbearable Light- 
nossa of Being “:- Sal. 7:18; week- 
days 3:30, 7°15 Moacow le Burning 
fat. and Peace pari |i} 


TCHELET ® 443060 
Bal., weekdays 8. 9, Bird 


Fog tas 7:18, 8 omnes 
10, 12; Sat. 7:15, 9.30; weak 
6, 7:15, 9:30 Platoon Leader oe 


᾿ς TEL Aviv MUSEUM @& 257361 
Sal. 7:15, 8:80; weekdays 4:30, 7:15, 
9:30 Summer et Grandpa‘e 


sal 7, 9. 30, werkdays 1.30, 
7,9 Tuchar 


ATZMON 1-3 
Fu 10.15; Sat 7 15, 9.30: weekdays 
430, 7. 9.15 Platoon Leader - ἔπ. 
1030; Sal 7:15, 930. weekdays 
4:30, 7, 915 Scrooged -:- Fn 10; 
Sat. 715, 930: waehdays 430, 7. 
9:15 Blind Date 


# 663003 


CAFE MORIAH @ 242477 
Fri 10 p.m: Sal. weekdays 7.15, 
9:30 A New Life -. Sat, weekdays 
5:15 Batteries not Included (Miracle 
on &th Street) 


CHEN HAMEHUDASH 

® 666272 
Fn. 10 pm.; Sat 6:45, 9:15; woek- 
days 4.15, 6:45, 8°15 Die Hard 


CINEMATHEQUE @ 389424 
Fri. 2 Les Comperes -:- Sat. 5 Cara- 
van of Courage -:: 7-Halrspray -.: 
9.30 Rosemary's Baby 


KEREN OR HAMEHUDASH 
@ 663443 

‘Sat. 7, 9:15; woakdays 4:30, 7, 9:15 

For Love Alone -"- Sat., Thur. 11:30 


ἘΦ 6640178 
Fri. 10; Sal. 7:15, 9.30; weekdays 
4°90, 7, 9:15 Princess Bride 


ORLY ἘΣ 381868 
Sal. waskdays 6, 9 Bird 
PEER ‘ 662232 


Fri. 10 p.m.; Sat. 7, 9:15; weekdays 
4:30. 7, 8:15 D.O.A. 


RAV-GAT 1-2 m 674311 
Fri. 10 p.m.; Sat. 7, 8:15; weekdays 
4:30, 7, 9:15 The Commissar <> Fri. 
10 p.m.; Sat. 7, 9:15; weekdays 4:30, 
7, 9:15 ἘΠῚ 
RAV-OR 1-3 ‘@ 246553 
Midnight Aun 
Sal 6:45, 8:15; weekdays 
4:15, 6:46, 9:15 Tal Pan < Fri. 10 
P.m.; Sat. 6:45, 9:15; weekdays 4:15, 
6:45, 9:15 Good Moming Vietnam 
Ψ Sat 11 am. Short Clrcult 2 > 


Dumbo <> The Fox and the Hound 


RON @ 669069 
Sat. 7, 9:15; weekdays 4:30, 7, 9:15 
Willow 


SAVION 
Sat., weakdays 7, 9:15 Changing 
Places j 


SHAVIT ‘B 305345 
Fri. 10; Sat., weekdays 7, 9:15 The 
Moderns 


RAMAT GAN 


Fri. 10 p.m.; Sal, 7:15, 0.90; week- 
days δ, 7:15, 8:30 Princase Brida 


SO ae nen ἘΜῈ 
Fal 10: . Weakdays 7:30, 9:40 


ORDEA ἘΣ 721720 


* Sat. weekdays 7, 9:30 Midnight Run 


HAV-GAN 1-4 


days 5, 7:20, 9:80 Good Morin 
Vietnam < Sat. 11 Short Clroult 
The Fox and the Hound < Bambi 
> Dumbo ᾿ 


DOR HECHAL HATARBUT 


: & 66845 
Sat. Sun., Mon., Thur. 7:16, 9: 
to That War . eau 


ESTHER @ 2221 
Fri. 10, 12:16; Sal. 7:30, 9:80; pavld 
days 5, 7:30, 9:60 D.0.A. 
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ANMON ItAMEHUDASH 

@ 842431 
Sot., weokdays 7:15, 9.30 Shadow of 
tha Peacock -΄- Tue. 5 film for 
pensioners 


MIGDAL @ 841830 
Fr. 10; 581, woekdays 7 15, 9:40 
Good Morning Vietnam 


SAVOY ἘΣ 847141 
Fr. 10; Sat. 7, 9:30; weekdays 4:30, 
7, 9:30 Willow 


AUDITORIUM, 

KIRYAT SHARETT 

Sal., Sun, Mon. 7, 8.30 La Vie Est 
Un Long Fleuve Tranquille -;- Mon., 
Tus 4 Bambl -; Sat. 3 Around 
Midnight 


ATZMAUT 


@ 866320 
Fri, 10 p.m.; Sat. 7:15, 9:30; week- 
days 4:30, 7:15, 9:30 Platoon Leader 


δ GIVATAYIM... 


HADAR @ 719002 
Fri. 10; Sal. 7, 9:30; weekdays 4:30, 
7, 9:30 Willow 


PETAH TIKVA 


G.G. HECHAL 13 @ 917374 
Fri. 10 p.m.; Sat.. 7, 9:30; weekdays 
4:30, 10 Iron Eagle Il < Fri. 10; 
Sal. 7, 8:30; weekdays 4:30, 7, 9:20 
Willow <> Sel. 7, 9:30; Sun., Mon., 
Thur. 4:30, 7, 9:30; Wed. 7, 9:30 Mid- 
night Run 


RAMAT HASHARON 


KOCHAV @ 491979 
Fri. 9:30; Sat, weekdays 7 Three 
Men and a Baby ᾧ Sat., weekdays 
8:10 The Unbearable Lightness of 
Boing < Sat. 11; Tus. Thur. 4:30 
Condorman ὦ Fri. 11:45, Sat. 2:45 
Montenegro «Ὁ» Sat., 4:45 La Famigiia 


Saeert eee a eae 


DAN_ACCADIA CINEMA 
CLUB ἘΞ 557799 
Fu 2:45 Mac and ΜΘ". Sat. 7, 4:39 
Crossing Delancy 


DANIEL HOTEL BS 544444 . 
THE AUDITORIUM 


Sat., weekdays 7:15. 9:30 Ba 
Cafe : es 


DAVID B 54 
Sat., waekdays 7, 5:30 Midninneae 
HECHAL 


Sat., weekdays 7:15, 9:30 House of 
Games 


NEW TIFERET @ 87300 
Sat, weekdays 7:15. 9:30 Good 
Morning Vietnam 


“KIRYAT ONO 


COMMUNITY CENTRE 

Fri. 10: Sat. 11 a.m.; Mon. 4:30, 7, 
8:15; Tue. 8; Wed.. Thur. 7, 9:15 
Coniing to America 


RISHON ‘LEZION: 


G.G. RON 1-3 ἘΣ 9662175 
Sal. 7:15, 9:30; weekdays 5, 7:16, 
9:30 Hero and the Terror <- Sal. 
7:15, 9:30; weekdays 5. 7:15, 930 
Masquerade -.- Sat. 7, 9:30; waek- 
days 4:30, 7:15, 9:30 Midnight Aun 


: A FULA 
MOFTERON @ 591501 
Sat., weekdays 9 Big 


BEERSHEBA 


HECHAL HATARBUT {Labour 
Council @ 71065 
Sal., weekdays (not Mon.) 6:30, 9:45 
‘The Unbearable Lightness of Seing 
ᾧ Sat. 11 Water Bables <> 1 One 
Flew Over the Cuckoo's Nest 


CHEN ἘΞ 432921 


Fri. 10; Sat., weekdays 7:16, 9:30 
Flowers In the Attic 


Fri. 14:00 Bye Bye Monkey, Dir: Marco 
Ferreri; 22:00 Kutner’s Video Club: 
David Bowie. 

Sat. 19:30 House of Games, Dir; David 
Mamet; 19:30 My Lite Chickadee, 
with: W.C. Flelds; 21:30 Tommy, Dir: 
Ken Russell; 71:30 Le Journal d'une 
Femme de Chambre, Dir: Luis Bunel. 

Sun. 18:30 The Seo Gull, Dir: Sidney 
Lumet; 21:30 La Nonna Sabella, Dir: 


Mon, 19:00 Through a Glasq Darkly, 
Dir: Ingmar Bergman; 21:30 Sepiem- 
ber, Dir: Woody Allen; 21:30 a. Gare 
dele Douleur, Dir: Henri Jouf; b. The 
Same Sky, the Sama Kerth, Dir: Car- 
los Yerushalmi. y 


Tue, 19:00 Chinatown, Dir: Roman Po- 


Cinematheque December 16 -- 23, 1988 


Wolfson Garden - Derech Hevron, Jerusalem -- Tel. 724131 


lanski; 19:30 A Dell's House, Dir: Jo- 
seph Losey; 21:30 La Stanza del Yes- 
cavo, Dir: Dinu Risi; 21:30 Sullivan's 
Travels, Dir: Preston Sturges. 


Wed. 16:00 Popeye, with: Robin Wil- 
Hams; 19:00 1.’Ami de Mon Ame, Dit: 
Eric Rohmer; 21:30 Ficilve Marriage, 
Dir: Roman Polanski; 21:30 Shin 
Helke Monogatari, Dir: Kenji 
Mizoguchi. 


Thur. 19:00 SI in the Rain, with: 
Gene Kelly: Unele Vanya, Dir: 
Andrei Mikhalkuy-Konchalovsky: 
21:30 All Qulet on the Western Front, 
Dir: Lewis Milestane; 24:00 American 
Gigolo, Dir: Paul Schrader. 


Fri. 14:00 Tampopo, Dir: Juzo Itami; 
22:00 Barfly, Dir: Burbet Schroeder. 


URGENT FAMILY 
ANNOUNCEMENTS, 
__ AND ALL OTHER 
TYPES OF ADS FOR 


THE JERUSALEM 


POST 


ACCEPTED 
24 HOURS A DAY AT 
DAHAF DIZENGOFF 


118 DIZENGOFF 
(opp. Cassit) 


TEL. 239952, 248518 


FRIDAY, DECEMBER 16, 1988 


ne nanan eter ina lad 


1 
1 


ANGEL, ᾿ 
ΠΤ Πὲς 
ments. {{π|5 ΒΕΔ. ῚΝ a8 τὶ {ΣᾺ 

Feends ana mystic 


ual guest pant, Cliurkette 
fortunes ail Dare Bante ΕΣ 
The Cindy sv ntnes 1{π| 601 aaria 
of sensuality in the boty of an unig ἢ 


ANNA — Witty snd tone hig op 
AM Abort Pre. with Sally burl 


model Paul onighova making 
pressive debut as she newenn 
picks up the picees. 


BABETTE’S FEAST - € 
an Oseur Cur this 
Dinesen story about # French couk whe 
finds shelter, a centr 2, in the house 
of two Danish spinster sisters, living in a 
small village. The film's climax is the 
French dinner prepared for the benefit 
of the puritan souls of the Danish villag- 
ers. A delightful, ironic but very sympu- 
thetic movie, with Stephane And 
the lead, sind an excellent Seandir ny 
cast including Jarl Kulle. a veteran of 
Bergman movies. 


tbriel Axel got 
ἢ Οὗ a Isak 


BAMBI - Beautiful but he: 
Disney cartoon abou ay 
fawn and her mother. If yan ¢ 
the Hreatre wilh a desire τὰν Tin ch 


threaking 
forest 


hunting then yon probably don't lave + 
heart. 


My pndustry by affering dhe 
chikl’s point al view. A Walter Mitty- 
type of comedy about a dream ct 
tue, direcled by 1 and Shirley's 
Penny Marshall, heth Perkins 
as the shapely ritt-racer st rd te fine a 
man who isn't anvious ty ike her to hed 
if she is willing fo play with his toys 
instead. 


BIRD - Attentive. richly inventive biag- 
raphy of Charlie Parker, one of the all- 
time giants of ἢ 
Forest Whitaker as the great blich sax 
Player and Dinne Venora its his white 
wile. A study in self-destruction, genius 
and the jazz world. a ist for the 
nados. Clint Eastwood is a remark 
director. 


BLACK EYES ~ Handsome, colourful, 
Sweeping and highly enjoyable 19th-cen- 
tury Chekhovian romunce between {{π|- 
fan Woman chaser and Russian lady with 
B litte dog, spans the entire continent, 
features remarkable performances by 
Marcello Mustroiann Sofoneva 
nd glorivusly 
Mibhal- 
st everyone 


BLIND DATE - Blake Edwards goes 
back to slupstick and manages a riotously 

nny finulc, mating an advertising exec- 
Ulive (Bruce Willis) with a gir) who can't 
hold her liquor (Kim Businger). If any- 
One hopes Basinger will become the next 
Carole Lombard, he'll have io wait a 
while longer 


BLADE RUNNER - A science fiction 
film directed by Ridley Scott, which 
lakes place in Los Angeles in the 215] 
century. Six androids, culled replicants 
in the film, have hijacked a spaceship 
and have landed on earth. A tough ald 
feplicant hunter is called out of retire- 
ment to track them down and extermi- 
Male them. Recommended. 


BREAKING GLASS -- Unconvincing 

ck “n’ roll success story, with Hazel 
O'Connor us the new-wave singer 
Pushed into the big time by inanipulative 
Manager Phil Daniels. 


BREAKFAST CLUB - Five students 
with a day-long detention hall 
reak down the usual buundarics uf teen 
clique-dom. Director John Hughes is ἃ 
list al this sort of adolescent come- 
ma, and the cast fs the cream of 

the Hollywood brat-pack. 


- CAFE BAGDAD - Europe meets Ameri- 
Saas Bavarian lady of Fellini Ριορογιίοης 
is Stranded in a rundown inotel on the 
Cdge of the. Mojave desert. She helps the 


- FRIDAY, DECEMBER [6, 1988 


uverworked owner, and both of t 
blossom in the pro 
dy by Pate 
breech (Ὁ 


Shen up ence Ub 
. Nonchha 

he Rene 
van de Wen 


Philippe Noiret is the enlightened nob 
min who adupts the nubile Suphie Mar- 
νόμο, whe is torn belween two good 
friends as son as she grows up. Philippe 
de Bruca is one of those filmmakers whe 
promise more than they can deliver. 


CHRONICLE of a DEATH FORETOLD 
— Francesco Rosi's aduptntien of the Ga- 
briel Garcin Marquez novel abvut 
whule Colombian town sharing responsi- 
bility for a murder it did not prevent, 
lacks the dry wit and brilliant observi- 
tien of the book and indulges in unnce 
ary romance, fealuring miscast Gian 
Volonté and hopelessly clumsy 
f Rupert Everett. 


COMING TO AMERICA - Eddte Mur- 
phy as an Afnean prince who journeys ty 
in seach Οἱ a bode. 


ace for Murphy, who substitutes 
Muntic sweetness for his asual vulgarity, 
THE COMMISSAR - Fierce but preg- 
nant reveluGonary stranded with Jewish 
family during the Octoher Revolution. 
Alexander Askuldov praises love and 
compassion in this picture, banned for 
over 2th years by Soviel censors, partly 
because of its sympathetic portrayal of 
the Jewish family. 


DIEHARD - New York cup against ruth- 
less terrorists in LA towring inferno. 
Improbable action-packed thriller with 
TV's Moonlighining hero, Bruce Willis, 
trying to outdo Clint Eastwood. Director 
Tom McTiernan is great with special 
effects. 


BOA — The initiuls stand for “dead on 
arrival ‘his is w Ubriller about a poi- 
soned professor who finds he has one day 
τὸ five and tries to find his killer. Original 
1980 seript vamped up with teo nuiny 
cinematic tricks tor its uwn good. Dennis 
Quaid shares the spotlight with Meg 
Ryan, Charlotte Rampling takes guest 
nod. 


DOWN BY LAW = Three losers escupe 
from jail into the Louisiana marshes. A 
dehghtful comedy of manners, observed 
brilliantly by Jim Jarmusch who focuses 
on the inconsistencies of human nature 
and its humorous quirks, and perforined 
to perfection by John Lurie, Tom Waits 
und Roberto Benigni. 


DROWNING BY NUMBERS - A devil- 
ishly intricate black comedy about triple 
murder by drowning in the lovely British 
countryside. Feminist or misogynist. Pe- 
ter Greenawiy is a brilliant practical jok- 
er with superb visual sense, and Joan 
Plowright, Juliet Stevenson and Jocly 
Richardson are delightful as the three 
murderesses. 


DUE TO THAT WAR -- Orna Ben-Dor 
Niv’s moving and powerful documentary 
about the effect of the Holocaust on 
musicians Yehuda Poliker and Yaacov 
Gilead and their camp survivor parents. 


DUMBO -- Wonderful Disney cartoon 
about a flying baby elephant. his impris- 
oned mom, and a couple of nasty crows. 
The “pink elephants on parade” number 
is Disney's finest moment. 


FOR LOVE ALONE - Independent 
Australian girl living in the "30s sacrifices 
everything to follow the proletarian phi- 
fosopher of her dreams to London, but 
when she discovers her dream shattered, 
she picks up the pieces and makes the 
best of it in more pleasant company 
Bigger-than-life romance, sluggishly di- 


ee. with Teen 


ge te be mere 
Ht te lok al 
ATIC - Mteuul 
απ «ἡ the Δ 
bent our 


others ε 
Ws great in Ue lead. 


FUNNY FARM - Weak runail comedy 
with Chevy € hecher whe 
in a weird 
Hy does 


F 
ud. A tired Chevy t 
novie-making brenk. 


GOOD MORNING VIETNAM - [rrever- 
ent deejay with American Army Furces 
in Vietnumn enrages his superiors with his 
undisciplined patter and unconventional 
preferences, us 
ers the dangers of me 


ams delivering a powerhouse 
Performance. 


HIGH TIDE -- Compelling mother 
daughter-dranta from Austrailia, with 
strong contribulions from acuress Helen 
1. Passage To tnddia) Duyis and director 
Gillian (Aly Brilliant Career) Arnustrong. 


TIOUSE OF GAMES 
by writer David Mamet 
wih sv niany twists your ἢ 
long before the finale, whi 
disappointing. Con-men at work against 
a female psychiatrist, both sides con- 
vinced they've oufsmarted the ather, and 
both occasionally right. Mamet's wife, 
Lindsay Crouse, matches wits with Joc 
Mutegna. 


IMAGINE -- JOHN LENNON - Official 
ducumentury of Lennon the man, the 
pop star and the trend-setter, using 
quantitics of previously unreleased ma- 
teriul and respectful of the idot and his 
achievements. Andrew Soll, who has al- 
ready one such tribute (to Elvis Presley) 
to his credit, alfers Lennon's fans a nice, 
nostalgic trip down memory lane. 


IRON EAGLE HI = Low-altitude sequel! 
brings flying ave Louis Gossett Jr. buck 
tu the Midl- time to lead a joint 
US.-U.S.S.R. Hi to blow up a nu- 
clear reactor built by a trouble-making 
Moslem fundamentalist regime. Filmed 
in Israel und co-starring local actress 
Sharon Brandon Hucohen. 


KRAMER VS. KRAMER -- Oscar-win- 
ning drama with Dustin Hoffman and 
Meryl Streep giving brilliant perfor- 
mances as un estranged couple battling 
for custody of their young son. Top- 
notch tear-jearker with fine writing and 
direction from Robert Benton. 


LABYRINTH - David Bowie and Jim 
Henson's creatures ΜΗ in a legend 
about a young girl who goes through 8 
mystifying labyrinth to rescue her baby 
half-brother, whom she had inadverient- 
ly entrusted to the Prince of Darkness. 
The plot is not terribly original, but Hen- 
son's imagination in rustling up (he most 
incredible combination of beings is truly 
uslounding. 


LIFE OF BRIAN - Monty Python's wild, 
irreverent and perfectly zany version of 
the Christian gospels, is so far-out it can't 
even be considered sacrilegious. Don’t 
try to make any sense of it, just go along 
for the ride. 


MASQUERADE - Cleverly plotted 
thriller with a high society yochl-sacing. 
backdrop. as pretty-bay Rob Lowe sets 
out to nab the fortune of heiress Meg 
Tilly. 


MIDNIGHT RUN - Former cop turned 
bounty hunter has to bring back embez- 
zling accountant from New York to Los 
Angeles, with the police. the FBI, the 
Mafia and a competing hunter standing 
in his way. Neat comedy act by Robert 
de Niro and Charles Grodin, with direc- 
tor Brest taking care of the action. 


Tsing 

tun-dewia Ne 

bonktins: threatened by ἃ ruthless real 
estate deseloper, 


ST LITTLE VELLAG 

the hehier sub 

Pine this chapining tse: 
yy Πα} the τι 


Eastera 
shehs € 


ship ber ΠῚ teucker 
mentally i Direct 
Men 
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A NEW LIFE - Middle-aged 
her divorced by his wife marrie: 


young 
duciur and sheds his uneanscivus male 
chauvinivic nature. Alan’ Aka directs 


How roman 
led by Ann- 
ica Hamel 


and plays the lend in thi 
tic comedy, hesitantly 
Mirgret, Hal Linklen, Ve 
and John Shea. 


ONE FLEW OVER THE CU 
NEST -- Top-nuteh com 
nabbed i bushelful of Ose with Jack 
Nicholson at the tap of his form: as the 
not-sa-crazy asylum innate whe chishes 
with Louis Fletcher's: monstrous, Nurse 
latched. Superb ensemble ng uncer 
the direction of Milus Foreman. 


[KOO'S 
ya which 


PLATOON LEADER - ‘Tepid Vietnam 
War action flick which simply gous over 
the sume swampy ground as several ath- 
er recent films. 


PRINCESS BRIDE — Sweet : 
fairy-tale satire with fine come 
munces by Mandy Patimkin, Watluce 
Shawn, and Billy Crystal. 


THE RETURN OF MARTIN GUERRE 
- Fascinming medieval drama, about a 
man who ἰςτινος his wife and village for 
the wars, and returns several years Jater 
so changed his neighbours begin to sus- 
pect he's an imposter. Strong ucting fram 
Gerard Depardieu and Nathalie Baye. 


ROSEMARY'S BABY ~ Chilling uccult 
thriller, with Min Farrow falling victim 10 
wicked devil-worshippers whu choase 
her fo bear Satan's child. Sharp direction 
by Roman Polanski and a top-notch per- 
formance by Ruth Gordon as the coven’s 
den mother. 


ROUND MIDNIGHT - The touching 
friendship between a black jazz musician 
and an udoring fan, set in 1950s Paris. 
Probably the best jazz film ever made, 
but also a sensitive and unusual emotion- 
al experience. Sax player Dexter Gur- 
don, In the lead, gives a performance to 
beat all professional competition. 


SCARFACE - Brian De Palma’s ultra- 
violent remake of the ald gangster clas- 
sic, with Al Pacino as ἢ grubby Cuban 
drug-lord who butchers his way to the 
top. Too long and tuo loud. 


SCROOGED - Hip up-dating of A 
Christmas Carol, with Bill Murray as 2 
ruthless television executive playing the 
Scrooge role. Murray gets sume laughs, 
but there’s something wrong with a 
Christmas picture when all the good 
jokes are nasty, and all the sentimental 
moments soggy and unconvincing. 


SHADOW OF THE PEACOCK ~ Dis- 
gruntied Australian wife falls in love 
with Balinese dancer in tearjerking ro- 
mance with soggy performances by John 
Lone (The Last Emperor) and Wendy 
Hughes. Far cry from director Philip 
Noyce’s previous Newsfronr. 


SHORT CIRCUIT 2 - The 511 m. robot 
with a mind of its own rides gain for a 
typical Hollywood sequel exploiting its 
reputation. [1 makes toys, helps ro- 
mance, quotes Shylock, breaks into safes 
and catches villains. Mostly synthetic but 
sometimes amusing humout, directed by 
Kenneth Johnson, with Fisher Stevens 
and Michae] McKean as the friendly 
humans. 


STAND AND DELIVER -- The true story 
of Jaime Escalante, a Boliviun-born 


THE JERUSALEM POST ENTERTAINMENT MAGAZINE 


al lanes Olt 
mal all the tap. 


STARS AND BARS = Young [itis au 


who haat the slightest idea wha ta de 
with the lead part 


Newcastle, pitting jazz-club uwne: 


against greedy Yank gingaster 
uals [rons 
Mike Figgis. and a fine j 


soundtrack. 


TA] PAN -- Cheesy Chi 
epic, with Bryan Brown 
ford and Joan Chen a» his oriental conc 
bine. An hour after you sve i, you'll be 
hungry for a goud movie, 


THREE MEN AND A CRADL 
hachelurs ure presented wit 
tuthered by one of them 
comedy which inspired 
can remake, A cute ἢ y 
Coline Setreau, whe takes an amused 
Inck at the yomen, who think ot 
Ives as ntcho, handle “woman's 


TUCKER -- Fast-paced biography of the 
N who wanted to give Auenva the 
al cur, but was preveated by Delrait 
from making his ἄγον come 
cis Ford Coppala, who obviously 
much ἐπ common with hi 
loving tribute from one ry Lon 
uther. Charucters are mostly flat, it is 
true, bul all the sights ure lovely. Jeff 
Bridges is all smiles in the lead, tut 
cameraman Viltorio Sturure and art di- 
rector Dean Tavoulnris steal mich of the 
shaw. 


THE UNBEARADBLE LIGHTNESS OF 
BEING -- Director Philip Kaufinan 
adapted Milan Kundera's well-known 
novel aboul uw promiscuous surgeon, ἃ 
sexually liberated artist and a romantic 
waitress, all living in Prague 1968, into a 
marvellous study of characters that 
doesn'l always catch the tone or the spirit 
of the uriginal. Daniel Day-Lewis, Lena 
Olin and Juliette Bincoche offer great 
performances, aml Sven Nykyist’s cu- 
merawork is unique. 


U-2 - RATTLE ἃ HUM -- Spectucularly- 
documented American tour of the [rish 
ἃ going back to its origin 
hrough B.1. King blues, Wi 
Nelson's brand of country & western, 
und Bub Dylan's folk rock. Mostly black 
and white, sure to be split up souner or 
later in tremendously successful video 
clips. A must for U-2 fans, but check the 
quality of the sound system in the cinema 
befare you buy your tickel. 


LA VIE EST UN LONG FLEUVE 
TRANQUILLE -- Lawbrow comedy of 
manners pitting the snotly bourgeois 
against Ihe sloppy proletarians, both 
equally unpleasant and annoying. 
Etienne Chatiliez has had a monster hit 
in France with this “bourekas"-type hu- 
mour, and he may well score with our 
audiences as well. 


WAR AND PEACE - Serghei Bondar- 
chuk’s lengthy (more than 7 hours) 1968 * 
adapiation of Tolstoy's masterpiece is 
one of ihe most monumental and sump- 
tuaus film productions ever. [ts slavish 
sevcrence for the original helps preserve 
ihe structure, a5 much as it τς possible in 
a film, but the spirit is often betrayed. 
Ludmilla Savelyeva, Vyacheslav Ti- 
chonov, Bondarchub and the rest of the 
cast do their best to look and act bigger 
than life. 


WILLOW —Latest George Lucas adven- 
ture into the world of fantasy is certainly 
ἃ greal technical achievement but has 
too thin a story to justify the enormous 
amount of special effects invested in it. 
Ron Howard is a dutiful directur, but 
even he can't work agains| a blank wall. 
Val Kilmer is the better known star of 
this venture. Qo 
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Calev 


Theatre abroad 


Jews 
centre 


THE AVERAGE New York the- 
atte gour is often surdonivally de- 
scribed as ἃ oviddle-aped) Jewish 
housewife from Long Islam, A lak 
ata curtent Manhattin theatre 
sehecile daes seem ἡ least indi- 
Lrong interest in procue 
to Jewish themes, ine 
κα πα πρὸ post-Halocaust 
Shayna Maided. and the 
hit revival of a HLS. Kratt's paean to 
Yiddish tkeatre, Cafe Creu, 


MAKE THEM HAPPY 
SEND YAKHIN.CITRUS FRUIT GIFT BOXES 
TO FRIENDS AND RELATIVES OVERSEAS 


Our oranges and grapefruit are the delight 

of every European family. : 
What Israeli gift could be more original 
than a YAKHIN gift box sent directly to the 
home of your friends and relatives in 
Europe? For Israeli residents, companies 
and businessmen, as well as for people 
abroad, this is an excellent way to send a 
personal gift to the homes of frionds and 
relatives and to promote overseas trade. 
Just fill in the coupon.below according to 

_ the instructions and your gift will be on its 
way... 


YAKHIN @) 


2 Kaplan Streat (corner Ibn Gviro! St.) 
P.0.B. 332, 61002 Tel Aviv 2 
For more Information call; (03)254160, 254351 
Telex: 33502 -- Fax: (03) 253249, 


PRICES (PER BOX) -- Oranges or Grapefrult. 
Austrla, Belglum, Denmark, England, France, Germany, 
Holland, Ireland, Luxemburg and Switzerland: ΝΙΘ 70 (544). 
‘Finland, Norway and Sweden: NIS 95 ($60). - 

Raly (Grapefrult only): ΝΙΒ 95 ($60) 


‘HOW TO ORDER: a ce . 
Fill in the coupon below:clearly, and send your order and cheque to Yakhin. 


s is good news for 

Avni, founder and artistic director 
of the city's Jewish Repertory The- 
atre, which has been staging plays 
dealing with Jewish themes or char- 
acters for nearly 15 years, and seems 
to be enjoying one of its strongest 
seasons. 

The full production of Ira Levin's 
Cantorial, about a yuppie couple 
who commune with Jewish spirits 
from the past while renovating an 
old synagogue, was popular enough 
to merit transfer to a larger off- 
Broadway house. A film version has 
been released of Crossing Delancey, 
a play developed at the theatre, and 
next month Bitter Friends, a drama 
Poel with questions raised by the 
Pollard case, will have its premiere. 


AVNIIS Israeli-born, a graduate of 
the Beit Zvi drama school who acted 
‘in both the Cameri and Habimah 
companies in the mid-’60s. Later he 
went to the U.S. and earned an 
M.A. in theatre direction at Bos- 
ton’s Emerson College. He then 
moved to New York and got a job as 
arts director for a local Jewish com- 
munity centre. 

He started his independent career 
in 1974, by renting performance 
space and staging a well-received 
English translation of Sholem 
Asch's God Of Vengence. He says a 
Jewish theatre seemed the next logi- 
cal step. 

If that was so, why hadn't a Jew- 
ish theatre already been established 
in New York? 

“Ym not sure,” says Avni. “May- 
be it took a foreigner like me, ΜῈ 
out the hang-ups many American 
Jews have about their Jewish jdenti- 
ty. This. was particularly 80 in the 
theatrical world , where doing spe- 
cifically Jewish theatre was unfash- 
ionable despite the ethnic vogue. 
Thus, you had many young Jews 
doing bla8k and Puerto Rican the- 
atre, but not enthusiastic about do- 
ing Jewish plays.” ~ 


<n a8 ON GE ORDER FORM GLi? AND SEND 0 YAKHIN πᾶν OE Βα 5 es es ΒΝ ἐπα τα 


Number-of Gift Boxes: _ -_. Cheque and No.. uaa OGRAPEFRUIT (© ORANGES . He sought for a Jewish institution 

' SENDER:- aa Rig ee RECEIVER: . : ς ; willing to give him space for his pro- 
ey ae ao geet posed theatre, and finally found a 
NAME: ae: NAME: “ permanent home. for it at the Mid- 


‘| town YM-YWHA on 1th Street. 
‘The start was hardly auspicious. 
He began with two Israeli plays, 


/ADDRESS!_ Ἐ“.  - 


τ ὍΟΌΝΤΗΥ:. 


berg and A Nighi In May, by A. B. 
Yehoshua, and both were poorly re 


-Lady of the Castle by Leah Gold- - 


ceived by critics and audiences, 
“Those were the last Israeli plays 


I've ever put or ays Avni. “The 
lesson was that it's extremely diffi- 
cull to translute new Israeli drama 
for a forcign audience.” 

The theatre eventually found it's 
fooling doing a mixture of revivals, 
new works, and little-known Enro- 
peun plays, either written by Jews, 
or dealing with Jewish themes and 
characters, 

His definition of Jewish theatre is 
extremely broad: productions have 
ranged from such obvious choices as 
The Merchant of Venice, and Arthur 
Miller's Incident At Vichy, to plays 
with only ἃ marginal conneetion to 
any Jewish element, such as Che- 
khov's dvunov, Neil Simon's Came 
Blow Youur Horn, snd Thornton 
Wilder's The Matchmaker. 

Avni says one of his intentions is 
to explore the Jewish elements of 
works not normally thought of in 
that connection, even by his largely 
Jewish audience. 


A TURNING paint for the theatre 
was ifs production in 1983 of an 
English musical versien of the Yid- 
dish theatrics horse, Kuni Le- 
aed. Wt moved to an uptown theatre 
and ran for ay anda half. Avni's 
any regret is that a planned [scaeli 
production never materialized. 
The thyatre’s growing reputation 
has enabled it to stage the New 
York premicres of [ttthe-known 
works by sume uted dramutists, 
such as Arthur Miller's Up From 
Heaven, and Levin's Cuntoril. 
“So many commercially success- 
ful playwrights are Jewish," says 
Avni, “and almost all have in them 
some personal Jewish material for a 
play. However, they either don't 
want to expose this part of them- 
selves, or producers don’t want to 
deal with it. There’s always 8 fear 
that a producer will say, ‘il's good, 
but too Jewish." My reaction is, ‘I's 
goad, but not Jewish enough.’ ἡ 
The thentre doex not have the 
funds to maintain a permanent com- 
pany of actors and directors. But it 
encourages Jewish writers by means 
of a workshop programme that 
holds informal staged readings of 
promising new works, and there is 
also a writer-in-residence pro- 
ramme which includes Crossing 
elancey author Susan Sandler. 
“The problem isn’t in the amount 
of material we're getting from young 
Jewish playwrights; it's in the quali- 
ty," says Avni. Apart from the 
problem of having to compete with 
the far bigher financial rewards of 
the general theatre and TV, “there's 
also the question of how deeply they 
are willing to confront their own 
Jewish identity.” 
Avni feels “the same goes for 
much of the Jewish audience. which 


_ feels more comfortable with simple 


nostalgic recreations of Yiddish the- 
atre. I'd love to see a play that dealt 
in a serious way with (he question of 
intermarriage. We once did 8 musi- 
cal that handied the topic in a light 
manner, including a happy ending 
with a wedding ceremony which had 
both a rabbi and a priest. Boy, did 
we get letters over that one! 

Avni feels optimistic about the 
future of Jewish theatre in general. 
and his own theatre is about to begin 
work on putting up a second stage. 

“Of course, just being Jewish isn't 
enough to succeed,” he says, “ but 
as a whole, I feel audiences are 
more open now fo theatre with Β 
specifically Jewish character. Over- 
all, I think there’s general approval 
now’ of ethnic’ diversity, a feeling 
that the melting pot isn’t actually 
‘melting that quickly.” o 
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LITURGICA 88 πιο: aresay on satel 


VERDI Four Secrad Places Overture “I Vespri Sicitlani” 
Preludes from “1.4 Traviata’: Overture “La Porza del Destino” 


Conductor LAWRENCE FOSTER 
December 29, 31, 1988, Sharover Theatra 


BACH Magnificat Aicercére from “The Musical Offering” 
“fon Himmet Hoch,” Chorale (Variations by Stravinsky) 
Toccata and Fugue in Ὁ minor (Orchestrated by Stokovisky) 
Soloists: Hilde Leldiand, Lily Tuheh, Roberto Sacca, 
Catherine Wyn-Rogers, Brian Bannatyne-Scott 


Conductor SERGIU COMISSIONA 
January 2, 1989, Sherover Theatre 


. ——— 
PENDERECKI “st. Luke Passion” First performance in Israel 


Conductor PENDERECKI 
Sololste: Jadwiga Gadvianka, Boris Carmali, Andrze Hioiski 
Narrator: Gustaw Holoubek 


Saturday, January 7, 1889, Sherover Theatre 


LITURGICA 88 hoste choirs from the Universities of 


Oklahoma, South Carolina and California and the Ankor Children’s Choir of 
Jerusalem. 
For further details, please contact the Jerusalem Theatre Offices, or call the 
Jerusalem Symphony Orchestra, 667128/630648, 
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if ou're the holder of an Improved Business Account, 
youre entitled to a loan at monthly interest of only 1.7% 


amounts that are entitled to 
borrow at any time will be 
Indicated on a special “Credit 
Certificate”, which you will be free 
to transfer to any third party of 
your choice. 
Loans that are granted In 
accordance with thls new 
program require the customary 
provision of collateral securlty. 
Additional detalls are obtalnable 
at the Bank's branches. 
This program, which the Bonk |s entitied to 
alte: or lerminate αἱ any time, has been 
Inttoduced fo replace the former 


“Commission Rebates”, plan offered to 
holders of Improved Business Accounts. 


HAVING EXHAUST PROBLEMS? 


Work done by specialists, 


loan repeatedly for additional 
while you wait. 


three month perlods. The precise 
amount of each loan will 
therefore be up fo you. 

For example: If, during the next 3 
rnonths your total commissions 
amount fo NIS. 1,000 you'll be 
able to ask for an NIS. 10,000 loan 

to be placed αἱ your disposal -- 
and αἵ such very low Interest! 
The First International Bank will 
Increase the size of your loans In 
proportion to Increases In your 
banking business volume. You will 


It's really quite simple. Every 
quarter, the Bank will suri up the 
total of the banking commissions 
that you've pald during the last 3 
ronths. If It comes to at least NIS. 
250. you'll be entitled to receive a 
special 3 month loan in an 
amount that Is ten times higher 
than your total commissions pald. 
The loan Interest will be set at 
“Prime” plus only 0.25% per month 
- which Is an extrenely low rate. 
As long os you maintain the 


volume of your banking 
-transactions at the same level, or be able to borrow anything from 


higher, you'll be able to renew the NIS. 2,500 fo NIS. 100,000. Tne loan 


THE EVER EXCEPTIONAL. THE FIRST INTERNATIONAL BANK. 


2 HixsHavomnb. 2 
TEL AVIWV— 6 Hasolelim st. 
(behind Sypholux} 
tel. 332462 


This place is different! 


GEFFNER 
PLASTIC and SYNTHETIC CURTAINS 
Importad -- Made to Order 
Table Cloths, Floor ‘Mats 
NEW. -- Table Protection with 
" TABLE CLOTH UNDERLAY 
20 Pinsker, Tel Aviv 
corner Trumpaldor ‘Tel. 288770 


FRIDAY, DECEMBER 16, 1988 


᾿ 


ΊΒΕΛΕΙ, EMBASSY in Pre- 
toria is surprisingly small, and cer- 


tainly unimpressive. It consists of 


some modestly furnished office 
space on the ninth floor of a rather 
shahby downtown building. Given 
all the intemational news media 
hype about the supposedly fur- 
teaching and mysterious Israeli- 
South African connection, I was 
rather disappointed. 

But more disappointed, of 
course, that I could not see veteran 
Ambassador David Ariel, 
Unfortunately, during my visit to 
South Africa, he was in hospital, 
having just undergone a heart- 
bypass operation. 

Instead, I met with the embassy's 

number two diplomat, Shlomo Gur, 
a sharp and energetic 38-year-old 
professional, who had served earlier 
in the Israel consulate in Boston. 
_ He has been in South Africa for 
just over a year. During that time, 
he has established a good 
relationship not only with the 
government and ihe Jewish 
community, but also with the blacks 
in Soweto, Crossroads and other 
impoverished townships — no easy 
feat. But that has been his assigned 
mission. 


“SOUTH AFRICAN-ISRABLI 
relations have-gone through some 
major changes in the last two 
years," said Gur candidly in an 
interview. He cited the £987 
decisions of the Israel cabinet, then 
under strong pressure from the U.S. 
Congress and the American Jewish 
political establishment, to stress 
Israel's opposition to apartheid 
openly, ᾿ 

The changes Included a decision 
not to sign any new military 
contracts, only to honour existing 
ones. In addition, a whole set of 
economic, cultural, sports and other 
measures were taken against the 


South African government, which 
initially reacted angrily. There was 


Wolf Blitzer 


reports from South Africa . 


_ Some pained correspondence 
between State President B.W. 
Botha ond Prime Minister Yitzhak 
Shamir, : 
What most upset South Africa 
was a decision to’ establish 8 
separate fund to assist in the 
: development of the black 
: coramonity. And according to Gur, 

in tho past 18 months some 200 
, blacks have indeed ‘come to [srae! 
᾿ for. training in education, 
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VERY DELICATE 


CITT rere eT LON 


By committing itself to promoting 


a dialogue with the blacks of South 
Africa - Israel has irritated Pretoria. 
Relations between the two are 
now only ‘lukewarm.’. 

a a θρεραερετονμες εσπονο τ αεσαθμευμϑσπερύροαεεσ νηπαμε αν εμμερ αθρσαειτξαν αιμινονορατλεταγσο, 


community development, labour 
relations, and related fields. 

“Money comes mainly from 
international sources, Jewish 
communities throughout the world, 
trade unions, and individuals who 
are interested in this cause," Gur 
said, 

The blacks coming to Israel are: 
from South Africa proper, not from 
the controversial “independent 
homelands,” such as Ciskei and 
Transkei. 

“We do not deal with the 
homelands at all,” he said. “The 
Israel government does not 
recognize any of the homelands. We 
do not recognize those regimes. 
When we talk about blacks being 
sent to Israel, we are talking about 
blacks from townships like Soweto, 
Crossroads, and Mamelodi.” 

There are, however, a few private 
Israeli businessmen who have made 
some highly-publicized investments 
in those homelands -- to the 
embarrassment of the Israel 
Foreign Ministry. But there are 
rivate investors from the U.S., 

estern Europe and the Far East 
getting rich in those homelands too. 


I ASKED GUR whether he has met 


with Archbishop Desmond Tutu,- 


the Nobel Prize-winning leader of 
the Anglican Church in South 
Africa. 

“T have spoken te Tutu, and the 
ambassador meets with him quite 
often,” he replied. 


cia 


Is he anti-Israel, as has been 
reported in the press? 

“I didn't encounter it in m' 
discussions with him or with his 
people,” he said. 

But for Gur and other Israeli 
officials, establishing ties with the 
blacks has not been easy. 

“There are lots of apprehensions 
within the black community that one 
has to get over,” he explained. 
“There are certain conceptions, and 
rightfully so, in regard to relations 
between Israel and the government 
of South Africa, and it takes a lot of 
time and effort to persuade them 
that a genuine change has taken 
place. But it is worthwhile, and it is 
in their interest and ours, of course, 
to promote this kind of a dialogue.” 

srael’s training programmes for 
the blacks of South Africa -- until 
tow a largely untold story — are of 
two types. 

One is specially designed for the 
particular needs of black South 
Africans. The other includes 
training at various institutions that 
already exist in Israel for people 
from Third World countries, such as 
the Carmel Institute in Haifa and 
the Afro-Asian Institute in Tel 
Aviv. In the 1960s, Israel routine! 
brought many hundreds of black 
Africans to these and other training 
centres scattered around the 
country. 

“They have now opened their 
gates to black South Africans," Gur 
said. “Until about two years ago, 


a ΟῚ 


TROP 


they actually did not receive any 
South Africans into their training 
programmes.” 

Tn reaching out to the blacks, 
Isracl must walk a very delicate 
tightrope. Gur acknowledged that 
the government in Pretoria was not 
very happy about the Israeli actions 
- a point that was repeatedly 
underlined to me during several 
meetings with ranking South 
African Foreign Ministry officials. 

“Y don't think they were too 
happy about the whole change, and 
they were not happy about these 
training programmes," Gur said. 
“They expressed their opposition to 
it through various channels, but the 
decision was already taken by the 
Israel government and it stood 
firmly behind its decision. The 
policy is now a fact, and the South 
African government, and everyone 
involved, has to learn to live with it, 
because these are facts of life.” 

He said that Israel was following 
in the footsteps of other Western 
countries. 

“We did not put ourselves into 
any kind of unique position. This 
policy of promoting a dialogue with 
the black community has taken 
lace already with a few other 

estern countries, such as 
Australia, Canada, the United 
States and some of the European 
countries, Britain and Germany in 
particular." 


DEPUTY FOREIGN MINISTER 
Kobus Meiring confirmed his 
government's itritation. But he 
added that it has come to 
understand Israel's predicament. 
Israel, after all, is very dependent 
on Washington. Israel was being 
pressured by the Americans. 

Sitting in his large and impressive 
office in the old Union Building 
overlooking Pretoria, Meiring, an 
engaging and outgoing man, sought 
to put a positive spin on the sensitive 
subject. 

“E always get the impression that 
there is a big difference in what is 
said from the singe, from the 
ξ δείοτπι: and what is really 

appening between our two 
countries,” he said. “1 think there is 
a lot of mutual feeling between 
these two countries. Both are in a 
position that there is simply no 
alternative.”- : 

He admitted that Israel's political 
problems were complex, “but ours 
are definitely much more complex, 

“'We are in the position that there 


. is no alternative for South Africa. 
g We have got to make adjustments 
[Ε΄ and to allow reform to take place in 
3 this. country. Honestly, if South 
Africa and Israel cannot understand 
each other's a, very few: 


people will be able to do so.” 


Asked whether the relationship 
between Pretoria and Jerusalem 
today was good or chilly, Meiring 
replied: “I would say it’s between 
the two. It’s sort of lukewarm. 
There is certainly room for 
improvement.” 


ANOTHER SENIOR FOREIGN 
Ministry official, who asked not to 
be identified, did not conceal his 
own irritation with Israel's actions. 
But he, too, blamed the U.S. Con- 
gress for pressuring Israel into tak- 
ing these steps. “We understand 
why Israel did it," he said. 

He specifically named 
Democratic Congressmen Stephen 
Solarz of New York and Howard 
Wolpe of Michigan as being among 
those who have leaned most heavily 
on Israel in this regard. Solarz, 8 
former chairman, of the House 
subcommittee on Africa, and 
Wolpe, the current chairman, are 
outspoken critics of South Africa. 
Both are Jewish and supporters of 
Israel. ἃ 

Despite this pressure, the official 
said, the Israeli actions were not as 
severe as those taken by the U.S. 
Still, it was difficult for the South 
African public -- meaning the whites 
= fo understand why Israel was 
taking such steps, given the close 
telationship between the two 
countries over the years. ᾿ 

“We have been good friends,” he 
said with a pained look on his 
face. Why?" 

He noted pointedly that South 
African Jewry collected a very high 
per capita rate of financial 
contributions for Israel, authorized 
by the government despite strict 
currency controls. There were also 
special provisions authorizing the 
transfer by private South Africans 
citizens and companies of 50 million 
Rand (currently about $20 million) ἃ 

ear for various business 
investments in Israel. 

“This demonstrates our 
goodwill,” he said. ‘When the 
public hears about sanctions, they 
don’t understand this.” 4 

Israel's special development fun 
for the blacks, he added, “was 
particularly irritating, because it was 
described as helping ‘the victims 
of apartheid.’ We are opening Our 
hearts and our pockets. We ar 
exchange controls. We do not = 
dollars out of the country. But Isree! 
is the exception.” h 

Like many officials in the Sout 
African government, he was 
particularly angry with Dr. Yossi 
Beilin, who, as political director- 
general of the Foreign Ministry 
under Shimon Peres, had publicly 
campaigned for this kind of limite 


sanctions against South Africa. 
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with South Africa." 


SHLOMO GUR AT the embassy, 
for his part, said that the Israeli 
measures were not taken “in a 
vacuum.” He cited the riots in the 
black townships in 1984 and 1985, 
and the first government-declared 
state of emergency the next year, 

These events, he said, “brought 
the Western community to a state 
where they had to move a step 
forward in regard to their relations 
Merely 
deploring apartheid, he added, ‘is 
not sufficient, because something 
has happened on the ground.” 

As a result, Gur has been very 
active in reaching out to a wide 


.Yariety of influential blacks and 


eoloureds in South Africa. He 
sntertained several of them at his 
home on Sunday evening, 
November 27, including Aggrey 
Klaaste, the editor of The Sowetan, 
an important daily newspaper, and 
Dr. M. Motiana, a top Soweto 
community activist and physician, 
who visited Israel last your and plans 
[0 return. 

Stan Kahn, the executive director 
of the Funda Centre, an impressive 
adult- education community 

itution in the heart of Soweta, 
said that Israel's outreach 
Programme was on the right track. 
“I think they're succeeding,” said 
Kahn, himself a South African Jew 
has personally been on the 
front lines in the struggle against 
rtheid for muny years. He is 
ly committed to exsing the 
plight of the blacks. 
WORKING WITH THE Israel 
government, the South African 
Union of Jewish Women has also 
semt several black and coloured 
Women to Israel for courses in early 
childhood development. 1 drove to 
Ὁ to interview two of them. 

Rosina Mahumapelo of Soweto 
and Marion Stewart of Bosmont, a 
Tearby coloured township, both 


(Clockwise from top) A mother and daughter study 


expressed their personal gratitude 
for the workshops and overall 
experience they had in Israeli. 

Stewart, an attractive and 
articulate woman, smiled when she 
confirmed that during her time there 
she had often been mistaken for an 
Israeli of North African or Middle 
Eastern ancestry, but in this very 
race-conscious society, she was 
categorized as “coloured,” or of 
mixed origin. 

Since returning home, both 
women have — successfully 
incorporated their new skills in their 
own communities. 

“This programme has done 
wonderful things,” said 
Mahumapelo, a hardworking and 
dedicated woman with a warm 
smile. "Ἢ is helping mothers 
EL 


‘Different people, 
different country, 
different 
circumstances. But I 
think that we share 
the struggle for 
survival and the 
knowledge that we 
have to come to 
terms with forces in 
our midst around us 
— ina way, that will 
make it possible for 
us to survive as well 
Picnic λαὸ το δ dla cine acta 


communicate with their children.” 

Later in the day, Ε joined her in 
observing an actual training 
programme for mother and child at 
the African Congregational Church 
in a township called Orlando East, 
next door to Soweto. ᾿ 

I was welcomed with a lively 
traditional African song. “Though 


the road may be difficult, we will 
survive with prayer.” The dozen 
four-year-old children - including 
an adorable pair of twins -- gathered 
round me in apparent delight. They 
posed for pictures. They said some 
words in English. It was a moving 
experience, 

The mothers were using a 30- 
week training method developed in 
Israel. Clearly enthusiastic, they 
were very much aware of the role 
played by Israel and the Union of 
Jewish Women, especially Miriam 
Stein and Sybil Sifrin of 
Johannesburg. 


THIS WAS CERTAINLY not the 
Israeli-South African connection 
that has been so extensively 
portrayed — and for which Israel has 
been so routinely assailed around 
the world. 

“In the last two years," Gur 
emphasized during our interview, 
“there has been a major change, 
and the decisions that were taken 
have been followed.” 

He said the Jewish community in 
South Africa has accepted Israel's 
decisions. ᾿ 

“T think at the beginning, 
immediately ufter the decisions 
were taken, there was some 
concern, legitimate concern. 
However, we are already a year and 
a half after the decision, and now it 
is clear to everyone that there were 
not any negative consequences with 
regard to the Jewish community.” 

I asked Gur about Israel's image 
in the dominant Afrikaner 
community. How is Israel seen 
nowadays? 

“E think, partly because of the 
isolation of South Africa, a Jot of 
what is happening is getting less 
attention here than it is in other 
parts of the world,” he answered. 
"The community is very much 
involved in what is happening in 


Dawie de Villiers; Israeli Minister Shlumo Gur; Kaplan Centre for Je wish Studies, University of Cape Town. 


FRAY, DECEMBER 16, 1988 


THE JERUSALEM POST MAGAZINE 


ΕΝ 


South Africa, and paying less 
attention to international affairs. 

“Israel’s image here varies 
between the communities. Some see 
it as a strong country, which in 40 
years has achieved quite a bit of 
progress in science and technology 
and agriculture. It has absorbed 
immigrants, with no difference 
distinction of colour and race, into 
one people. Others see it as a 
militant country, living by its sword. 
Some look at that positively, others 
negatively.” 

Being an Israeli diplomat in South 
Africa is quite different from what it 
is like in the U. 5. In Boston, Gur 
was largely involved in hasbara, or 
public relations, explaining Israel's 
case to Harvard intellectuals, Jews 
and other public-opinion moulders 
in New England, most of whom had 
at least a basic understanding of 
Israel and its problems. — 

“Here,” he said, referring to non- 
Jewish South Africans, “I'm dealing 
with people who have much less 
knowledge about the history of 
Israel and what it stands for. [πὶ 
involved in much more basic issues 
of hasbara, not the more 
sophisticated type one had to deal 
with in the U.S.” 


THAT MAY BE true. But with the 
exceplion of the extreme right-wing, 
neo-Nazi, fringe clement that 
appears to be growing somewhat, 
the average Afrikaner, in his own 
way, still supports and identifies 
strongly with Israel, as was pointed 
out to me by a cabinet minister, 
Dawie de Villiers, during an 
interview in his Pretoria office. 
An urbane and handsome man, 
with very fair hair and striking blue 
eyes, de Villiers recalled warmly his 
own visit to Israel as a young 
member of parliament. ‘EF was 
fortunate to go to Israel many years 
ago,” he said. “I was invited by the 


in an Israeli-designed early childhood development course; Minister of Administration and Privatization 


‘olf Blitzer) 
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government on an exchange 
programme.” 

But his interest in Israel - as with 
many uther religious Afrikaners το 
wert well beyond pol Before 


entering parliament, he was a Dutch 
Refosmed Church minister, deeply 
invelved in the Bible. “That api 


stimulated my interest in srs 

The Istaehi-South African 
relationship tadwy was good, he 
said, citing the “many aieas of 
commonality, We're both under 
pressure. We're a threatened 
nation. We have terrorism on our 
borders, 1t may be tow profile, but 
we have a war, Things, perhaps, are 
changing. I don't know what is going 
to happen in Angola or South West 
Africa. So we are engaged in a 
struggle. The struggle may differ in 
many ways from the struggle of the 
people in Israel. But still we both 
Struggle for our survival. We feel 
threatened, 

“Israel is a minority — a small 
country surrounded by a vast 
continent of people hostile to them. 
We face a very similar situation. We 
also subscribe to human rights and 
dignity, but given the peculiarities of 
our situation, the complexities, 
there's no easy solution.” 

Israel, said de Villiers, should be 
especially understanding of South 
Africa's problems. 

“How often the solution 
prescribed to Israel - an 
independent state on the West Bank 
— is rejected purely because the 
Israeli people believe it will not 
work and is not practical. We face 
the same difficulty. The world has 
often prescribed solutions to us. But 
they are not going to work. We have 
to reconcile the conflictin, 
aspirations of people, just as Israel 
does. 

“Different people, different 
country, different circumstances. 
But I think that we share the 
struggle for survival and the 
knowledge that we have to come to 
terms with forces in our midst 
around us -- in a way, that will make 
it possible for us to survive as well as 
for them. Those are some of the 
similarities that do exist.” 

And this, he added, explains why 
there is so much basic sympathy for 
Israel among the Afrikaners. Like 
the Jews, the Afrikaners have been 
searching for a home of their own. 
“They wanted to get away from 
English domination,” he recalled. 
“They wanted to be on their own — 
just like Isracl.” 


THE ISRAELI-South African 
connection is thus clearly much 
more complex than is generally 
understood. There is undoubtedly 
some sort of long-standing military 
relationship, although my sense is 
that Israel's enemies have 
exaggerated its importance to both 
countries. 

Some of Israel’s unemployed 
aeronautical engineers and 
computer specialists — resulting 
from the cancellation of the Lavi jet- 
fighter project -- may indeed have 
come to South Africa in recent 
months. 

Commercial ties between Israel 
and South Africa also exist, and 
they are very important for both 
countries.’ But South Africa's largest 
trading partners, after all, are West 
Germany, Japan, Britain, the U.S 
and 49 of the 50 black African states 
themselves. 

I walked through several major 
shopping centres, and saw a 
virtually unlimited assortment of 
products from all of those countries 
— but none from Israel. 

Still, Israel is indeed walking a 
difficult tightrope in maintaining a 


® balanced relationship with South 
8 Africa. oO 
ἕ (The first of a series by Wolf Blitzer 
= on his trip to South Africa) 


: 
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Vivian Eden 


ARE YOU right-handed? Good. Sa 
take w pencil in your left hand ant 
begin ta copy this article. If yarwre 
left-handed, do it with your right. 
You have four minutes, 

Faster, Come on, everyone else is 
way ahetd of yuu. Look at thase 
letters ~ what a mess! Surely you can 
work mure neaily than that. You 
Should be avhumed af yourself - 
Sumeone your age should be able ta 
write like a grown-up, not like a 
chicken scratching in the dirt. 

Stay on the tine - why are you 
wandering ail over the page? What 
do you meua, it's hard? Everyone 
ew is deing just fine. Why should 
you be allowed extra time? 

Faster, You'll never get anywhere 
with hundwriting like that, We have 
standards around here, ane if you 
don't shape up, you'll have to ship 
out, 

Okay, you cant stup now, 


AFTER TRYING this 
experiment, you should have some 
inkling of how it feels, both 
practically and emotionally, ta be a 
learning disabled person. If 
something were just a little bit 
different — in this case, if your non- 
dominant hand were wired to 
perform like your dominant hand -- 
you could get the task done with no 
particular difficulty, 


Unlike you, learning disabled 
people don’t have the simple option 
of switching hands. For them, a 
simple task such as writing out a 
parvgranh quickly und neatly can be 
ike climbing Mount Everest totally 
uncquipped. And it happens to 
them time anc! time again, every 
day. Imagine the frustration, the 
anger. the constant sense of defeat 
and the miserable image of self. 


Learning disabled people suffer 
from a heterogeneous group of 
disorders, often called the “hidden 
handicap,"because there are nu 
external signs of their condition. 

According to various estimates, 
such disorders affect from 3 per 
cent to 20 per cent of the RAL 
population. Chunces are, , 48272: 
therefore that in ΟΣ, 
typical Isracli ,.; 9.272 
classroom of 40. at 72% σ΄ 
least one or two ἢ ae 
children will suffer from 
one ur several learning disabilities, 


Statistically, it is almost certain 
that everyone has some adult 
Acquaintances who have struggled 
with such disorders: G. can’t spell to 
snve his life; S. is dyslexic and 
always gets left and right mixed up; 
M. is a successful academic, father 
of two children, and never could tic 
his own shoes. 


4 


LEARNING DISABILITY, or 
learning disorder (LD; Hebrew, 
likui lemida) is a general term for a 
group of disturbances of 
neuropsychological processes, 
which manifest themsctves to a 
significant extent in one or more of 
the following arcus: uttention, 
speech, reading, writing, iogical 
reasoning, mathematical skills, and 
motor funcitoning. 

People who suffer from these 
disorders may have normal or 
superior intelligence, or be slightly 
fetarded. ‘They may suffer from 
accompanying -- but distinct -- 
physical problems, such as seizures 
‘or cerebral palsy; or they may ποῖ 
have any physical disnbilitics a all. 

_ Learning disabilities nearly always 
bring emotional disturbances’ -in 
their wake, any : 

. The most common type of LD, 
and also the easiest to treat, is 
memory deficit. A child can be 
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For learning disabled people, a simple task such as 
writing out a paragraph quickly and neatly can be like 
climbing Mount Everest totally unequipped. And it 
happens to them time and time again, every day. 


bright as a button, understand what 
he sees and hears, and solve real- 
world problems easily, but'just can't 
seem to learn which is “b" and 
which is “d,” or which is “6" and 
which is "9." 

Children who suffer from 
memory deficil may have been late 
in beginning to talk, relative to 
their peers and siblings. In school, 
they may not draw special attention 
to themselves, so_ teachers, 


particularly in crowded classrooms, 
may not always be aware of the 
nature of their difficulties, 

Cynthia Rotstein, who came here 
on aliya from Cape Town 21 years 
ago, is founder and chairperson of 
Hillel, a  Jerusalem-based 
organization for parents of children 
with mild LD. She described her 
second son: 

“By the time he was three, he 
should have been speaking both 


English and Hebrew fluently; his 
older brother had. He did 
everything just a little late, walking 
and so on, but nobody said 
anything. [ told his kindergarten and 
first-grade teachers that just 
because he didn't speak up, it didn’t 
mean he wasn’t there..." - 
Teaching a child with memory 
deficit disorder through the use of 
flashcards and other Tepetition- 
based techniques - often used in the 


The integration of. a positive Self image is an essential and difficult part of LD rehabilitation. The above self- 
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Portrait is the work of a student at the Institute for Special Education at Kibbutz Givat Haim-thud, 


education of mentally rety 

children -- will probably not be fac 
effective. The time could he better 
Spent teaching the child to 
circumvent his difficulties ἢ 
improving his memory Strategies 
and by applying his Teasoning skills, 


ASSOCIATIVE DEFICIT 
disorder is less common, affecting 
aboul seven per cent of LD 
children, but it is much more 
difficult to treat. A child may have a 
good memory but poor reasoning 
skills, and frequently poor language 
skills as well. Such children have a 
hard time drawing conclusions and 
making generalizations from what 
they know, 

A parent or teacher might, for 
example, show such a child an apple 
and say, “An apple is a fruit"; and 
then a pear and say, “A pear is a 
fruit’; and then a peach and say, “A 
peach is a fruit." Finally, thinking 
he has got the principle, the adult 
will show him a plum and say, “A 
plum is a...” and the child will 
supply “plum.” 

These children usually do not 
have any particular difficulty with 
the mechanics of reading, but after 
they have read something, it is 
evident they haven't understood 
much, They can manage discrete 
parts all right - in the case of 
reading, words -- but have no sense 
of the whole. Similarly, they may fix 
upon some small detail of a 
storybook illuStration and be unable 
to say what the whole picture is 
about. 

Children with memory deficit 
disorder may make little sense of 
conversations :nd sociul situations, 
and their poor understanding of 
cause and effect can lead to 
impulsive behaviour. Riddles and 
jokes based on unusual associations 
are usuatly beyond their reach, and 
figures of speech baffle them. When 
asked, * How do you find school?" 
one such litthe boy replied: “I 
walked there with my Mommy.” 

Their difficulties in generalizing 
make it difficult for them to apply 
and follow rules, although they may 
very much “want to. he good, 
‘Teachers, therefore, are likely to 
nolice them. 


VISUAL PERCEPTION 

Deficit causes the kind of 

probiem in which letters or 
words are reversed: “wi 


7 eT becomes “net,” aml so 
“on, which makes 
reading und writing 8 

nightmare. ΜΞ 

Socially, too, people with visua 
seccaling deficits suffer, like the 
young woman who always seems [Ὁ 
be too close when she spcaks to 
someone; whose clothing tends to 
be a hit “off” fur the occasion; who 
speaks up embarrassingly when it's 
perfectly clear to everyone else that 
it’s u time for tactful silence. 
Confused visual perceptions make i 
difficult for people with this kind of 
learning disorder to “read yee 
cues like facial expression und body 
language. ‘ 

Talking about the difficulties 
caused by such misunderstandings. 
and learning cognitive techniques [Ὁ 
weigh and organize their behaviour. 
can often help children lo overcome 
their social awkwardness and 
better accepted by their peer 
groups. Children with visua 
perception problems often ae 
good oral language Skills an 
adequate memories, which they can 
use to master subject matter. 
Accommodating teachers can fin 
ways to help such children by 
allowing them to tape-record athe 
than write out their homework, an! 
take their exams orally. 


(Continued on page 8) 
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U.S.A., BMW came out tops against the likes of 
Mercedes, Jaguar, Saab, and Rover. Take the 
new 5 Series, for example. This is a 
technolagical sensation that has irrevocably 
altered the auto industry, a truly remarkable car 
thal puts all the othars in the shade. 

Everything you damand of a car reaches the 
peak of expression in the BMW 5 Serles: 

@ Passenger compartment meticulously 
designed for comfort and maximum control. 

ΒΕ Powerlul &-cylinder engine - 2, 2.5, or 3 liter. 
ΜΝ Electronic fuel injaction and ignition systems. 
W In-car Motronix computer that controls fuel 
and engine system - and does troubleshooting 
too. 

§ Tough flexible spoilers and “protection 
frames” assure dee salety. 

ΙΑ Aerodynamic design that gives an 

Incredible 0.3 drag coefficient. 

@ Periect road-holding and total soundproofing. 
This Is the car that initiates its driver into an 
exclusive circle of people who demand the most 
from life. Peopla who appreciate power, design, 
beauty, and pleasure. Peopla who understand 
that there's a world of difference... 


RAS-CAR LTD. Importers and Distributors 
of BMW to (srael. Main showroom: Tel-Aviv, 19, 
Petah Tikva Road, Tel: 03-822271; Tel-Aviv: 
Top-Car, 4 Yehuda Hamaccabbee Si., Tal: 
03-442042; Tel-Aviv: Tuy-Gal, 274 Dizengoff St., 
Tel: 03-5466337; Halfa: Aderet Ltd. 202, 
Hehistadrut Blvd., Haifa Bay, Tel: 04-725297/8; 
Jerusalem: Nir-Gad Ltd. Talplot, 11 Yad Harutzim 
St., Tel: 02-713888; Netanya: Top Car, 10 Sapir 
St., Tel. 053-349197; Be'er Sheva: Caduri Lid. 
Emek Sara, 8 Hanechoshet 8|., Tel: 0657-73007; 
Ellat: Re'im Ltd., New Industrial Zone, Tel: 059-78146. 


The ultimate driving machine 
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People who suffer from other 
forms of LD often suffer from motor 
disabilities as weil; in about 3 per 
cent af cases, this kind of specific 
learning disability accurs alone, It 
miy cause trouble with large musele 

* (“gross motor") movements and 
smal] muscle (‘‘fine motor‘) 
coordination: L. is always tripping 
over his feet; and eight-year-old 
J, just can't do anything with those 
Lego pieces, while his five-year-old 
brother builds elaborate fortresses 
with them. 

In school, motor disabilities lend 
to illegible handwriting, which can 
mask the fact that a child is quite 
bright. Socially, motorically 
disabled children find themselves at 
ἃ great disadvantage, particularly 
when athletic prowess or physical 
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LD. is a hidden handicap; in this pencil drawing, the 94-year-old 
artist has hidden his initials in the picture. 


For people with learning disabilities, everyday activities like shopping are ofte t wil i i 
evocailve line-drawing is the work of a 13-year-old girl pas ΣΙ γα peg Erhard 


. cdculations are ‘exceedingly difficult, though reading and writing pose no great problems, 


grace are highly valued. 

Hyperactivity and Attention 
Deficit Disorders (ADD) are 
perhaps the must familiar of the 
learning disabilities, not because 
they are the most prevalent, hut 
because ney are the most 
spectacularly obvious. 

A hyperactive child is one who is 
always on the go, has an excess of 
energy, doesn't sleep well - or at all 
—and from a very carly age wears his 
poor mother to shreds. 

A child with ADD is cusily 
distracted, has an extremely short 
attention- span, and cannot 
concentrate. Hyperactivity and 
ADD can occur together, and they 
can also accompany and complicate 
other kinds of LD. 

The causes of these disorders are 
varied and not always clear. At one 


LD SYMPTOMS 


IF MORE THAN one of these 
indications characterize a child. 
it ix appropriate to investigate 
the possibility that he ur she suf- 
fers from a learning disorder. 


Lag in speech development 

Lae in gross-niotar or 

1- moter development 
easily distracted 
Disproportionately upset by 

any changes in coutine 


y sits still; always active 
or fidgeting 
Slurinking violet; never speaks 
up; always “dreaming” 
Jaahility to remember or 
follow a series of verbal 
instructions 
Hard time learning to read 
Reluctant τὸ diaw on do 
pencil-und-paper tasks 
Confounded by zippers, 
buttons, Μη τον 
Always dropping things or 
knocking then over 
Forget ful und always losing 
things 
Uneven achievement: e.g., 
whiz at mental arithmetic but 
cun't do paper problems 
® Discrepancy between high 1Q 
potential and classroom 
Brades 
® No friends 
Φ Prefers to play with much 
younger children 
© Truancy 
@ Unusually hostile or surly 
behaviour for child of his or 
her age: 2 
© Many “headaches,” 
“stomachaches,” ete., to 
avoid going to schvol 


time, they were attributed to 
“minimal brain-damage" as the 
result of birth trauma, illness or 
accident; but today, neurologists 
and other professionuls know that 
this is not always the case. 
Sometimes there uppears to be a 
genetic factor involved: dyslexic 
children often turn out to have 
dyslexic parents. Biochemical 
disturbances due to lead poisoning 
or other environmental or 
nutritional harm can also cause 
learning disorders. Some experts 
believe that chronic middle-eur 
infections in very young children can 
disrupt their learning capabilities. 
EARLY DIAGNOSIS [S the 
basis for early therapeutic 
intervention is an important key to 
improvement in learning disorders. 
According to Tehia Levy, of the 


whom simple 


Jerusalem branch ef Nitzan - the 
nitiwnal organization for the 
advancement of children with 
learning and develepmental 
disthilities - here in Israel the 
agencies which routinely deal with 
very young children are not 
sufficiently aware of LD. 

Screening at Tipat Halay, she 
says. Varies from place to place. The 
majority of “well babies" see the 
nurse for not mure than five minutes 
per visit, aul only the most severe 
developmental deficiencies are 
diaguesed. 

The staff at most of the créches 
and day-care centres run by the large 
women's orginizations, says Levy, 
are not trained tu keep an eye apen 
for carly signs. “Out of 500 children 
in μι... only one ur ΓΔ are 
brought to professional attention. 
Stuisticatly, this can’t be ight." 
{τίς ἢ and primary 
schoul grades, teachers’ seminius 
around the country affer excellent 
progiumnes for people whe watt to 
become speeial-education teachers, 
but those whe choose to go inte 
regular teaching are ill-informed 
about learning disorders, angst may 
therefore fail to send children with 
such problems for diagnosis und 
extra help. 

“However,” says Tehia Levy, “it 
sometimes happens that an 
experienced or sensitive teacher will 
suspect that one of her pupils has 
LD, but will prefer to keep quiet 
about it, as many parents will deny 
that there is a problem, and accuse 
the teacher of not doing her job 
properly. 

“Nitzan is ἃ voluntary 
organization, and we can only help 
perceptive parents. We cannut do 
much outreach. The tragedy is that 
the relevant institutions do nut give 
sufficient attentian to the problem.” 


HILLEL'S CYNTHIA Rotstein 
says that in her experience, it is 
usually parents rather than school or 
health personnel who are the first to 
suspect that something is wrong. A 
parent will often try to consult with 
ἃ teacher about a child's learning 
problems, only to be told that the 
child ἰκ ‘lazy’ oor ‘tan 
underachiever’’ or - more 
comforting/y, perhaps, but nat 
helpfully - that the child is probably 
just “a late bloomer." Parents 
should not give credence to 
bromides fike ‘Einstein failed 
arithmetic too," or “She'll grow out 
of it.” 

If they suspect that a child may 
have LD, they should arrange at 
once for hoth a psychological 
evaluation and a _ didactic 
assessment. This may be done 
through the school, at the local 
Psychological Service (hasherut 
hapsichologi). 

In Jerusalem, says Rotstein, the 
quality of this service is excellent, 
but it is woefully underfunded and 
understaffed, and the waiting-list is 
very long. Parents who don't have 
the patience to wait - and do have 
the money -- may have their child 
tested privately or through a non- 
profit organization. ᾿ 

Once it is clear that a child has 
LD, choices must be made about 
schooling. Rotstein feels that the 
best course is to keep a child with 
relatively mild disabilities in his 
regular class and offer him special 
help within that framework. 

Parents must work closely with 
the school psychologist (if there is 
one), the principal, the counsellor, 
and teachers. Within certain limits, 


_ the school's demands can be 


adjusted to the child's needs. If, for 
example, a child has trouble 
reading, he could have exam 
Questions read aloud to him, It is 
even possible to make special 
arrangements for Bagrut exams. 

Uf the difficulties aré more severe, 


Prepare a report for a icips 
schoo-commnities (va'adut reali 
which will decide ona setting for the 
child. These commiltees include 4 

ve of the local schools 
ΓΗ ἢ, ἃ guidance 
counsellor, a Psychologist: and 4 
special education teacher, 


Under a provision of the Special 
Education Law sponsored by 
former MK Amira Sartani and 
passed by the last Knesset, Parents 
now have the right to be present at 
these meetings. If they are 
dissatistied with their child's 
Placement, there is an appeal 
Procedure. 


BESIDES SPECIAL HELP in a 
regular classroom, there are two 
sorts of settings for LD children in 
the public schon! system: the special 
class (Aite ρα} and the special 
school. By law, special classes, 
which are set up as needed in the 
regular schools in a district, consist 
Οἱ ny more than eight children per 
teacher. This solution is most 
common in smaller school districts, 
whereas in the cities and large towns 
it exists side-by-side with special 
schools at all levels. There, too, the 
classes are small. . 

L., whu is 13, lives in Ma‘aleh 
Adumim, where there ure no special 
facilities in the junior high for chil- 
dren with learning disurders. Early 
every morning, she rides τι bus to ἡ 
remedial class at the Ziv schoal in 
Jerusalem, to which she was as- 
signed three yeiurs ago. 


“In the regular class," she says,"t 
felt [ was no good. | asked to be 
transferred. In the class I'm in now, 
the teachers give a much better 
feeling. There are 12 chitdren in the 
class, and (wo teachers, so 1 get 
much more persanal attention. 


Cn ἡὁὺἫὍὁὌ.ς.- 


In school, motor 
disabilities lead to 
illegible handwriting, 
which can mask the 
fact that a child is 
quite bright. Socially, 
motorically disabled 
children find 
themselves at a great 
disadvantage. 
ee ΈΡΕΞῸΝ 


“The only thing | don’t like is that 
the kids who are stronger In 8 
certain subjects sometimes laugh at 
the weaker ones. This isn't fair, 
because the reason they're in the 
class is that they have problems, 
too. When this happens {oo much. 
we talk about it in a class discussion, 
but it only helps for a little while. 


L. made great progress κάμῃ 
reading during half ἃ year Ὁ 
tutoring at Nitzan, and now — in 
addition to drawing -- reading is her 
hobby. What does she read? Among 


other things, Bagrur exam 
questions. 

However, she still neh 
tremendous problems wit 


numerical pracesses. When she goes 
into a sep. she has to -| νὴ 
fingers to calculate prices aon 
change due her. She finds 
confusing, and sometimes gets a ad 
and “feels nervous, like pine! 
crying inside.” ᾿ 

She asked The Post to put in one 
tiny request to reuders: “Please δὴ 
to relate nicely to children raat 
learning problems — they'll & 
better in time.” 


The Education Ministry uae 4 


“paramedical™ services in ἢ 
schools, such as occupation’ © 
speech and physical therapy. bu! 


the relevant schon! Personnel will 
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simply does not have the funds to do 
this adequately. Last year, one of 
the schools for LD children in 
Jerusalem was assigned a speech 
therapist. who was paid for only 
enough time to give cach pupil 
needing her services a mere five 
minutes’ attention per week, when 
what they needed was 20 minutes a 


a en Levy feels that the Health 
Ministry, too, should participate in 
ring paramedical services for 
LD, but the way the ministry's 
budget looks at the moment, it is not 
very likely to come to the aid of LD 
children. pot ; 
Though municipalities provide 
special-education children with 
transport within their city 
limits parents may need to apply 
ssure to make them pay for a taxi 
a child attending a school in 
another district. 
Special education has not been 
exempt from the drastic cuts in 


- school hours over the past few 


years. The school day is therefore 
very short and, us already noted, 
support services are spread very 
thin. In most parts of the country, 
parents find themselves having to 

ide specialist tutors, therapists 
and counsellors after school in 
addition to whatever “regular’* 
social and enrichment activities 
their children enjoy. 

With a sigh, Tehia Levy summed 

up the situation:1 would say that 
the bright spots for learning disabled 
people in [sracl sire Herzliya and the 
kibbutzim."" 
HERZLIYA, ALONE among 
Israel's cities, places special 
education and learning disabilities 
near the top of its list of municipal 
priorities, and allocates funds 
accordingly. The Psychological 
Service provides a psychologist for 
every five or six kindergartens, and 
kindergarten teachers are specially 
trained to identify children who may 
have problems. 

David Caspi, who heads the 
Education and Welfare division of 
the Herzliya municipality, cxplained 
that the cily's rim is to keep LD 
children integrated, or “muin- 
Streamed,” in regular schools when- 
ever possible, For most of the school 
day they learn in mixed clissiqams, 


but they receive extra attention 
from special teachers, either inside 
their own classroom or in a room set 
aside for the purpose. About 1,200 
Herzliya children participate in 
mainstreaming programmes. 


There is also a nyunicipal Centre 
for the Improvement of Learning 
Processes — according to Caspi the 
only ane in the country. About 350 
children with especially complex 
difficulties come there cither during 
school hours or after school to work 
with the highly-trained staff. 
Among the offerings at the centre 
are perceptual training, remedial 
reading and math, learning 
strategies training, crealive arts 
therapies, help with dyslexia. In 
addition, some “tens of children” 
for whom the other frameworks 
would not be suitable are in special 
schools. 


According to figures supplied by 
Dr. Ezra Michael, head of the 
Special Education Division of the 
Education Ministry, about 12,000 
children in the entire country are 
currently receiving special 
education for LD through the 
schools, with an unknown number 
as yet undiagnosed. A quick 
calculation shows that about 10 per 
cent of all children in Israel who are 
getting publicly-funded help for LD 
reside in Herzliya, home to slightly 
more than 2 per cent of the 
population, 


After-school activities for Herz- 
liya's LD children are run by Nitzan, 
whose local head, Bilha Hochman, 
is ἃ member of the city council. 


In a telephone interview, she 
expluined thal LD children under 
the age of 10 are integrated in 
regular after-school activities. For 
older children and young adults, 
Nitzan runs a special club in the 
Neveh Yisrael neighbourhood, 
where members can participate in 
computer classes, photography 
clusses and arts therapies, as well as 
in special exercise classes and nature 
outings. 


KIBBUTZ GIVAT Haim-Ihud, 
between Netanya and Hadera, is 
the site of the Institute 


(Continued on page 16) 


WORDFINDER. 


The World's Smartest and 
Smallest 

Electronic Dictlonary/ 
Thesaurus. ἢ 


The WORDFINDER will 
assist you In the correct 
spelling of 100,000 words 
plus giving you the 
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Letter reversals are a common symptom of LD. A 124-year-ald comies fan from Jerusalem takes a light- 
hearted louk at his own difficulties. Note that handwriting problems do not prechide artistic ability. 


(Courtesy Nitzan! 


Now, through the advancement of technology, a chip has been 
created that contains 4.5 megabytes of information, compressed 
Into our small, but very smart, hand-held (256K) WORDFINDER. 


δ Features: 

Φ 100,000 spelling Words 

ὁ 220,000 Synonyms 
4.5 Megabytes of Information 
Proper Names (first and last) 
Major Cities and All States 
Most Foreign Countries . 
Jumble Key for Unscrambling Words 
Uses 4 AAA Batteries (included) 
Small enough fo fit into your Pocket, 
Purse or Briefcase. 


advantage of 220,000 


synonyms at your fingertips. 
William F. Buckley Jr. says, 


WORDFINDER 
Regular Price NiIS 300. JP SPECIAL ΝΙΒ 275 inci. VAT & postage 


“it’s a bloody miracle. 


WORDFINDER has changed 
my life! [never used to 
use 8 thesaurus.” 


τ 608} for... 
4 Writers ὁ Students 
ὁ Business Executives -- ail 


To: Books, The Jerusalem Post, P.O.B. 81, Jerusalem 91000 


Please send me the electronic WordFinder. 
My cheque for NIS 275 is enclosed. 


NAME ........ 
ADDRESS . 


who desire to Improve and 
expand thelr use of the 
English language, correctly 
spelled! 
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Fiat Tipo. 


You are one drive ahead 


Fiat again leads the automobile world to new records. 

Tipo, Flat's new compact car, has astonished everyone and Is 
rachis far ahead, 

Technological innovations In all aspects of automotive 
engineering, a novel concept of functional design and space 
utiization, a highly edvanced approach to comfort for driver and 
passengora - all this for a price which makes Tipo an enchanting 
car to drive. 


21st Century Technology in the 1990s 

Full-scale robotics and automation. Highly advanced production methods in the forefront of 
worldwide car manufecturing. On this basis Fiat have managed to design a car without 
compromising on anything. 

There are two highly advenced engines for your choice: 

+ 1,400 cu. cm., max output 72 BHP 

- 1,600 cu. cm., max output 83 BHP 

An astonishing drag coefficient of 0,31; independant suspension at all four wheals, newly 
designed 5-spaed gearbox, asbestos-free disk brakes. ; 
Fiat Tipo gives excallent performance, road holding, power and swift response, precise steering, 
8 complete control over the car, and a smooth drive, 

So far such performance levels were only obtainable with executive of sports cars. 


Digital Tipo [06 ; , 
Fiat Tipo is offered in laraal in two finish versions: Media and Digital {(OGT). The digital varsion 
pragents ἃ rich array of luxury Items such 88 digital panel, electric windows, electric door locks, 
built-in alr conditioner, adjustable steering, tachometer, adjustable seat, etc. 

The options include power steering, anti-skid safety system, low-profile 165/66 radial tires, 
@lectrically adjustable mirrors, hatch roof, etc, 


Thoughtful Design 
Car design Is 8 sophisticated profession largely dominated by the Italians, who are also known 
for their developed esthetic taste. . 

Fiat engineers have proven once again that anything is possible. A tukury passenger car can 
have ἃ spatious interior while retaining a compact overall size, using 8 two-box, five-door 
principle, between modern aerddynamic lines with large windows which provide excellent vision 
ἰὴ all directions, an image of power. 

From outside, the Tipo is a pleasure to look at. But wait until you are seated behind the wheel. 
The digital panel {In the 1600 DGT) provides the driver with all the information at 8 glance. 
Operating the controls takes only ἃ finger touch. The comfortable interiors make traveling 8 
— for passengers and driver alike. Now the driver can safely concentrate on the road 
ahead. 

Come to the showroom and sae the Tipo firethand! 


es on Es 


to 


᾿ς FRIDAY, DECEMBER I6, 1988 


windsurfing enthusiasts. Today, howev- 
er, that's ull overshadowed by the 
multi-coloured parachutes that sail high 
above the Red Sea and introduce peo- 
Ple of all kinds to the wonderful world 
of flying. 


“Israelis love parusailing because it 
makes them feet like paratroopers,” 
One young beach bum says with a laugh. 

ple who have actually jumped out 

Of airplanes with parachutes on their 

would probably say there's little 

Comparison, but parasailing might just 

be the closest thing to daredevil antics 

that armchair thrill-seekers will ever 
ice. 

The beauty of it, beyond the scenic splen- 
dour, is that there's literally nothing to it. All 
You have to do is stand still while they strap 
You in. The biggest decision you necd to make 
5 whether to take it standing up or sitting 

. There are no cords to pull, no position- 
to do, and no signals to send. You might 


A SPORT THAT seems tailor-made 
for Isracl has tanded on Eilat's shore: 
Parasaiting has tuken the city by storm, 

For years the seascape has been cul- 
oured by the bright triangular sails of 


. €¥en call it a new breed of spectator spurt. 


ycohar Albilya is co-owner of Miki and 
. 78 8Cov Seasport, located on Golden Beach 
near the St. Tropez and Sport hotels. Al 24, 


he's wasted little time getting down 


After three years in the army, he returned 


this native Eilat and joined his older brother 


ig what they had always enjoyed: hanging 
Sut on the beach. Except that this time, he was 
ae to earn a living while he worked on 


Among all watersports, windsurfing has 


: ἔδενε rigs the most striking profile — at least: 


ὁ Perspective of the peaple whose no- 


Ks 
eT, Ὄ hail 
nei SURG teed satltet 


ἐς: 24 4 
~ haope 1 BE fe 


uP ἃ AWAY 


Eilat’s seascape is being overshadowed 


nowadays by a plethora of colourful parachutes 


Text: Carl Schrag / Photos: Lisa Pleskow 


tion of a day at the beach entails staking a 
claim to a small rectangle of sand, covering it 
with a towel and a lounge chair, and lying 
immobile until the sun goes down. Albilya, 
however, wasn’t interested in the sport. Sure, 
he says, many people enjoy it, and learning to 
guide the sail is a real challenge. But there's 
not enough money in windsurfing, so he 
steered clear of it. oy. ᾿ 

Waterskiing and parasailing form the basis 
of the goldmine that he has succeeded in 
creating on the beach. Parasailing commands 
a hefty NIS-40 per shot. At about 15 minutes, 
this would-be paratrooper's fantasy works out 
to some NIS-160 per hour. . 

Like Beluga caviar and compact discs, para- 
sailing costs more in Israel than practically 
anywhere else in the world. While nobody 
exactly gives it away, entrepreneurs on the 
beaches of Cyprus and Mexico, for instance, 
will send you sailing above their waterfronts 
for a fraction of the cost of a Red Sea thrill. 

Maybe it's because they don’t know ary 
better, but focat holidaymakers don't seem to 


mind spending their money when they come 
to Eilat. “Israelis are our best clients,” Albi- 
lya notes. “They're here to enjoy themselves, 
and they spend money without 9 second 
thought. The Europeans aren't 60 free.” 

Once you've accepted the price (a matter of 
exactly two seconds for most freespending 
Israelis), there’s one more minor issue to con- 
front: the fear factor. 

“There's no way you'd cver get me to go up 
there,” more than one observer said from the 
safety of his lounge chair. Considering, how- 
ever, that you stand a decent chance of taking 
a stray volleyball in the head or being tram- 
pled by mobs of sandpnil-cquipped children, 
the sky above the Red Sea might actually be a 
safer place to spend your holiday than the 
beach. . 

There's nothing to it, Albilya assures his 
clients. We do all the work, and the only thing 
left to you is to enjoy it. 

‘That's precisely what worries some hesitant 
souls. Those who know the rituals associated 
with the paratroops -- folding and preparing 
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your chute, for instance -- don't relish 
the idea of leaving the preparation in 
somcone else's hands. 

But. parasailing isn’t paratrooping. 
᾿ There’s no airplane, there's na open 
door, and the closest thing to a monient 
of truth comes as you watch the tether 
go taul and you brace yourself for the 
a skyward pull, 

At another purveyor of watersports, 
the Red Sea Sports Club, the manager 
acknowledges that many potential para- 
sailors are scared off by unfounded 
fears. “[t looks as if it might be danger- 
ous, but it’s actually 100 per cent safe. 

“The worst thing that can happen is 
that the rope could come undone and 
you could fall into the water," he ex- 
plains, adding that he has never secn it 
happen. Besides, every parasailor 
wears a life jacket. 


WHEN PARASAILING was intro- 
duced to Eilat, all of the operators worked 
from launch pads on the beach. The number 
of patrons who cut their feet as they ran across 
the sand during takeoff and landing prompted 
both Red Sea and Miki and Ya‘acoy Seasport 
to erect platforms several hundred metres 
from the shore. ; 

Today, the parasailing adventure begins 
with a boat ride that takes you to the platfrom. 
Although the actual flight lasts just 15 min- 
utes, the experience can last upwards of an 
hour. 

The boat brings several people out to the 
platform, which affords a new perspective on 
the shorelines of Eilat and cighbourlag Aka- 
ba. On the left, Eilat's hotels and resorts stand 
out boldly against the backdrop of the hills on 
which the city is built. A few kilometres to the 
right, Akaba looks drab by comparison. No 
tall buifdings, no bright colours. 

τος (Continued on page 16) 
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Spirit 
of an era 


Sarah Honig 
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(Clockwise from above) Kibbutz Ein Harod 1935: a Jewish girl saved from death in Nazi Germany; a father and son, 1938; pigeons being sold by a Beduin woman. 


Walter Zadek’s extensive 
collection of photography 
constitutes apalpable— . 
portrait of life in strife-torn 
Erotz Yisrael 50 years ago. 


IN ISRAEL, PERHAPS more than anywhere 
else: in the world, there is an astonishing 
abundance of personal histories that ore the 
stuff of moving storics, if not novels and sagas. 
And almost always, these personal histories 
lie hidden, like pearls in a shell, behind the 
most unexpected commonplace facades and 
. the most unlikely everyday settings. 

One such surprise awaited us in a neat, 35- 
year-old Holon housing development, where 
we went to research a series of articles on the 
events of 50 years ago. There, inside a modest, 
tasteful living room, we found the alert and 
articuinte 88-year-old Walter Zadek and his 
hidden treasure. se Ge : 

Zadek's memories, it transpired, are visual. 
He has one of the most extetisive collections of 
photographs -- possibly unequalted in scope 
and quality -- of turbulent, strife-torn Eretz 
Yisrael hulf-a-century ago. His are the sort of 
memories that constitute a palpable portrait af 
the time, for those born years later. 
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᾿ the era. Today there are over 8,000 negatives 


Between 1934 and 1948 Zadek, then a 
freelance press photographer, roamed the 
length and the breadth of the country armed 
with a camera, preserving the image of the . 
fand and its people and capturing the spirit of 


stored in his flat, Zadek tells The Post, as he 
gnzes at a photo he took 50 years ago of a 
Jewish policeman on horseback silhouetted 
agains! the cvening sky, 

. Leould swear that it was this specific picture 
which inspired poet Natan Alterman to write: 


"...Darkness on Mount Gilboa, ἢ 
Ac‘horse gallops from shadow to shadow. 
High flies a yell . 
In the fields of Emek Yizrael. ’. 

* Whe was it that shot and who there felt 
Between Beit Alfa and Nahalal?,..” . 


ZADEK'S COLLECTION is meticulousty 
indexed. He is, after all, .as his accent 
immediately betrays, a yekke. He also has lots 
of prints left, many of which bear the bite 
marks of the household creepy-crawlies that 
have begun feeding on them. But Zadek will 
hot part with his’ cache. 

The State Archives have forbidden him to 
take any of the prized negatives abroad, 
having classified them as national treasures. A 
small selection of the photos saw print some 
years back in a German book, but Zadek says 
that Israeli publishers have given him nothing 
but heartache and frustration. . ἡ : 
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Walter Zadek today (Patrick Champ) 

He took to the camera by chance, He was 
born in Berlin when the century was not quite 
three months old, to a prominent fami ly of 
Jewish socialists and atheists, His, uncle was 


the socialist theoretician,- Eduard Bernstein. - 


His high school classmate was the late 
Gershom Scholem (whom Zadek Temembers 
as Gerhard). His militant left-wing views were 
accompanied from age 16 by ardent Zionism, 
“not due to any religiosity, but out of 
conviction that the Jews must be able to 


᾿ς defend themselves in 8 country of their own,” 


EARLY ON, Zadek turned to journalism and 
became a features editor on the Berliner 
Tageblatt, one of Germany's most influential 
eons newspapers. In 1930 he opencd 

is own features service, the Zentralredaktion 
fiir Deutsche Zeitungen, which was successful 
despite the hard times. 

But all that came to an end on March 15. 
1933, shortly after Hitler's rise to power, when 
the Gestapo undertook to “clean up” the 
Kunstlerkolonie, a Berlin housing estate for 
artists and intellectuals, where Zadek lived. 
When he was arrested, he was taken [0 his 
office and driven up the stairs with brutal 
blows. 

“Ἢ couldn't understand it. 1 was ὃ 
respectable member of society, and suddenly I 
was reduced to nothing, treated worse than 8 
dog,” he recalls. ὶ 

“Throughout it all 1 was called a “Jewish 
pig.” beaten and ordered to run quickly. Then 
an imaginary headline flashed before my 
mind's eye: ‘Killed While Escaping.’ So ! 
slowed down to deprive my tormentors of the 
pretext for shooting me. 

“After a while | was taken to Spandau 
Prison, were Rudolf Hess recently expired. | 
was in such good company there, Zadek 
comments sardonically. “The inmates were 
the cream of German culture. Some were 
tortured with burning cigarettes and had their 
hair pulled out. 

“Then, unexpectedly, 1 was released. 
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Remour hah it Wait someone at the Geman 
Writers and Journalists Association had 
intervened with Guerting himself.” 


BELIEVING THAT the Third Reich would 
not fast long, Zidek returned to his features 
service. But he was fullawed everywhere, and 
was soon tipped olf that Wis re-atest was 
imminent. 

In April 1933, he and Ins wife made their 
escape yeross the Duleh border, dramatically 
ditching the two shadows who cling to dem, 
on the train journey to a town near Aachen, 
which had a street that was balf-German and 
half-Duteh and whieh was the secret gateway 
tu freedom fer many tleeing Jews. The 
Zadcks’ wo hays followed them hater via 
England. 

After a penniless and paperless refugee 
existence in’ Amsterdam, Zadek pot an 
immigration ceitificate τὸν Palestine. 

“It was al the intervention of Zaln 
Rubashov [liter Isitel's President Shi 
Mapai leader aid Davar editu 
Katznelsan and Moshe Geilinson. Ph 
they required iny ‘professional experts 

Davar al the ime wis toying with the 
of putting owl the country’s first: Mustrited 
sygaving and Zadeh wan to head the venture, 


" 


for phot tal was told: that “they 
don't get paid. Their reward is getting {πεῖν 
tame in print.” When he protested, Zidlek 
was Cold to go buy a camera and take whatever 
photas he needed himself. 

“Tt was ἃ primitive notion, but it yet me 
luunched. The magazine idea was ditched a 
month Jater because the printing presses were 
unsuitable, So [was left without employment, 
but with a camera.” 


FOR THE NEXT 14 years, Zaudck 
documented the pivotal days of the Yishuy. 
His pictures appeured in all the local dailies, 
Life magazine, British publications, French 
periodiculs, the numeraus Jewish papers of 
pre-war Poland and, most oddly, even in the 
Nazi press of Germany, with anti-Semitic 
captions. 

“The pictures gut there not through any of 
my doing, but through various agencies," 
Zadek explains, adding that he actually made 
little money with his camera. His livelihuod 
derived from his antiquarian hookshep, 
Logos, which he operated on Tel Aviv'’s Ben- 
Yehuda Street until 1973. One of his most 
enthusiastic regular customers was Rehivam 
“Gandhi" Ze’evi, the recently-elected 
Moledet MK whu, Zidek says, “is a real 
bibliophile and collector, with special interest 
in anything printed about Eretz Yistact” 


Po 


HE NO LONGER has his own darkroom, but 
the negatives are there with him in Holon - 
where Zadck and his wife moved in 1953 - 
hardly accorded the protective conditions 


jwyd WON 
NO SMOKING 
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‘During the 1930s and ‘40s, we 
drudged encrmously. Our 
sweat-soaked shirts stuck to 
our skins...We couldn’t afford a 
fridge or an electric cooker. 
Parasites had to be burned out 
of our camp-beds with the 
help of torch lamps...But we 
bore all the difficulties and 
miseries with high spirits, for 
those were times of high 
hopes...’ 
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befitting national treasures For Zadeh, they 
are nostalgia catalysis. 

“Baring the 1430s und “4s. we ridged 
enormously. Our sweat-soaked shirts stuck lo 
our skins. We couldn't aftord a fridge or an 
electriv cooker, Parasites had to be burned out 
ofour camp-beds with the help of toreh lanips. 
Wherever we went new diffu. we 7 αἰ 
Arabs with trachoma who were too indolent 
fo drive away the flies trom their purulent 
eyes. Fruit and vegetables had to he sterihzed 
in permanganate... 

“But we bore all the difficulties and 
miseries with high spirits, for those were times 
of high hopes. We hoped the country was on 
its way to Utopia, toa better Kind of hana 
society... Qn hot nights, we could sidep 
without risk outdoors on the Mat rool, with the 
downstairs wide open. But nothing was ever 
stalen... The only time anything af mine 
disappeared was when British soldiers entered 
my Slore during the curfew. [| never saw my 
Leica camera after that. 

“Atane point, incidentally, alter a picture- 
spread of mine appeared in a London 
magazine,” Zadek recounts, “the British gave 
me passes that allowed me to photograph 
everywhere, even during curfews and in 
military installations. But these were sean 
revoked when [ exhibited photos of British 
ruthlessness, whose publication they later 
binned, 

“Hf we today, in putting down the intifada, 
used only a Paction af their methods and 
force, the British would be the first and the 
loudest to shout ‘Foul!’ " he says. “After that, 
any British soldier could confiseate my 
equipment. 50. 1 went onder cover and took 
ny pictures ‘illegally.’ Chat just made it much 
more exciting. 

“Now,” he sighs, “my photographs are 
forgotten records of a forgotten time -- ἃ time 
that was hard, often tragic, bul also exciting 
and uplifting, Somehow, 1 think we were 
happier than people are nowadiys.” 5 
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Meir Ronnen 


AN ARTIST who keeps on using 
ewcitially the Sune approach is het 
ter oll shu Works sitly rather 
Han otherwise. This is evident from 


work toe essentially the scine col- 
our heme aid texhire, bat enh 
cantina different but ΠΣ] iaper: 
cepobde fitth linear paths in the es- 
sculidly horagenous environment. 
The oply ather dilfeences between 
cach w the numer of tram- 
ing and leaving a strip of fairly Ait 
colour aan end of the work ta 
provide some miaiinal composition, 
Seen une, you've seen them all. 
Nevertheless each individhial work is 
bemunfully hveupht otf and: caus 
one 03 think back tu both Seura 
Mark Tobey. 

Kaye presents six sculpunal in- 
tions made up of multi-faceted 
pibhiges of cutouts covered with 
Tepetitions of xeraxed images of 
traffic, set amid eyphers for build- 
ings; the overall impressivn is of a 
busy metropolis, the movement of 
the traffic being augmented and 
complemented by the swirling 
movetnents of the assemblage, 
which is rendered entirely in blacks, 
greys and whites. Kaye avoids trite- 
ness by cleverly playing with the 
contradictions between the effect of 
three-dimensionul objects printed in 
two dimensions and painted two- 
dimensional abstract cutouts packed 
side by side for volume. She also 
neutly employs tonal contrasts be- 
tween various sections of the sculp- 
ture by varying the nature of the 
Photocopy exposures; lighting also 
accents the vertical cutouts through 
their cnst shadows. Kaye's treat- 
ment is impecenble and marred only 
by her occasional use of table legs 
and bits of a chair as support, which 
not only provide a jarring visual 
note bul which detract from belief in 
the highly original artistic illusion 
she creates, But just two of these 
installations would have been 
enough. (Aika-Ariel Brown Galler- 
ies, ἃ Yad Harutzim, Talpiot). Till 
Dec.27. κ 


MEIRA UNA is a ceramicist who 
devotes herself entirely to produo- 
ing some of this country's most ap- 
pealing Hanukka lamps. Her latest 
show is a mixed bag, no doubt the 
result of her attempts to constantly 
find new solutions. As usual, she 
draws on various traditions, with 
backwalls of symbols taken from 
classic and more recent Judaica as 
well as more symbolic pastoral 
scenes, some of which are treated in 


τω 
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Rimona Kedent: oil painting (Jerusalon Artists House). 


an attractive painterly manner. But 
this time Una has lost sight of the 
fuct that the overall design (shape 
and proportion) of the baekwall is 
critical to the entire effort; several 
on view have an arbitrary, unfin- 
ished louk. ‘That parts are unglazed 
does not help. But even these have a 
touch of her natural charm. (Cadim 
Ceramics Gallery, 12 Yoel Salo- 
mon, J'lem). Till Dec. 26. 


THE WELL-KNOWN Spanish 
sculptor Miguel Ortiz Berracal is 
now represented in Israel by ἢ new 
gallery recently opened near the 
King David Hotel. This latter hos- 
telry is currently hemmed in by “gal- 
leries" purporting to sell art but for 
the most part selling stuff to tourists 
that hardly rises ahove the level of 
sentimental kitsch. Berrocal, edu- 
cated in Madrid but for the last two 
decades or so working at his studio- 
foundry in Verona, is more than a 
cut above the tourist trade, but it is 
hard to escape the impression that 
bis beautifully finished abe i 
castings are much more than ric 
men’s toys. 


Berrocal has a sound internation- — 


ΑἹ reputation as a maker of locking 
pieces; his sculptures invite the spec- 
lator’s participation, for they can be 
disnssembled into various parts, 
both abstract and anthropomorphic. 
Some are quite realistic, though 
highly formalised, like his splendid 
neo-classical horse, or his masked 
Lorelei. The helmet of a hoplite (an 


ancient armoured foot soldier) re-- 


calls the helmets of Henry Moore, 
but the face beneath it is almost 
illustrative. Berrocal's editions are 
limited, but (hose in brass or silver 
tun into many hundreds, a double- 
edged weapon, for making them 
cheaper also affects thelr exclusivity 
and eventual resale value. (Ariel 
Fine Art Gallery, 28 King David, 
J'lem). 


DESPITE A PERSONAL aversion 
to the work of potters turned would- 
be-sculptors, one is happy to report 
that the current show of garden and 
environmental ceramics by 22 mem- 
bers of the Ceramic Artists Associa- 
tion is an entertaining. if mixed, 
bag. Some of it is actually practical, 
like Michal Alon‘s handsomely 
glazed and well-designed barbecue 
grill, doubtless easier to clean thun 
the traditional ugly metal ver- 
sion.There are imaginative foun- 
tains by Magdelena Hefetz; her take- 
offs of classical columns ‘are 
delightful, though she could have 
done without the little figures and 
platforms on top of them. On the 
other hand, the same figurines are 
Put to good ue in supporting the 
pointers of her impressive sculptural 
Sundials, 


at 


«Sea 


Michal Alon: ceramic grill 
(Jerusalem Artists House). 


Varda Getzow: drawing (Debel 
Gallery, Ein Kerem). 


ic look that would 
doors. Yaeb Ley als: $ 5 
that are close to nature, some akin 
tu pebbles, plinting then in’ and 
around the garden in an almost Zen 
manner. Another approach to plie- 
ing something complementary in 
the landscape, in this case ona lawn, 
is to he found in the minimalist but 
handsome spheres by Miri Fleisher, 
which look Tike leftovers from a gi- 
ant's game of bowls. 


There ore several models for en- 
tire environments, notably an aqui 
duct by Talia Tokatly; and several 
sculptures that exist entirely for 
themselves. One is a rather erotic 
stamen by Hana Avly, another a de- 
lightful fun piece, very well wrought. 
by Zila Zinora, which combines a 
Cheshire cat with a bird's 


i d women by America- 
trained David Morrls, which are set 
on a forest of metal dowels and 
which would look marvellous em- 
bedded in the shrubbery, for all the 
world like a gaggle of the Little Peo. 
ple discovered at the bottom of the 
garden. 

Also exhibiting are Gedula Ogen, 
who shows some weird scarecrows; 
and Rivka Semo, Miri Sadot, Maud 
Friedland, Miriam Zamir, Pnina 
Pras as Barkai, Lea Dolinsky, 

lana Welss, David Blumenth: 
Yosef Blumenthal, : a 
“IN AN adjoining gallery, Rimona 

Kedem (b.Israel, 1937), rear 1η- 

Stitute graduate long Studying and 

teaching in Australia, shows some 

unresolved mixed-media works: on 
. Paper and large, impressively han- 
dled oils of dream-like figures in 
space: that are well-co; posed. but 


which fail τὰ conveal the extreme 
artifice with which they are painted. 
In the downs! gallery, Leslie J. 
Klein of Miami shows ἢ huge, three- 
walled uil-pastel 
hanging from her * 


centre the serpent: emerging from 
the sundered trunk. The druwing is 
Huent but ilustiiive and the ail 


pastel is kept unmessy, though the 
reds lend to ere. Getusalem Art 
ists House). Till Dee.27. 


VARDA GETZOW is an Isrieli 
whose kitest drawings, en tram i 
nutebook, evidently reflect an inner 
conflict. Mest al these leaves, as 
well as a few tiny painted assem- 
blage sculptures, depict a doll-like 
figure imprisoned in τι bed, the fig- 
ure represented only hy the head 
and breasts. One immediately 
thinks of the tiny Philistine concu- 
bine figures also depicted in bed: 
and from there one's thoughis jump 
to the fact that Getzow is living and 
working in Berlin hecause of τι ro- 
mantic attachment there. ft is net 
the business of this column to specu- 
late on an artist's private life, but 
the reasens for the chaiee of theme 
seem to call for some sort af specu- 
lation. All this said, Getzow's quite 
moving image is net Cramsimuted inte 
anything deep enough to held one’s 
interest, rentindine one thal subject 
mitier alone ἴα I eveuse 
fora vishle work of url Getvow's 
sketches might well lave reniained 
in her netebuok: one hapes she ean 
work then up nite something of 
More artistic senilicance. (Dehel 
Gallery, Ein Kerem. Till Lee. 38. 


GATA SILBER shows enamel 


Jects impe ἷ 
the kilns of Kibhuty Kevivim, which 
eXports fine cpamelled products. 
Silber’s work tam the gamut from 
the mintual tothe gestural, without 
always sulving the problem ot miak- 
ing aa camel punting on cappy or 
iron look like sthing quite dif: 
ferent from a painting mide on pa- 
per or canvas. Bust is the gestinal 
work on copper with the fix under- 
coat used its a colour and thus mak- 
ing maximum use of the me 
nsparency (7). In seme ΠῚ 


sary metal rods, or else secures the 
elements with strands of rope, The 
few drawings on show only point up 
adack of a personal point of view. 
(House of Quality. Derech Hebron, 
T'lem). Till Dee.30. 


LENINGRAD-TRAINED Tania 
Slutzkl, here since 1979, shows very 
varied works on paper: walercolour 
landscapes; a few urbanscapes; and 
drawings and vichings. mostly of 
still life. It is the still life, in pencil 
and wash on toned paper, that at- 
tract one’s attention; unlike the stiff 
and sometimes rawly coloured land- 
scapes, these baskets of fruit are 
warmly rendered with a light and 
pleasant touch. Several of the etch- 
ings, in typical Russian cross-hatch 
technique, are also beautifully 
brought off. (Shatz Gallery, Rehov 
Schatz, J'lem). Till early Jan. 


AMERICA-EDUCATED Jean 
Kadmon is a veteran Israeli here 
since 1946, but still affected, in the- 
ory at least, by the landscapes and 
totems of Colorado and her early 
studies in anthropology. But none of 
her aperture-studded sculptures in 
ceramic of mysterious heads, oF 
prints of totemic figures, are in any 
way convincing. Like her rather [8- 
boured abstract paintings, also on 
view, they have nothing new to say 
about the making of art. (American 
Cultural Center, 19 Keren Hayesod, 
Tem). Till Jan. 6. is! 


soft mottled colours of her chosen 
materials: fragments of glass hand- 
blown in the Roman-Byzantine pe- 
riod. Dahlit Hofshi correctly selects 
simple geometric shapes to comple- 
ment her weaving techniques with 
gold and silver threads: the most 
Striking picce is a woven silver chok- 
er which fastens in front with a large 
black onyx stone. On a more minia- 
ture scale, Osnat Karmish (urns to 
Victorian and antique sources as in- 
spiration for the designs of her pret- 
ly brooches and bars, embellishing 
her floral shapes with tiny zircons 
and pearls. 
_ Only a handful of young designers 
incorporate ancient, local motifs. 
Shula Shak engraves and incises 
stylized animal and bird forms onto 
large oval brooches, while Avihu 
Tzur scratches tree-of-life designs 
onto small panels inset in lobes sus- 
pended from his ivory and silver 
necklaces, Ohada Hay-Gordan turns 
to ee and Byzantine prato- 
2 ᾿ es fo) ic i 
in the wit and gusto of his depiction, craig τοῖς, which iacofporute see 
cee! fostered sapenpas pines thysts and aquamurine stones into 
atture. (Tikotin Museum heuutif, δι 
of Japanese Art, 89 Hanassi Ave., ates didpias Ten ous 


Haifa.) Till Jan. 15. All the jewelry is for sale. Prices 
range from a modest seven shekeis 
for a bangle sei made from drinkin, ; Ἷ 
straws by Efrat Zaxenburg (who of simpte, unpretentious curves, 
also shows some eye-catching, stain- ὀ ὀ In the same gallery, large oit 
less-steel items decorated with paintings by Micknl Vitlas impress 
multi-coloured beads), to a cool When first viewed at a distance. 
NIS 1,500 for Hay-Gordon's spec- Successive tree-quarter-length im- 
tacular pieces. ages of ve Same woman, standing 
: ᾿ 5 or seated, have strong, acidic col 
Also included in this show are contrasts pulling the outline of os 
ia aaa of silver and painted metal form away from its plain, or lightly 
; : ταν esticks by Zelig Segal, a well- patterned, background. However 
The best pieces of jewelry are known Jerusalem silversmith and closer study of thes traits ἃ ἢ 
those in which the style harmonizes designer. Despite the fact that Segal jet-down Vitlas ΠῚ i te ΠῚ ἐς 
with, rather than overwhelms, the has connections with some of the vary cither the width ¢ fh ὌΝ 
principal materials or speciality young designers by virtue of his Past strakes, the thickne: “of her see 
techniques. Yuval Greenboim’s sil- as ἢ teacher at the Bezalel, the inclu- or to ‘consider the τὰ ἮΝ ibith Sor 
ver signet-rings and necklaces, for Sion of his work in this setting ap- cefour pradution 1 Pai i he 
exumple, are designed as supports Pears us something of a mistuke. evinees flute abilit we ine vs 
to enhance the individual beauty of Not only do his big works detract acter or mood Th gine he 
various semi-precious stones, such frum the intimate appeal of the uses to catch the a ane ae 
we Ι as hematite, dark-brown and kid- 5411) jewelry pieces, hut his own ears, hair mer, imc in Saal 
hajinm’s coli tithe; aph “Three yey-shaped: and crystalline agate, Ultra-modem designs cramped to- — huckaround a acy neue ony 
Cats Bathing in the Sex", whieh with its distinctive parallel ling of  getherin one showcase, ure not seen part of the ‘availabhe ve of aly 
venti quetes fiom okusii’s colour. Similarly, the delicate de- (© best effect. luce) shoult onl bet ΜΝ ἐμ 
laanieus tuth century print “Great signs of pendants and brooches hy Also partici iting: Orit Berman competent tee rei if i 2d 
Wave ΟἹ Kanagawa" (from his Jb Livra Shoshani set off 0 maximum — Itzhik Duhan, Malacha Cohuyi, nasi, a). Till Dex 


Views otf Moun uji) relates back, advantage the creamy patina and Ronit Carmel, Shai Lauchoyer, ee Hanases Flaite). At ers 


Orna Monituel, Maya Ofer, Hannah 
Proviller, Yizracla Rose, Yona Shu- 
lev, ‘Tzur Alon, Tirza Peretz-Cohen, 
Leor Omer. (Beit Hayoizer, 23 
Pevsner, Haifa.) Tilt Jan, 5. 


Japan’s 
newest 
prints 


Angela Levine 


OLI GRAUSZ, a new immigrant 
from: Romania, shows a Scries of 
collographs which are technically 
skilled but aesthetically unappeal- 
ing. The subject matter of the rather 
gloomy prints revolves around the 
germination and Stowth-patterns of 
seedlings, or Pseudo-scientifically 
examines cross-sections of Jand- 
scape. A trio of works, Presumably 
made in Romania, shows far more 
interesting material: decorative de- 
tails of entrance arches of old build- 
ings. This type of subject might also 
be explored by Grausz locally. 


Al the same venue, Moshe Sen- 
dovski displays small bronze sculp- 
(ures on the theme of “Woman and 
Motherhood." Within the linyita- 
tions of the subject und his own 
rigidly classical approach, Sen- 
dovski still succeeds. in Producing 
some skilled and sensitive render. 
ings. His most pleasing madonnas 
are those in which he refrains from 
exaggerated poscs and abandons 
Tepetitious bulbous shapes in favour 


THIS IS the third year that the Japa- 
nese Museum in Haifa is displaying 
works from “The Most Promising 
Artist-Grand Prix Print Competi- 
tion” organized by the Japanese In- 
ternational Culture and Art Promo- 
tion Society, together with the Ryu 
Gallery, Tokyo. 

This year's collection of prints by 
49 artists, representing a far larger 
number of purticipants, 
characterized by a flawless mastery 
of etching, silkscreen and lithogra- 
phy. This excellence is so marked 
that it is difficult to believe that, 
untit 1975, half the professionat 
printmakers in Japan were still 
working exclusively in the ancient 
woodblock medium. 

However one senses that techni- 
cat perfection, often involving labo- 
tious processes, has become the 
overriding goal of many young Japa- 
nese artists. ‘They tow alten adupt 
almost clinical attitude τὰν the 
work, banishing subjective expres- 
sion and emotion. Yet a sense of 
Unease and cisculonration hangs 
heavy over many works, not only 
those containing surreal imagery, as 
if the Japanese printinaker is till 
unfamiliar with the world outside his 
country. 

Thanktully, despite Stun inuves 
towards interiationalism, the best 
works in this show contin sume ret. 
Crence to Japan's ματα ἀα τινες heap 
tage. For instance αἰ κα 1 pallens, 
Moncchrome shades sind a enretut 
calculation of blink spies all look 
hack la Zen philosupliy, clliyraphy 
and traditions brush and ink pant 


Twilight 
zone 


Gil Goldfine 


τὰν i 


> δ 
= 6 AX 


“Tale of an Island”, woodcut (Tikotin, Haifa), 


PROFESSIONAL WORKMAN- 
SHIP and solid rather than Spectac- 
ular design, emphasizing wearabil- 
ity, are the hallmarks of jewelry by 
15 young artist-craftsmen, all of 
whom graduated during the last de- 
cade from gold and silversmithing 
courses at Jerusalem's Bezalel 
Academy, the Tel Hai Art College, 
or Jaffa's Omanit School, 


Dalit Hofshi: woven silver ear- 
ring (Beit Hayatzer, Huifa). 


inp. References to Jupunese folk-urt 
ΜΠ] oveur as, for example, in Yoich! 
Nakana's woud-engraving “Tale of 
an stand." although the simple 
Iorms and spatial Ickitinnships: are 
abe inspied by the modern car 
foun. it major influence in contem- 
POLY Finally, Yasuhire Sy- 


terials seek to highlight the spiritual 
and Primal, while diminishing or dis- 
regarding any connection to their 
origins. Both Lunidan's and ¥a- 
tom's pieces are of some interest but 
an overpowering scnse of deja vu 
permeates the event. (Kibbutz Art 


Gallery, 25 Dov Hoz, Τί iv). Til 
De ey el Aviv). Till 


ing superimposed over a limited col- 
our base of trunsluscent green, pale 
brown, chalky grey and reddish 


BY DRAWING on the sculptural 
Stone reliefs, decorative window 
gratings and carved pillars of the 
Romanesque cathedral of St. Mi- 
chael in Lucca (Tuscany), Noemi 
Smilansky demonstrates her print- 
‘making talents by extending the ba- 
sic Images into a substantial and tions with almost no spacial uality 
technically proficient series of but which Provide -ample objective 
etchings. , solidity. A nice show that could ben- 

Smilansky disregards the rules ἃς. efit from 4 little more variety. (Tova 
she combines several styles on onc Osman Gallery, 100 Ben Yehuda 
plate, moving the viewer's eye be- Tel Aviv). Till Jan. 2. ᾿ 


tween isolated rectangles of detailed 
poe reproduction, abstract scrib- MIKA GINZBURG'S “Around the 
World in Watercolours" is a tiring 


ling, schematic drawing and coo] 
colour fields in and around the sepa- journey, the traveller having to ab- 
rated and conflicting images. Pillars, serve a long line of flavourless and 
instead of being Supporting struc- pedestrian Paintings. Unable to 
tures, are cut into black vertical pan- master the required techniques 

(wet-on-wet, wet-on-dry, feather- 


els adorned by pargoyles and angels, 
while stone heads are crushed into ing, dry brush etc,), Ginzburg's sub- 
jects remain flat and monotonous, 


tight reclangular boxes, maintaining 

the massiveness of Romanesque art. Sky, water, ve ctation or figures, i 
Although deep black and a full whatever part: of the world they 
range of aquatint greys provide the might be, are all reduced to identical 
predominant palette, Smilansky overworked brushstrokes and hard- 
ly ever project a feeling of time and 


adds the occasional touch of colour 
to provide an extra spatial dimension. Place. (Carlyle Fine Art Gallery, 97 
Ahad Haam, Tel Aviv). Till Dec. 


MARGRETH LAMAN th, tree. 
many, Hae et Vurda Yatem (b. 
rae, 5} Πα ἢ present pawitines, 
Mixed-media ἀν μὴ and ᾿ mucptee 
installations todescuibe the deme 
wilights."" 
fan's work. whether tase ur 
three-dimenstonal, symboliwally 
ely ἧς depencranen and 
Meal, hroupht about by 
Holocaust references ‘Thked int 
a crusted surfaces af her pant 
and drawings are sepia phote 
MEALS Of soldiers, fuinty siaps 
5, προ τα αν -idhiigs and 
Ρ Ot fetters and envelopes 
bearing Thitd Reh Pestiarks, 
To firmly establish is {π|τ γα ar 
{τὰ pra Laman tehes on unset- 
ttmature @chOn as a unprsitineal 
pencil my Meshed uf tern paper, 
design arking, and ΓΤ ΤΠ] 
τ O8tther, Hese create a sur- 
᾿ς armony and Tension, while 
τε oMFontation with realists 


mosttom’s roughly-hean ceramic 


lied with rays and bound by 


Murgreth Lamdan: installation (Kibbutz Art Gallery, Tel Aviv). 


without reason except to explore the 
cryptic relationships between life, 
death, sacrifice and the concept of 
totemic worship. : 
Most of Yatom's funereal pieces 
are assembled instinctively in a 


of clay shards and jug handles, are 
set oul ty the score un the gallery 
flcrar. market style. A second series, 
clumps uf tree boughs ee i 
iety a ed fabri 
variety uf diicarded, taltere (Sara Levi Gallery, 10 Pineles, Tel 


‘ ting charred clay feet (or as ! 
TOPE and Containing bits and pieces pangs) le Fone or stand erect primitive manner. Her natural ma- Aviv). Till Dec. 29, 31, = 
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tor Special Ealucation heided by 
Benjamus Shiuris, 8 hich in 198-4 was 
awarded the President’ Prize bor its 
contribntion te education. Well 
over halt those attending the 
institute are ΓΤ) cases. 

Chiklren mn kibbutaim are the 
1 τη ήχοι in the country. 


Disabiliies are diagnosed carly, and 
feimicapped children of all sorts 
Teevive much extra attention. But as 


ἃ chilel natures and and grows into 
adolescence, kibbutz life becomes 
more complicuted. ἀπ peer 
pressures more powerful, than in 
urban settings. 

Life can be quite terrifying for 
anyone Who does net and cannot 
cunform, There is no place to hide 
on a kibbutz. Hy offering a 
supportive setting in which they can 
confront and acknowledge their 
weaknesses while discovering and 
developing their strengths, the 
school at Givat Haim-lhud allows its 
students to find ἃ balance between 
being u part of their peer groups and 
being themselves. 

Every Sunday through Thursday, 
255 children aged 11-18 from all 
over the country converge on the 
special school’s campus. About half 
come from kibbutzim; the rest -- 


whose families pay hefty twition- 


fees, with help of the Ministry of 
Labour and Welfare - have been 
accepted from cities, towns and 
moshavim. Those who live beyond 
commuting range board at carefully 
selected foster homes in the area. 
Five per cent of the students are 
mildly retarded, 65 per cent are LD 
1 cases 25 per cent are emotionally 
disturbed, and 5 per cent are under 
psychiatric observation. 

‘The students are helped, through 
their studies and therapeutic 
activities, to test, recognize and 
accept their limitations, and to 
realize that different just means 
different; it doesn’t mean bad or 
worthless, The best way todeal with 
stigma is not to deny it, but to 
neutralize it, 

Everything possible is done to 
boost the students’ self-confidence 
and to provide them with 
opportunties for success. In addition 


“Developmental Disabilities, 


* Offers: diagnosis, . various thera 
εἰ opportanities for mild t0 severe 1. 
εἰ ΒΗ eotinselling for 
+ slipports activities:in 
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| newsletter in Hebrew. und 


soine Of the services. 


Tecommendations. 


rhe sent ἃ coiriputes print-out congal 
"The servi, fee end fash 


τι WHO'CAN. HEEP?" 
-NITZAN, Bor ihe Advancement of Children‘with Learni 


Main Office; 
Αὐὴν “3501. tol, OBSIDLISCE offic a etree, Meaty, Tel 


parents. Cooperates with Health Ministry and_, 


rts acl] Special classes and speci i ΠΝ 
also uidorway for young adults. There pppenindir τὰ a 


. fees for services, and ἃ oational fund-reising campaign will be held οἱ 


HILLEL; Parerits of Glib a ig Dipgitties POD 
FAT, Jernsakem, Tel. weer ba v7 Soke τὴ aa 
ἐν @r@ups,” a tecture series, eer of reading material otf LD; 9 
ν ate 
_ Also encourages cooperation ao 
ὁ Speedh-therapy, att and musie. therapy, ete: ~ 
ly caminitted to “malnstreaming.” : 


‘» RENIN ar cl i id 
εὐ théré if Prete: Thereis a membership fee a : poste neg 


: medicine, psyctinte; 
“who work with LD. Hillel is stron 
“HG. keeping LD children tr δες 
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handi a μάν στοαὶ 
Β i i i 
a dicnps, all over the country inchiding the Araby sector. This is a 


Write or call during working hours wi 
‘Include dotails about ‘beation the, ps of the! 
_ Sorvice; the type of disability and thet y 


injag alt 


ta “acilemic™ subjects - some take 
partial Bagrat exams, and sume 
don't tke any at all - sport, art, 
music, and subjects like sewing, 
woodworking and herticultuce, 


which have reereational as well us 
vocational valug, provide: chuinels 
fur the discovery armel develupinent 
al indistdual skills. FCs naportant te 


edcel ~ at what you de hest. 

Givat) Ehnim-Ihind: generausly 
shares its resuurees with the schol. 
Students tse the swimining paul, the 
tennis courts and) musical 
instruments belonging to the 
kibbutz. A therapeutic riding 
Programme funded in part by the 
Juint Distribution Committee for 
children with special needs in the 
entire area operates from the 
kibbutz's fine stable, and involves 
many of the school’s students both 
as “riders” and “leaders.” 

Shafrir is proud that over 90 per 
cent of the school's graduates have 
gone on to do their army service - 
often a problem area for people with 
LD. “The best thing 1 ever heard 
about the school,” says Shafrir, 
“was published by a graduate in the 
school's newspaper: ‘When I first 
came here, ] was something. When I 
left, I was someone,’ " 

Probably the education offered 
children with LD at Givat Haim- 
Thud could not be duplicated in a 
city. It is very costly, and the 
pastoral setting is essential, Shafrir 
has built the staff in an unorthodox 
fashion: he takes on people he 
thinks can do the job, not 
necessarily people with formal 
training. 

“The only cértificates I took for,” 
he says, “‘are a birth certificate and 
the B.A, — the ben adam, the human 
being, the mensch,” ὁ 

This kind of risk-taking might not 
work as well in a less close-knit 
environment. Furthermore, the 
school is selective, accepting only 
students likely to succeed in the 
school’s own terms -- no one with an 
IQ less than 60, no one with 
psychopathic tendencies, no one 
with a police record is admitted. 

Both the kibbutz and the Herzliya 
school systems do, however, 
demonstrate that quality education 
for children with learning disorders 
is best achieved with the support, 
understanding and commitment of 
the commuity at large. 


ing and. 
Jerusalem, Haifa; ete. 


rogrammes upd recreational . 
kids, teather-fraining and advice 


charge and Ἶ 
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You can't help but wonder what 
they think when they took at their 
Istacli neighbour. 

Sean chough, is vom urn. the 
mone nt of tuuh. Albilya is Mere, 
assuring you Chat there's no dane 
Tn whlition to the dilejacker 


been wearing since stepping into the 
bout, he helps you inte a pair of 
stretchy short pants and attaches 
them to both tte litejacket and the 
harness which links you to) the 


parachute. 

“There's no need to hold on to 
anything.” one of the staffers ex- 
plains. “The hiurness will take care 
of everything.” He demonstrates 
the two positioning options — the 
ride can be made in a standing or 
sitting position. What he doesn't tell 
you is that once you've left the plat- 
form, it's nearly impossible to shift. 

_ With the parachute billowing be- 
hind you and a Seasport employee 
straining against the wind to hold it 
in place, the boat takes off. The 
coiled rope, perhaps 70 metres long, 
unravels as the boat speeds further 
from the platform. It’s time for alt of 
those “What [Γ΄ questions: What if 
there’s a problem with the cord and 
I crash into the sea? What if there's 
no wind and the parachute goes 
limp? 

_ But then it’s too late for the ques- 
tions, so you smile and banish them 
from your mind. The pile of rope on 
the platform shrinks, and takeoff is 
imminent. 

The ground crew issues a final 
order - “Enjoy the ride” -- and 
you're off into space. 

You immediately realize that Al- 
bilya was telling the truth, that 
there's no cause for trepidation. The 
boat cuts a frothy white path 
through the seuwater, sending you 
and the parachute gently veering 
from side to side. When the boat 
speeds up, you go higher; when it 
slows down, yuu get so close to the 
water that your toes get wet. 

The flight is contralled entirely by 
the boat, meaning thal all that's left 
for you to do as you hover 3(! metres 
above seu level is to savour the sen- 
sation. If you've ever wondered 
what ἃ bird's eye view looks like, 
this is the chance to find out. ° 

As you soar over the sea, the 
world is reduced to nature's beauty 
and a serenity that can’t be replicat- 
ed on solid ground. The salty wind 
Tushes at your face, and the motor- 
boat's hum blurs all other sound. 
Occasionally, the driver looks up 
and smiles. [f you could hear him, 
he'd probably be saying, “You see? 
1 teld you it was great fun.” 

Looking down the Sinai coast. 
you almost feel capable of flying all 
the way to Sharm el-Sheikh. On the 
Jordanian side, the desert extends 
forever, drying out the lush blue sea 
and leaving rolling sand dunes. 

And when you look straight 
down, into the deep, blue waters of 
the Red Sea, they beckon. The snor- 
kelers and divers never enjoyed this 
perspective on underwater life. 

You can become so deeply im- 
mersed in the surreal thrill of flying 
over the sea that you don’t even 
notice as the water gets closer. The 
water, of course, isn’t rising. The 
boat is slowing to a crawl because 
your 15 minutes are up, and you 
come gliding down to the water. 
landing with a splash amid the tun- 
gle of cords and -parachute cloth. 

As they fish you out of the water 
and you take a seat on the boul, the 
only thing on ‘your mind is that 
you'd like to do it again. It may not 
be the same as parachuting from an 

airplane, but the thrill is enough to 
keep you talking about it for weeks. 
and to come back for a second flight 
the next time you're in Eilat. © 


A FRIEND OF MINE, an ordained 
rabbi (Reform, American) was once 
invited to officiate at the marriage of 
a cousin of hers, a professional 
woman who was going to marry a 
Catholic. My friend accepted gladly; 
but when she learned that the 
bridegroom's parents were insisting 
that a Catholic priest should αἰδὼ 
officiate at the ceremony, she 
balked. She was not, she said, going 
to take part in such a “masquerade.” 

Although, to be quite candid, | 
didn't manage to see the point of my 
friend's objection, I rather sym- 
pathized with her stand. While it 
plainly would not, in the long run, 
make a blind bit of difference 
whether or not a Catholic priest took 
part in the rites of such a mixed 
marriage, one's most elementary 
feelings of integrity and decorum 
tend to rebel. 

But this is only one illustration of 
the dilemma of being a non- 
Orthodox Jew in America today. 
The ways in which this dilemma is 
being confronted vary widely, rang- 
ing all the way from fossilization to 
complete assimilation. According to 
Professor Woocher, however, the 
most influential religious ideology in 
American Jewish life today is what 
he terms “‘civil Judaism" -- the “civil 
religion” of the title. This, he be- 
lieves, rather than any of the major 
Jewish religious denominations -- 
Orthodox, Conservative, Reform or 
Reconstructionist -- is now the reli- 
gion of America's Jewish federations 
and the powerful communal system 
of which they constitute the core. 

The tenets of this American- 
Jewish “civil religion” are neither 
radical nor unprecedented, 
Woocher writes. Many of these 
tenets, he explains, represent “mod- 
erm restatements of classical Jewish 
values and perspectives.” In his own 
words, “Civil Judaism selects and 
adapts traditional religious concepts 
for use in a setting ~ American- 
Jewish communal life -- which has 
been heavily affected by the process 
of secularization. ‘Fhrough this pro- 
cess of selective adaptation, the civil 
Teligion is able to offer American 
Jews a modern faith rooted in popu- 
lar Jewish sentiment, yet resonant 
with Jewish tradition." The way this 
is effected is through embracing Jew- 
ish commitments which unite the 
community, “while leaving room for 


SAMBATYON, Michael Shashar's 
collection of essays on Jewish holi- 
days, invalidates two Grider ae 
notions: a) that a scholarly work in 
Jewish studies must be heavy, if not 
utterly boring; b) that journalism 
dealing in Jewish religious subjects 
must be shallow, if not entirely mis- 
informed. Sambatyon, named for 
the legendary river by that name that 
storms the whole week but rests on 
the Sabbath, is a rare blend of scho- 
larship and journalism that sheds 
much new light on the Jewish holi- 
days, ranging from Rosh Hashana to 
Holocaust Memorial Day. : 

It was a great 19th century Jewish 
thinker, R. Samson Raphael Hirsch, 
who declared that the “Calendar is 
Judaism's catechism” and that the 
liturgical year represents the entire 
gamut of Jewish belief and history. 
Shashar admits in the Introduction 
that he has “not written a survey of 
the holidays” as there are a sufficient 
number of such books. “My goal in 
writing this collection of essays has 

to provide a new, additional 
dimension beyond that provided by 
the sources.” The book is evidence 
that he has achieved his goal. Ὁ 

The holidays emerge, not as in so 
many recerft books on the subject, 
through the details of their observ- 
ance, their customs and ceremonies, 
but always as seen from a new, 
sometimes startling, angle. It is a 
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In the new polities of Beirut, writes Fouad Ajami in “Beirut: City of 


Regrets" (Norton, $40), “there was 


a thin line between ideology and 


banditry. Men began as ideologues, or se they said, and ended up as 
bandits. It happened to the Palestinians, and wnong the Maronites, 
then among the Shia. The politics of the city, and that uf the country at 
large, had become the realm of warlords and bandits.” The greater part 
of the baok is devoted τὸ Eli Reed's arresting photographs. N.R. 


A civil religion 


SACRED SURVIVAL: The Civil Re- 
ligion of American Jews by Jonathan 
S. Woccher. Bloomington, Indiana 
University Press. 244 pp. No price 
stated, 

JEWS IN AMERICA TODAY by 
Lenni Brenner. London, Al Saqi 
Books, 370 pp., £7.95. 


Nissim Rejwan 


private Jewish convictions in do- 
mains lying beyond its scope of con- 
cern.” 

In other words, the so-called civil 
religion of American Jews does not 
in any way come to supplant existing 
religious institutions or substitute for 
them. The point, rather, is that 
American Jewry has built a volun- 
tary polity of fund-raising, social 
service, and educational and coni- 
munity organization. Through this 
polity, this Jewry is said to have 
expressed ils self-image os a moral 


Light on 


community with a special destiny 
and purpose to fulfil among world 
Jewry. Professor Woocher believes 
that this “civil Judaism" of the 
American Jew is perhaps the single 
most influential religious ideology in 
American-Jewish life today. 

He goes so far, indeed, as to speak 
of “civil Jewish ritual" and even of a 
possible “civil Jewish theology" -- 
which later he says must “‘give subst- 
ance to the rhetoric, the mythic 
allusions and the symbols which are 
central to the civil religion but which 
rarely are accorded sustained reflec- 
tive consideration.” 

Sacred Survival poses many ques~ 
tions and expounds many important 
theses, and it is evident that a great 
deal of work and effort have been 

invested-in its writing. The question 
which nags this reviewer, however, 
is why drag all these discussions 
about religion, the synagogue, the 
rabbinate and what amounts to a 
new Jewish theology into an exposi- 
tion of what ultimately is nothing 


festivals 


SAMBATYON, Essays on Jewish 
Holidays by Michael Shashar. Jeru- 
salem, The World Zionist Organiza- 
tion, Department for Torah Educa- 
tion and Culture in the Diaspora. 
Translated from the Hebrew by Ed- 
ward Levin. No price stated. 


Pinchas H. Peli 


typical example of what is called in 
rabbinic parlance sichat chulin shel 
talmidel chachamim, the kind of 
“small talk’ of scholars sitting 
around in a cordial and relaxed man- 
ner and sharing with each other 
some recent new “discoveries.” 
Even the uninitiated reader is drawn 
to listen, and is amply rewarded. 
The essays in this collection have 
grown from timely articles previous- 
ly published by Michael Shashar (a 
frequent contributor to the Israeli 
press) in various publications. As he 
does not pretend to present us with 
pure, academic research, Shashar 
does at times allow himself to inject 
his personal bias in reading the map 
of the Jewish calendar and interpret- 


7 THE JERUSALEM POST MAGAZ 


ing some of its central ideas (for 
example, the “chosenness of Israel” 
or the idea of true “freedom"). 
Shashar knows how to write a good 
journalistic story and how to popula- 
-tize complex philosophical issues. 
The reader thus becomes part of the 
inner intellectual struggle of some of 
the giants of Jewish thought, who are 
presented as protagonists in a con- 
tinuing debate as to the inner mean- 
ing of the Jewish holidays. He is 
allowed to argue with Maimonides 
or to exchange opinions with Abra- 
vanel, which makes the holidays, 
and what they stand for, much more 
than mere observance of the past, 
which may or may not always be 


relevant to the contemporary Jew. 


IN THE section of his book dealing 
with Rosh Hashana -- when the ake- 
da (binding of Isaac) episode is read 
in the synagogue -- Shashar discusses 
the following topics: “How do we 
pray?” (the problem of prayer con- 
fronting a contemporary Isracli 
Jew); and what might be our attitude 
today to Abraham's readiness to 
sacrifice his son, on the altar of his 
ideas (a subject which has acquired a 


INE 


more fateful than the civic attitudes 
and stances of so variegated and 50 
colourful a group of peuple as the 
Jews of America? In other words, 
why not leave to God what is Gou’s 
and to Cucsar what is Caesar's? 


Curious 
tidbits ᾿ 


THE JEWISH HERITAGE by Dan 
Coha-Shertok. Oxtond, Basil Black- 
well. 204 pp. £25.00, Paperback, 
£7.95. 


LENNI BRENNER cannot be ac- 
cused of mixing themes or mitcing 
words. A self-styled Trotskyist αἱ 
odds with practicully everything and 
everybouy, his style is as racy as it is 
pithy and iconoclastic. This makes 
Jews in America Today great fun to 
read, although I fear very few read- 
ers of this paper can be expected to 
agree with any part of his general 
thesis. 

In writing on American Jewry to- 
day, Brenner takes up — and on! —a 
considerable number of issues and 
persons that do not always seem 
germane to his specific subject. A 
sampling of chapter headings: ‘'Six 
Million Skeletons in the Closet;" 
“Blacks and Jews: Maids and Mug- 
gers, Landlords and Lawyers;" 
“Hath Not a Jew Credit Cards? 
Ph.D.? Uzi Machine Gun?" “The 
Intelligentsia, Israel] and the Jews.” 

Brenner spares no one. On the 
attitude of American Zionists to 
Israeli emigrants, he writes: “The 
yordim trouble American Jews, par- 
ticularly those with Zionist sym- 
pathies...Israel is o settlers’ laager, 
and can survive only if the wagons 
circle together to face the Indi- 
ans...Many American Zionists see 
the yordim as little more than 
traitors, but have ambiguous feel- 
ings because they themselves have 
no intention of moving to Israel.” 

Again, in speaking of the Ejich- 
mann trial, he has this to say about 
Hannah Arendt and her sharply cri- 
tical stance: “Arendt was no lawyer, 
but a graduate of Mittel Europa’s 
genius factories feels called upon to 
fault everything, and she quibbled 

with the terminology of the indict- 
ment, the prosecutor's arguments, 
the court's opinions and procedures, 
and those of the later appellate court 
as well; but in the end her caveats 
and cavils amounted to nothing and 
she ultimately upheld the court's 
jurisdiction and, of course, its ver- 
dict.” 

Well, to paraphrase a famous 
American advertisement, You don’t 
have to agree with Brenner to enjoy 
reading Jews in America Today! C) 


Robert Greengard 


THE NAME and subject of The 
Jewish Heritage, and the author's 
title of rabbi, tend strongly to give 
browsers confidence that this work is 
suitable for bar mitzva boys. The 
idea bears examination. 


In a short work on a long tupic, a 
challenge is imposed on the author 
to condense the mateiial into ἃ use- 
ful summary. The effort here to 
touch all bases is valiant but oflen 
fails short. There is nu segment - 
only nine index entries — on the 
Talmud. The amount of space given 
to segments like, "Jewry in Christian 
Europe in the Middle Ages,” 
“Maimonides,” and “The Zionist 
Movement," (two pages each), does 
hot advance the presumed goal of 
public education on the Jewish herit- 
age. The bricf mention of the Lex 
Talionis, better known as the eye- 
for-an-eye law, also sins against the 
aim designated in the title by omit- 
ting the reinterpretation of that law 
in Roman times to niean πὸ MORE 
than an eye for an eye” — a serious 
omission because the original ver- 
sion is constantly promoted as proof 
of the “vengefulness [read inferior- 
ity] of the Old Testament God." 


Under "The Rise of Christianity,” 
it is surprising to find a somewhat 
longer account than, say, that on 
“Biblical Law," which contains this 
quotation from the Apostle Paul: 
“Now that Christ hus come, it’s not 
simply the Jews who are Isrnel; in- 
stead, all those whom God has called 
through Christ are the true Israe!" - 
as it happens, a concept often 
directed al Jews by Christian mis- 
sionaries. Later the author wriles, 
“In the Gospe! of John, Jesus is... 
the way, the truth, and the life.” 
These quotations might be suitable 
for inclusion in a history of the Jews 
but they seem curious tidbits for 
insertion in a book titled as above. 


The rabbi disapproves of Jewish 
Reformism (¢"... too far from its 
roots") and Jewish Orthodoxy 
("*...the majority of Orthodox do not 
-live by the code of Jewish law"); 
Conservative Judaism is not specifi- 
cally disparaged but, "...most Jews 
[have] an anarchic approach...” And 
there go all the options. 


painful new relevance in modern 
Israel)? 

In another essay, Shashar, 
detective-like, traces the passage of 
the liturgical phrase “‘Inscribe Us In 
the Book of Life” from an inscrip- 
tion in an ancient synagogue, in 
Jericho, to China, where it appears 
in the texts of the Kaifeng-fu Jewish 
community. 

The main contribution, however, 
of this collection of essays is, in my 
opinion, not in the wealth of in- 
formation relating to the cycle of the 
Jewish holidays, nor in Samibatyon’s 
many daring innovations. It is rather 
in the freshness that derives from the 
Israeli dimension of the book. After 
all, the original birthplace of nearly 
all the Jewish holidays is the land of 
Israe!. (Unfortunately, the few, too 
few, attempts at their renewal, with 
the return of Jews to their homeland, 
have not been crowned with spec- 

tacular success.) 

Shashar’s Sambatyon is imbued 
with the spirit of reborn Israel. The 
holidays, even when they connect 
with Diaspora poetry and folklore, 
are understood from the vantage 

int of a Jew living in [srael. 
Hanukka, for instance, is presented 
as ‘‘an agricultural festival,” and the 
essence and practice of Yom Ha’'atz- 
maut (Independence Day) is discus- 
sed along with all other canonical 
festivals. [5] 


THE WELL-known schismatic 
issues among the Jews are exhaus- 
tively enumerated here as obstacles 
to Jewish survival, and perhaps 
that’s what they are. However, they, 
or others like them, have heen with 
us for millennia - the Jewish media 
debate them constantly and this 
book's input adds nothing. Since no 
foreword enlightens us as to the 
author's purpose, we are left to de- 
cide on the evidence. On that basis, 
especially in view of the perhaps 
significant absence of organized 
Jewish affiliation among the rabbi's 
credentials (even his alma mater is 
omitted}, this book could be a subtle 
whisper to the Jews to convert. Poss- 
ibly not, though; he has advised the 
Jews that their survival is at stake in 
their schisms but has not said 
which of the “two-and-seventy jar- 
ring sects” in Christianity is the right 
one for Jewish survival. oO 
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The diamer she cooks up for ps is 
nothing fancy. though the tle isa 
quotation from Dyers dest Jue. 
We skirt with bultered com on the 
cob, move un lo chicken with rice, a 
Ferdi Mik with od ail lemon 
dressing, arsl finish with ice cream. 
Non-koshet, Mit the butter ind ice- 
cream: could easily be adjusted 
through substitution, We learn a 
good deal about substitutions, and 
Jewish trvlition receives its due 
share as we move throughout the 
meal. 

“Each of the foudstuffs 1 have 
chosen,” she writes in her intradue- 
tion, “has a weird, passionate, often 
sivage history of its own; each has 
dragged the human race in its wake, 
constrained us, enticed us, harried 
und goaded us in ils peculiar 
fashion.” 

Each of these familiar foods gets a 
chapter in which the reader finds 
himself enjoying helpings of history, 
chemistry, politics, business man- 
agement, technology, geography, 
botany, labour relations, economics, 
poetry, genetics, trade and com- 
Merce, mythology, ctymology, 
medicine (both modern and tradi- 
tional), sociology, anthropology, 
and poctry, going back to 8th cen- 
tury BCE China. Even sex figures, 
for we are introduced to the concepts 
of ‘‘feminine™ und “‘masculine” 
foods, ΠΟΙ to mention aphrodisiacs 
and anti-aphrodisiacs. 

To suit the dict-conscious, ever- 
fed affluent world, her menu is 
“almost totally female in connota- 
tion.” Corn is the American Indian 
“mother and nourisher", chicken is 
now pale, no red blood, little fat, and 


OF ALL the edd behaviour patterns 
possessed by Western men and 
women, there may be none more 
difficult to explain than their irres- 
istible urge to travel. 

Just why hordes of usually rational 
people voluntarily subject them- 
selves to wrinlerably overcrowded 
airports, larcenous taxi drivers and 
the risk of being entrapped in a 
gaudy, flea-ridden hotel facing a 
polluted beach is one of the great 
puzzles of our time. And who could 
explain why hordes of tourists con- 
tinue to find charm in the tortures of 
the Louvre on a Sunday, the mob- 
scenes of the Roman Forum in mid- 
July or the stench of the canals of 
Venice when the algae have taken 
over. 

Graham Greene speculated that 
the urge to see new and sometimes 
sivange places resulted from “the 
desire to see a little bit further before 
the surrender to old age and the 
blank certitude of death.” inasome- 

what lighter mood he noted that one 
of the major spurs to travel is 
“change, the need to escape from 
the tedium of the everyday." 
In both of these observations 
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Nothing but corn 


MUCH DEPENDS ON DINNER by 
Margaret Visser. New York, Grove 
Press. 35] pp. $19.95. 


Helga Dudman 


so “a typically female” (and tradi- 
tionally Jewish) choice. Lemons are 
nippled, olive oil termed “virgin” 
(incorrectly, as we iearn), Ice-cream, 
“served in definitely womanly, 
rounded shapes”, is eaten with “a 
comforting, infuntile spoon.” . 


THE WORK began years ago while 
Mrs. Visser was once again chopping 
onions for a French sauce. Why do 
onions muke our eyes water, she 
wondered? Was it (ruc, as she dimly 
remembered, that they were the 
main food “of the people who built 
the pyramids"? The next day she was 
at the library and the start of a major 
project. When she began the book 
she “meant it to be primarily amus- 
ing; often, however, I wrote it in 
outrage and in fear." 

The portion of our budget needed 
for food (we deal, of course, only 
with the successful of the affluent 
world) has never been smaller. Yet 
the all-powerful, many billioned 
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DR. 


fuod industry has changed the face 
and habits of our planet - for the 
poor, nearly always for the worse. 
Well-intentioned efforts, such as the 
“Green Revolution” of the Sixties, 
with its introduction of hybrids for 
such crops as rice, have courted 
disaster. 

The opening chapter, on corn, 
begins in the modern supermarket - 
“market place, temple, palace, and 
parade ail rolled into one.” It is 
“both the expression and the symbol 
of the goals and the means of North 
American civilization,” and also, 
surely, of its baby sibling Israel. It 
embodies “yearnings forsize, availa- 
bility, freedom of choice, uniformi- 
ty, variety, abundance, conveni- 
ence, cleanliness, speed.” We learn 
that com is somehow involved in 
practically everything on display, 
"Ὧν the possible exception of fresh 
ish. 

In our ensuing journey through 
dinner, we learn what a price has 
been paid for this, and how counter- 
productive it may become, Take the 
message on salads for gourmet 
tables. Lettuce technology in Amer- 


ica now enables it to be grown hydro- 


ponically, in plastic foam cubes 


Grilled monkeys 


WORLDS APART by Gavin Young. 
London, Penguin. 368 pp. £4.95. 


David George 


Greene was probably correct. There 
are a great many people (including 
this reviewer) who would agree that 
escaping from the hundredth cpi- 
sode of Dynasty, or the mundane 
barrage of political nonsense that 
surrounds us, is well worth the risk of 
diarrhea in Cuernevaca, jet lag in 
Singapore or the giant hissing cock- 
roaches of Madagascar. 


GAVIN YOUNG adniits to being a 
travel addict, so much that he even 
likes Frank Sinatra's recording of 
“The Road to Mandalay.” A well 
known and frequently controversial 
journalist, Young spent two years 
with a shipping company in Basra; 
lived with the Marsh Arabs in south- 


ern Irnq between the Tigris and 
Euphrates, and sojourned with the 
people of the ptains and mountains 
of south-western Arabia. 

As a correspondent for The Obser- 
ver, he journeyed through Mesopo- 
tamia, was a house guest of the Shah 
of Iran, and spent nearly two yearsin 
Vietnam. In his travels he has co- 
vered fifteen wars and revolutions. 

Worlds Apart is a marvellous col- 
fection of the journalistic pieces that 
Young filed from 1960 to the pre- 
sent. His writing is elegant and vivid 
and managés to be compassionate 
without becoming soppy or sen- 
timental. Whether he is describing a 
dinner of grilled monkeys that be 
shared with an insurgent band in 
Nagaland or the effets of war on a 
typical Vietnamese family, these 
pieces always fascinate. 

Tn nearly all of his travels, Young 
has managed to find peaceful mo- 
ments with the people who were his 
temporary hosts. He has also 
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the travel genre, 
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tor. Uying to discover the causes of 
Beriberi, a disease of the nervous 
system vonimen in the Orient since 
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nolived that lahoratory chickens eat- 
ing lett-over brown rice miraculously 
levovered. 

In the olive grove, classicist Vis- 
seris in her original domain with the 
fruit and its oil - used in temple and 
church, to light sanctuary lamps, 
central to ritual and poetry, and of 
curse cooking. Did you know that 
the ancient Romans used the bitter 
liquid, siphoned off when the oil is 
pressed, us a weed killer and insecti- 
tide? 

And consider the long struggle 
between wonderful butter, with its 
mystical heritage, and awful upstart 
margarine. Originally “oleomargar- 
ine”, it was first made by chopping 
beef fat with sheep's stomachs and 
cows’ udders, and soaked in milk. 

The maddest mythology, and the 
most modern, comes with the final 
course. After tracing the history of 
man's new power to manipulate cold 
(till now, mostly heat) Visser consid- 
ers the various niches of contem- 
poary anxiety filled by various kinds 
of ice-cream, from the richest and 
Creamiest to “lite” diet “tofu” ver- 
sions, for which people “happily pay 
more for less,” creating huge profit 
margins (and originally devised to 
solve kashrut problems for Jews who 
wanted their ice-cream too.) 

“Innocent, childlike ice-cream is 
now an incarnation of voluptuous 
hedonism,” Visser suggests. It can 
be rich and expensive, and “heavy 
too - which is exactly what people 
should try not to be, especially if 
they are middle class and rich." On 
the final page, she quotes Stendahl, 
who declared ice-cream worthy of 
sophisticated adult attention by re- 
marking, when he first tasted it, 
“What a pity this isn'ta sin." ὀ ΓΙ 


travelled dangerously, staying on in 
Hanoi after’ the Americans had 
evacuated, trekking through Bang- 
ladesh at the height of the 1971 war, 
and covering bloody Samoan riots. 
One knows that here is a man truly 
devoted to travel, for under any 
circumstance he has found what Max 
Beerbohm called “the amazing dis- 
covery of the absolutely new.” 

If there is a problem that runs 
through the book, it is the same one 
that haunts the writings of many 
others who have intertwined the re- 
ports of their travels with a strong 
autobiographical note. Like Law- 
tence Durrell, Elliot Paul and Hen- 
ty Miller, Young tends to make his 
book a bit bagiographical. For bet- 
ter or for worse, however, Saint Ga- 
vin he is not. 
. All this is merely commentar 
however, for no’ matter what οἷς 
thinks Of Young's -ego, personal 
proclivities or pro-Arabic (read anti- 
Israeli) world-view, he is a born 
raconteur, and Worlds Apart com- 
bines strong visual impressions with. 
enough insight and wit to merit it a 
place on the shelf of any devotee of 
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oF the Batde of Britain by Nornan 
Gelb. Leindon, Pan Books. 2sopp 
LK, : 


Meir Ronnen 


THE BAT LLE ot Diitain is still be 

ing fought by historians, but nobody 

has long bad a good ward to say 
about) Air Vive-Miarshal Traflord 

Ceigh-Mallury, commander of) 12 

Group RAF sad his nasty feud with 

A V-M Keith Park, the New Zea- 

fand-born commander of 1} Group. 

ft was Tt Group that taught the 
first and critical part of the battle 
pretty much on its own. The chrono- 
logical eyewilness accounts in this 
book, bused on interviews by the 
author, are mostly fram 1] Group, 
but they effectively explain why [2 
Group's clumsy Big Wing tactics, 
devised largely by Douglis Bader, 
were tuo slow (o put them in effee- 
tive cuntuet with the Nuzi intruders. 

There were two airmen whose 
soundness saved Britain and thus 
the free world. One was Park and 
the other was his chief, Air Chief 
Marshal Sir Hugh (Stuffy) Dowd- 
ing, the man who hud opposed wast- 
ing RAF fighters in a lost cause in 
France befores Dunkirk. Unlike 
Leigh-Mallory, neither was a lobby- 
ist with the great. Incredibly, once 
they had won the Battle of Britain, 
both Dowding and Park were 
sacked, though the latter was re- 
called two years later to save the day 
successfully over Malta. Churchill, 
who had coined the phrase about 
how much was owed to the few, 
curiously forgot what he owed these 
two remarkable men. 

This fine little book carries you 
along because nearly all of it is told 
in the words of those who participat- 
ed in the battle -- controllers, ab- 
servers, ground crews (who were 
constantly under fire at fighter 
fields), as well as pilots, Things were 
sometimes so hairy on the ground 
that the only place where one fightet 
pilot felt compurutively safe was in 
the air; he describes how he cow- 
ered under a wing while his plane 
was being rearmed, counting the 
minutes until he could get aloft 
again. 

Not every pilot was a here. The 
untrained ones were, somelimes 
killed by ME-109s on their first sor- 
tie; others turned away from combat 
and were quietly transferred to oth- 
er duties. But the overwhelming ma- 
jority of British, Dominion and Pol- 
ish pilots flung themselves into 
battle five or six times a day; one 
veteran squadron leader rammed an 
enemy bomber because he was too 
exhausted to do anything else. At 
one stage in August 1940, the RAF 
was down to about 350 exhausted 
fighter pilots. 

The intrepid few describe here 
how they too flew head-on into 
flights of Nazi bombers that had no 
forward-firing guns, breaking away 
at the last minute and sending the 
German formations scattering. 
Once out of formation, the Ger- 
mans would often jettison their 
bombs and streak for home. Their 
morale began to crack when they 
were confronted with more and 
more British fighters, including. 
eventually, some of 12 Group's mas- 
sive Big Wings, this after Goering 
had assured them that the RAF had 
been practically wiped out. What 
Goering never realized was that 
some of the 11 Group pilots were 
flying up to eight sorties a day. The 

lermans simply gave up before the 
British did. What a debt we still owe 
them all. Oo 
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THIS COLLECTION of essays, the 
most significant contribution to the 
subject since Walter Redfern’s 1984 
study, is based on a conference, The 
Call of the Phoneme: Puns and the 
Foundation of Letters, sponsored 

the Society for the Humanities at 
Cornell University (“Honi Soit Qui 
Mal Y Puns"), in September 1985. 

“In the beginning was the pun,” 
Samuel Beckett's surdonic reference 
in Murphy to the deity's imperfect 
sense of humour (He “made such a 
mess out of chaos’), is the theme of 
the collection. The pun, says the 
editor, mukes all too plain “an op- 
position that we find difficult to 
evade or overcome: between acci- 
dent or meaningless convergence 
and substance or meaningful rela- 
tion." Through word play we expe- 
rience something like “meaningful 
coincidence” or “convergence that 
affects meaning.” suggesting an or- 
der fo be comprehended or ex- 
plored. In_his book, Redfern re- 
ferred to Gerard Manley Hopkins’ 
search for those relationships that 
reveal the hidden order of creation. 
The poet-priest was convinced that 
puns, embodying the fortuitous sim- 
ilarity of words, revealed an under- 
lying design and, by extension, a 
Designer. 

The boundaries of language, “be- 
tween sounds, between sound and 
letter, between meanings,” dire re- 
vealed to be disturbingly insubstan- 
tial, playing a far more important 
role than is generally realized in the 
ion of concepts and thus in 
the mechanisms of thought itself. 
Avital Ronell's essay on Freud and 
the Rat Man develops this theme 
among some discussion of enenus 
and faecal mass that need net con- 
cern us here. This unfortunate’s ob- 
sessional neurosis and unforgettable 
name are derived from a punning 
complex that Freud explored: rats 
(Ratten) reminded him of debts and 
instalment: payments (Rater) in- 
curred by the patient anc his father, 
who was a compulsive gambler 


ON PUNS: The Foundation of Let- 
ters edited by Jonathan Culler. Ox- 
ford, Basil Blackwell, 194 pp, £8.50, 


Alex Berlyne 


(Spielratte), and to hesitations - 
again in both cases -- about marriage 
(Heiraten). 


OTHER ESSAYS discuss an im- 
pressive range of examples from lit- 
erature ranging from the Latin ana- 
gram-puns of Cicero, Ovid and 
Virgil (pulsa and palus, for example, 
the rippling of a lake's surface and 
the beating of a swan’s wings) to the 
portmanteau wards of James 
Joyce's Finnegans Wake. 

erek Attridge, in an essay on 
“Unpacking the Portmanteau,” ex: 
plores the Playboy of the Western 
Word's ‘‘systematic networks of 
meaning” in this difficult work. 
“When you're in the buckly shuit 
Rosensharonals near did for you. 
Fiftyseven and three, cosh, with the 
bulge.” for example, provides him 
with any number of threads to trace 
through the labyrinth: Rose of Shar- 
on from the Song of Sangs, in itself a 
sexual allusion; an echo of (Leo- 
pold) Bloom; the resonance of the 
Irish aroon, darling, as in the-popu- 
lar song Kilven Aroon, a suggestion 
of Rosh Hashana; the name of a 
Jewish tailor: and many athes assa- 
ciations. 

Debra Fried illuminates the con- 
mon ground occupied by rhyming 
und punning, joining “wards that 
have no association by sense but 
only by sound,” and then by a num- 
ber of examples, including Macheth 
and The Shropshire Lad, explores 
the area of puns amplified by 
rhymes. Housman's condenined 
man hearing “the stroke of eight,” 
for example, subliminally hears “the 
stroke of fate," and the poent in- 
cludes many τ echues. Jona- 
than Cul lludes to the greatest of 
these intensifications in his Intro- 


duction, Verlaine's famous cumpar- 
ison of figurative weeping to very 
teal ruin, fl pleure dans mon cocur! 
Comme il plett sur ta ville, while 
discussing puranomusia, antanacta- 
sis, syllepsis and other types of word 
play. 


“THE COMMON opprejudice that 
puns are necessarily, or even pri- 
marily, humorous” is exploded in 
Frederick Aht's essay. Many puns in 
Shakespeare , despite his work be- 
ing so londed with the rudest exam- 
ples that Eric Partridge once collect- 
ed them in ἃ dictionary, are far from 
being alow form of humour, ‘the wit 
of crassitude.” Grieving Antony, 
punning hart and heart in Julixs 
Caesar, is doing the precise opposite 
of trying 10 amuse the groundlings. 

The unthinking who automatical- 
ly groan at puns might do well to 
pause and consider their complex 
role. Just look at Boswell who re- 
ported “Johnson's general aversion 
to a pun” and his “great contempt 
for that species of wit” while, appar- 
ently, failing to notice the profusion 
of word play in the great man’s own 
poetry. [5 


Competition 


‘THE ISRAEL Translators Associa- 
tion, together with the Histadrut, 
have decided to award two prizes, to 
the amount of $1,000 each, in mem- 
ory of the fate Professor Haim 
Blank, for outstanding literary 
translations from Hebrew ta Arabic 
and from Arabic to Hebrew. 

Writers should submit three typed 
copies of their translations, by regis- 
tered mail, to the Prize Committee. 
No more than two works of transla- 
lion may be submitted By each 
upplicant. 

Applications should be sent to 
Haim Blank Prize, The Israel Trans- 
tators Association, P.O. B. 9082, Je- 
rusalem, 91090. Final date tor en- 
tries is January 31, 1989. For further 
infurmation, please write to the 
POB number above. oO 


Dotting your i's 


IT IS no coincidence that the same 
word — character -- is used both for 
the kind of personality one has and 
for an individual letter of the 
alphabet. Anna Koren's guide to 
handwriting analysis will not only 
have you minding your p’s and q's, 
but will also start you noticing if you 
are crossing your t's or dotting your 
i's. In fact, it may make you slightly 
self-conscious, but fascinated, about 
the shape of your letters and every 
mark and its position on the page. 

IE your “lower” letters (g, Ρ. ¥> 
ete.) are large, looped and rounded- 
off, this could point to sensuality. 

ted and soaring “upper” let- 

ters such as “h", oa ide or ba aa can 

indicate spirituality or ambition. So 

how do you decide? “We know that 

‘No form of expression is unequivoc- 
.al,”" writes Koren, a graphologist of 
international renown who also hap- 

pens to be an Israeli living in Atlit. 

The questions we must ask are: 

dominant a quality is, and how 
ἢ it is used by the writer.” 

People's writing changes in the 
course of their lives, even during the 
than of a day, but there are factors 

at remain stable. Other qualities 
that she stresses must also be taken 
_ Into account, for a balanced picture 
includes ure, slant, the shape of 


__ , letters, the degree of ormateness or 
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THE SECRET SELF: A Compre- 
hensive Guide to Handwriting Analy- 
sis by Anna Koren. New York, Ada- 
ma Books. 285 pp. $16.95. 


Aloma Halter 


— ae 


plainness, margins, inter-linear 
spacing (to name but a few of more 
than 30, that are each given their 
own chapter in this clearly-laid out 
and intriguing book). 


FIRST THE typewriter, and recent- 
ly the prevalence of personal compu- 
ters and word processors, have made 
the once-necessary skill of good 


handwriting almost obsolete; the un- 

rsonal pleasure of receiving 
written letter gets rarer and 
rarer. Bul, legibility aside, handwrit- 
ing is important, argues Koren, be- 
cause graphology can be thought of 
as the psychology of handwriting, 
and because its analysis “15 like an 
X-ray of the brain. It enables us to 
understand what is happening in the 
Like an 
X-ray of one's innards, it can be as 


iquely 
a han 


body, mind and soul.” 


disturbing as it is revealing. 
Having 


determined the θέμα 

rse that will lead them to murder, 
ancy and power, Lady Macbeth 
urges her husband to keep mum and 
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maintain a deadpan expression. She 
is afraid he may give them away: 
“Your face, my Thane, is as a book 
where men/ May read strange mat- 
ters.” She would have been even 
more anxious had Macbeth been 
compelled to give a sample of his 
handwriting to a graphologist at that 
int in his career; it would certainly 
ave revealed stranger matters. 
Wide experience in her field has 
led Anna Koren to uncover fraud, 
diagnose pregnancy in the first days, 
even to discover illness in those 
giving her samples of their writing. 
She has worked with management 
and industry, with psychologists. 
marriage counsellors, financiers and 
soldiers suffering from war injuries. 
Like a good medical diagnosis, to 
analyse handwriting correctly de- 
mands experience and intuition, and 
does not discount commonsense. 
But with this book in hand, even a 
complete novice can begin to under- 
stand the traits that his own writing, 
and that of others, reveals. 
When I began reading The Secret 
Self with a friend, it wasn't long 
before we started enthusiastically 
scribbling out samples, as we leafed 
through the chapters, and identify- 
ing our own traits in the diagrams. 
Naturally this led to going through 
family letters, hastily dashed-off 
notes from friends, imperatives from 
the boss — all evidence confirming 
the traits that previously we'd sort of 
intuited. And a few fascinated hours 
later, we were laboriously rehears- 
ing our own handwriting again in the 
hope of character reform. is} 


Matt Nesvisky 


CONTINUING our series of New 
Faces in the Knesset, we're proud to 
present today the profile of a man 
who epitomizes the new generation 
of young, energetic, idealistic per- 
sonalities found in today’s young, 
energetic, idealistic Knesset. 

Shlomo Ben-Zene was brought to 
Israel from Mizunderstan by his par- 
ents either 36 years ago at age two or 
lwo years ago at age 36 (the official 
biographies disagree on this puint). 
He was raised in the immigrant tran- 
sit camp of Ein Breiru, which today 
is (he immigrant transit camp of Ein 
Breira. [t was in the camp that the 
young Shlomo began his meteoric 
rise. 

“I began my meteoric rise in the 
camp," Ben-Zene recounted the 
other duy in the Knesset dining 
toom. “People will tell you life in 
the tent cities was uwful, but ict me 
tell you, in actual fact it was awful. 
We were often 10, 20, even 50 to a 
tent. For the first two years I slept 
scrunched ina corner ona pile of old 
rags. Only later did 1 discover that 
was my grandmother. 

“But she never complained. No- 
body complained. We may have 
lacked money, but at least we were 
poort And were we ever happy? 
Don't be ridiculous. But we were in 
Zion, and that’s what counted. Our 
parents believed the Messiah was 
just around the corner. We young- 
sters believed that anyone who 
worked hard could get ahead. Hell, 
we believed anything. No wonder 
the government was so pleased to 
have us." ἕ 

But what about that meteoric 
rise? 

“It all started." he said, display- 
ing the obsequious smile that is the 
hallmark of his profession, “when I 
was busing tables at the local coffee 
house. There's not a loi of money 
for a kid in that racket, but you get 
the unfinished soft drinks, the acca- 
sional pickle, the odd forgotten pack 
of cigarettes. That’s pretty good 
pickings when you're 12 years old 
and you don’t have any, you know, 
education or skills to speuk οἵ. 

“Anyway, they liked my work, 
and J was eventually promoted to 
waiter. Then { heard about an open- 
ing at the miznon of the regional 
party headquarters in a nearby de- 
velopment town. After a couple of 


years there, I guess [ caught the cye 
of some pretty powerful peaple, he- 
cause one day | was invited to work 
at the national party headquarters 
cafeteria in Tel Aviv. [ was thrilled. 


mean, | know I'd served faithfully 


out there among the grassroots, as it 
were. But gosh, Tel Aviv!" 


Had Ben-Zene been surprised at 


someone of his background being 


apped for such a position? 
“Well.” he suid, ‘all the parties 


were starting 10 recruit from the 
ranks of what was then called the 
Second Israel. And in this profes- 
sion, when you're called, you serve. 
Which reminds me, would you care 
to order now?" 


Shlomo Ben-Zene worked hard at 


his new post. Hé also studied nights 
at the Tadmor School of Hotel Man- 
agement, and in 1972 received his 
M.A. degree in Private Banquets, 


having written his thesis on the soci- 


ology of salad dressing. During the 


Yom Kippur War he munned a cof- 
fee urn at a forward command post 
on the Bar-Lev Linc, und was later 
cited for his heroic efforts during the 
evacuation of the canal area in keep- 
ing the meat and dairy dishes 
separate. 

How did Ben-Zene view his new 
Knesset job? 

“Well,” he said, “in one sense 
you just carry on with your normal 
duties, which the way 1 see it means 
serving promptly, courteously and 
unobtrusively. But of course the 
Knesset dining room is the pinnacle 
for a waiter in the public sector. 
Aside from maybe cutting up Mena- 
chem Begin's duily gefilte fish for 
him, or pouring out the Guinness 
for President Herzog, the Knesset is 
really it. Would you like to see the 
menu?” 

We shook our head. Are there 
any hazards to the jab? 

Ben-Zene nodded. “Of course.” 
he said. “You have to he careful 
about how you seat people. | mean, 
there's no cule against putting Shu- 
lamit Aloni and Geula Cohen ai the 
same table, But if even just one 
orders grapefruit, look oul!" 

Grapefruit? 

“Well, you know how it is. One 
digs into her grapefruit, the other 
gets squirted, and before you know 
it, it’s Ladies Wrestling Night. The 
men jump up on the tubles and start 
cheering them on and muking bets 
and — well, 1 may be old-fashioned, 
but I like to sce the dignity of the 
Knesset dining room maintained. 
‘The stuffed marrows are very nice.” 

We declined. Are there other 
problems in serving such a high- 
powered clientele? 

Ben-Zene flicked imuginary jint 
from the spotless tablecloth. “Not 
problems, exactly," he smiled, “but 
some MKs have their, well, idiasyn- 
cracies. The Aguda boys, for exam- 
ple, bring their own food. Rehavam 
Ze’evi is always insisting that the 
Arab MKs be transferred to differ- 
eut tables. Arik likes to be seated 
first — and close to the kitchen. 
Peres always has to have a hualf- 
dozen or so Sittle Mags at his table, 
and he tends to mutter to himself 
through his meal. Charlie Biton has 
to have his couscous. And Avrum 
Burg never eats his greens — ooh, 
that really makes me angry. 

“But don't get me wrong,” Ben- 
Zene interrupted himself, “it's an 
honour to serve in the Knesset din- 
ing room. These MKs are our elect- 
ed representatives, which meuns 
they're simply the finest foiks in the 
land." 

But surely Shlomo Ben-Zenc 
must have some complaints? 

“Well... the waiter began 
hesitantly. . 

Ever keen for political scandal, 
we urged him to continue. 

He glanced sideways and covered 
his mouth. Finally, he muttered: 
“Lousy tippers.” [5] 
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